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ABSTRACT
T h is  s tudy  i s  concerned  w ith  th e  t re a tm e n t  o f  a d u l t e r y  in  
p u b l ish e d  American drama between th e  wars and w i th  th e  s o c io l o g i c a l  
developm ents in  American l i f e  which a llow ed  th e  p la y w r ig h t ,  a f t e r  
World War I ,  to  t r e a t  a s e x u a l  i s s u e  w ith  h o n e s ty  and co m p le x ity .
Some o f th e  more im p o r ta n t  o f  th e se  developm ents  were th e  change in  
th e  t h e a t e r  a u d ie n c e ,  th e  r e v o lu t io n  in  manners and m o ra ls ,  th e  r e v o l t  
o f  th e  younger g e n e r a t i o n ,  and th e  emergence o f  th e  new woman--the 
r e s u l t  o f  which e n a b le d  our d r a m a t i s t s  to  make a s i g n i f i c a n t  comment 
on s e x u a l  problem s o f  American l i f e .  And comment they d id .  Over 
fo u r  hundred p la y s  produced between th e  1919-1920 and 1941-1942 
seasons  d e a l  w i th  r e a l  o r  s u sp e c te d  m a r i t a l  i n f i d e l i t y .
Of the  m ajo r  d r a m a t i s t s  t r e a t e d  in  t h i s  s tu d y ,  on ly  one,
Sidney Howard, a d o p ts  a m id d le - o f - th e - r o a d  approach  to  a d u l t e r y .
I n  Dodsworth and They Knew What They W anted, th e  p la y w r ig h t  i s  
w i l l i n g  to  f o rg iv e  a s in g le  a d u l t e r o u s  a f f a i r  i n  o rd e r  to  p r e s e rv e  
a m a r r ia g e ,  p ro v id e d  t h a t  th e  g u i l t y  p a r t n e r  r e s o lv e  to  behave b e t t e r  
in  th e  f u t u r e .  O th er  d r a m a t i s t s  adhere  more c l o s e ly  to  a s t r i c t l y  
l i b e r a l  (advanced) o r  c o n s e rv a t iv e  ( c o n v e n t io n a l )  view o f  s e x u a l  
m o r a l i t y .  I n  s e r i o u s  drama, f o r  exam ple, Elmer Rice en d o rse s  a d u l t e r y  
in  S t r e e t  S cen e , by showing how a woman i s  d r iv e n  to  i n f i d e l i t y  b u t 
i s  p u n ish ed  too  s e v e re ly  f o r  h e r  i n f r a c t i o n  o f th e  m ora l code; in  
The Adding M achine, by p r e s e n t in g  a c h a r a c t e r  who d id  n o t  commit
v
divorce nor adultery  i s  ever acceptable .
I t  i s  s ig n if ic a n t  th a t  n e ith e r  of the m o r a l l y  c o n s e rv a t iv e  
playwrights was as successfu l in h is  moral m e s s a g e  a s  h is  l ib e ra l  
c o u n te rp a r t - -0 'N e i l l  was frequently  m i s i n t e r p r e t e d  a n d  Crothers 
was c r i t i c i z e d  for her lack of profundity . I £ > 5 u r  d r a m a  does r e ­
f l e c t  the a t t i tu d e s  of the period in which i t  w a s  w r i t t e n ,  we must 
conclude tha t theatergoers  of the time did n o t  s e e  a d u l t e r y  as so 
h o rr ib le  a s in  as O 'N eill and Crothers would h a v e  l e d  them to
b e liev e .  The fa c t  th a t  adultery  was d i s c u s s e d  s o  o f t e n ,  however, 
ind ica tes  th a t  the issue  was s t i l l  v i t a l  and s u b j e c t  to  debate and 
a n a ly s is ,  as ,  indeed, i t  i s  today.
v i i
CHAPTER I
AMERICAN DRAMA BETWEEN THE WARS;
REVOLUTION, SOCIOLOGY, AND SEXUAL MORALITY
America d id  n o t  have a p la y w rig h t  o f  th e  s t a t u r e  o f  n o v e l i s t  and 
p o e ts  such a s  M e l v i l l e ,  Whitman, o r  D r e i s e r  u n t i l  a f t e r  World War I .
The t h e a t e r  would n o t  a l lo w  i t ,  and th e  t h e a t e r ,  l im i t e d  and i n ­
f lu e n c e d  as  i t  was by s o c i o l o g i c a l  f a c t o r s ,  p a id  th e  f i d d l e r  and 
c a l l e d  the  d ra m a tic  tu n e . The tu n e  i t  c a l l e d  b e f o re  th e  G rea t  War, 
m oreover, was one which d id  n o t o f fe n d  th e  s e n s i b i l i t i e s  O’f i t s  
a u d ie n c e .  R a th e r ,  i t  r e f l e c t e d  th e  a t t i t u d e s ,  m o ra ls ,  m anners, and 
mores o f th e  American p e o p le ,  a charge  t h a t  can h a r d ly  be made a g a i n s t  
th e  w r i t e r s  m entioned  above. This  i s  n o t  to  say  t h a t  n o v e l i s t s  and 
p o e ts  can d i s r e g a r d  c o m p le te ly  th e  m ora ls  and manners o f t h e i r  r e a d ­
ing p u b l i c ,  though they  f r e q u e n t l y  do, b u t r a t h e r  t h a t  p la y w r ig h ts  
o r d i n a r i l y  c a n n o t .  They must be c o n s t a n t l y  aware o f th e  many r e s t r i c ­
t i o n s  which l i m i t  what can be s a id  and done on th e  s ta g e .  In  a g e n e ra l  
way we can  c o n s id e r  th e  d r a m a t i s t  a s  a v i c t im  o f  c e n s o r s h ip ,  though 
c e n s o r s h ip  in  th e  sense  t h a t  th e  w r i t e r  o f  p lay s  knows, even b e fo re  
he b eg in s  w r i t i n g ,  what i s  a c c e p ta b le  and what i s  n o t .  He i s  f r e e  to  
w r i t e  w hatever  he p l e a s e s ,  b u t  he i s  narrow ly  l im i te d  in  what he can 
p u b l i c ly  p r e s e n t  on s t a g e .  The f i n a l  r e s u l t  i s  th e  same: he i s  not
p e rm it te d  t o  o f fen d  th e  m oral t a s t e  o f  h i s  a u d ie n c e .  A p lay  which 
does o f fen d  rem ains in  m an u sc r ip t  and i s  never  produced or p u b l ish e d .
On th e  o th e r  hand , a p la y  which i s  a c c e p ta b le  in  t re a tm e n t  and theme
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2to  a s u f f i c i e n t  number o f  p la y g o e rs  t o  m e r i t  i t s  c o n t in u e d  p ro d u c t io n  
has  a re a so n a b le  chance o f  b e in g  is s u e d  in  p r in t e d  form. What drama 
we h av e , th e n ,  i s  th e  p ro d u c t o f  s u c c e s s f u l  t h e a t e r ,  s u b je c t  to  and 
in f lu e n c e d  by a l l  th e  l i m i t a t i o n s  o f th e  t h e a t e r .
The d r a m a t i s t  must be aware a t  a l l  t im es  of th e  problems and 
l i m i t a t i o n s  o f  th e  t h e a t e r .  The n o v e l i s t  o r  p o e t ,  anx ious  a s  he i s  to  
f in d  a  p u b l i s h e r ,  c a r e s  l i t t l e  abou t t h e  problems and l i m i t a t i o n s  o f 
th e  p u b l i s h in g  b u s in e s s - - h e  need n o t  s a t i s f y  th e  g e n e r a l  p u b l ic  so 
c o m p le te ly  t h a t  he must be concerned  w i th  e x t r a - l i t e r a r y  m a t t e r s .  As 
Elmer Rice sees  i t ,  th e  v a s t  d i f f e r e n c e  between a n o v e l i s t ' s  p u b l i c a ­
t i o n  and a d ra m a tic  p ro d u c t io n  e x i s t e d  even b e f o re  th e  p e r io d  we a r e  
c o n s i d e r i t n  h e re :
Even in  th e  n in e te e n th  c e n tu r y ,  th e  d i f f e r e n c e  in  c o s t  
between p u b l i s h in g  a book and p roduc ing  a  p la y  was 
enormous. F u r th e r ,  th e  p u b l i s h e r ' s  expense a f t e r  the  
book comes o f f  th e  p r e s s  i s  t r i v i a l ,  w h i le  th e  p ro ­
d u c e r ,  in  o rd e r  t o  keep th e  p la y  a l i v e ,  must c o n t ln o u s ly  
in c u r  v e ry  heavy o p e r a t in g  e x p e n se s ,  a s  must th e  t h e a t r e  
owner. Immediate and w id e ly  p o p u la r  su c c e ss  i s  e s s e n t i a l  
i f  th e  p lay  p ro d u cer  i s  to  a v o id  d i s a s t r o u s  lo s s e s .  To 
recoup  h i s  in v es tm en t he must count upon an au d ie n c e  o f 
many th o u san d s .  T h e re f o re ,  h i s  c h o ic e  o f p la y s  to  be 
produced i s  de te rm in ed  by h i s  judgment o f  t h e i r  p o t e n t i a l  
p o p u la r i t y .  The s t a t e  o f  th in g s  does n o t  make fo r  th e  
c h o ic e  o f  p lay s  in  g r e a t  d e p th  o r  l i t e r a r y  v a lu e .  Most 
r e a d e r s  p r e te n d ,  a t  l e a s t ,  to  an i n t e r e s t  in  l i t e r a t u r e ;  
most p la y g o e rs  do n o t .*
I t  i s  i n t e r e s t i n g  to  s p e c u la te  on th e  p o s s ib le  p la y w r i t in g  su c c e ss  
t h a t  M e lv i l l e ,  Whitman, and D r e i s e r  would have a c h ie v e d .  I f  M e lv i l l e  
had been a p la y w rig h t  and h i s  p la y s  had been r e c e iv e d  w i th  a s  l i t t l e  
en th u s ia sm  as  were some of h i s  n o v e ls ,  h i s  p lay s  would have been 
q u ic k ly  c lo se d  and a Mobv Dick l o s t  t o  l a t e r  s tu d e n ts  o f  American
3l i t e r a t u r e .  I f  Whitman had been a p la y w r ig h t ,  th e  m a n u sc r ip t  of a
f i v e - a c t  Leaves o f  G rass  m igh t have gone up i n  smoke i n  L o n g fe l lo w 's
f i r e p l a c e .  As f o r  D r e i s e r ' s  S i s t e r  C a r r i e , no Broadway p ro d u c e r  o f
1900 would have r i s k e d  the  c e r t a i n  f i n a n c i a l  r u in  o f  p r e s e n t in g  the
s to r y  o f  a woman who commits th e  s in s  o f  f o r n i c a t i o n  and a d u l t e r y  y e t
ends up as a s u c c e s s f u l  a c t r e s s .  The American p u b l i c  would have damned
and th e  a u t h o r i t i e s  c lo se d  such a shock ing  p l a y .  Of co u rse  none o f
th e se  w r i t e r s  was a p la y w r ig h t ,  b u t  the  im p o r ta n t  p o in t  i s  t h a t  t h e i r
m a s te r p ie c e s ,  which d id  n o t  r e f l e c t  the  manners and m o ra ls  o f  the
American p e o p le ,  have s u rv iv e d .  A ccording  to  Elmer R ic e ,  each w r i t e r ,
a s  a d r a m a t i s t ,  would have had to  keep t h i s  a d v ice  always i n  mind:
I f  he wanted h i s  p la y  produced he could  n o t  ig n o re  the  
t a s t e s  and p r e j u d ic e s  o f  the  mass aud ience  to  whom the  
p ro d u c e r  c a t e r e d .  I f  what he w ro te  t ro u b le d  th e  w a te r s  
o r  o u tra g e d  the  s e n s i b i l i t i e s  and invaded  th e  r e t i c e n c e s  
o f  th e  r e s p e c t a b l e  c i t i z e n s  who c o n s t i t u t e d  th e  b u lk  
o f  t h e a t r e g o e r s ,  o r  p la c e d  too g r e a t  a burden  upon 
t h e i r  c a p a c i ty  to  u n d e r s ta n d ,  he could  h a rd ly  e x p e c t  
anyone to  run the  f i n a n c i a l  r i s k  o f  a p ro d u c t io n .
M e l v i l l e ' s  Moby Dick was p u b l i s h e d ,  f o r g o t t e n ,  and r e v iv e d .  
W hitman's Leaves o f  G r a s s , shock ing  as i t  was, was p u b l i s h e d .  And 
D r e i s e r ' s  S i s t e r  C a r r i e , n o tw i th s ta n d in g  th e  dam nation o f th e  r e ­
v ie w e r s ,  was r e l u c t a n t l y  p u b l ish e d  in  a sm all  e d i t i o n .  But th e r e  a re  
no sm all  e d i t i o n s  fo r  th e  p la y w r ig h t .  He must a t t r a c t  and keep an 
au d ien ce  i n  the t h e a t e r  f o r  s e v e r a l  months to  e s t a b l i s h  th e  w orth  o f  
h i s  work o f  a r t ,  and to  keep an au d ien ce  he m ust p l e a s e  i t .  I f  he i s  
f o r t u n a t e  enough to  accom plish  t h i s ,  he w i l l  perhaps  have the  oppor­
t u n i t y  to  p u b l i s h  h i s  p la y .  And p u b l i c a t i o n ,  a f t e r  a l l ,  i s  the  
e s s e n t i a l  d i f f e r e n c e  between drama and t h e a t e r .  The u n p u b lish e d  p lay
4rem ains o n ly  in  the  minds o f  th o s e  who have seen  i t  p e rfo rm ed .
I t  i s  always d i f f i c u l t  f o r  th e  s tu d e n t  o f  l i t e r a t u r e  to  come to  
term s w i th  the  r e l a t i o n s h i p  be tw een  drama and t h e a t e r .  He would l i k e  
to  b e l i e v e  t h a t  drama i s  a l i t e r a r y  g e n re  and t h a t  th e  t h e a t e r  i s  a 
com m ercial v e n tu r e ,  and i t  d i s t u r b s  him to  have to  adm it t h a t  American 
drama, by th e  n a tu r e  o f  i t s  t h e a t r i c a l  o r i g i n ,  i s  shaped  and in f lu e n c e d  
by the  same s o c i o l o g i c a l  f a c t o r s  w hich a f f e c t  th e  Broadway p lay h o u se .
I t  i s  a c r i t i c a l  commonplace t h a t  f o r  a l l  p r a c t i c a l  p u rp o ses  
s e r io u s  American drama began w ith  Eugene O ' N e i l l ' s  p la y s  o f the  e a r ly  
1 9 2 0 's .  R a re ly  does a c o l l e g e  c o u rse  i n  Am erican drama b e g in  w ith  
d r a m a t i s t s  b e fo re  O 'N e i l l ,  though n o v e l  c o u r s e s  do n o t  b e g in  w ith  
Sherwood Anderson nor  th o se  i n  p o e t r y  w i th  R o b e r t  F r o s t .  T h is  i s  n o t
to  a rgue  t h a t  our e a r l i e r  p la y w r ig h ts  need to  be r e - e v a l u a t e d  b u t
r a t h e r  to  p o in t  o u t  t h a t  developm ents  in  Am erican l i f e  re sh ap ed  the 
n a tu r e  o f  th e  t h e a t e r ,  hence th e  dram a, to  th e  e x t e n t  t h a t  the  change 
h as  been c a l l e d  a r e v o l u t i o n .  The r e s u l t  has  been  t h a t  our  drama 
p r i o r  to  World War I  has  r e a l l y  n o th in g  to  say  to  us to d a y .  We need 
th e  s t e r n e r  s t u f f  t h a t  pos tw ar drama p r o v id e d .
Contemporary w i th  and r e s p o n s ib le  f o r  th e  r e v o l u t i o n  i n  drama in
th e  1 9 2 0 's was th e  r e v o l u t i o n  i n  m anners and m o ra ls  t a k in g  p la c e  in  our 
s o c i e t y .  The r e v o l u t i o n  e n a b le d  th e  d r a m a t i s t  to  t r e a t  some of the 
problem s o f  American l i f e  w ith  h o n e s ty  and c o m p le x i ty - -p ro b le m s  o f  a 
s o c i a l ,  m o ra l ,  o r  s e x u a l  n a t u r e .  C e n t r a l  to  t h i s  s tu d y  i s  the  change 
in  th e  t r e a tm e n t  o f  the  problem  o f  a d u l t e r y ,  p r e v io u s ly  a fo rb id d e n  
s u b j e c t ,  i n  our drama betw een th e  w a rs .
5The purpose  o f  t h i s  f i r s t  c h a p te r  i s  to  examine b r i e f l y  th e  e x t e n t  
o f  the  change in  our  drama betw een th e  prew ar and pos tw ar y e a r s ,  to  
c o n s id e r  some o f  th e  s o c i o l o g i c a l  in f lu e n c e s  o p e r a t iv e  i n  th e  change, 
and to  a t te m p t  to  u n d e r s ta n d  our d r a m a t i s t s '  con ce rn  w i th  the  problem  
of s e x u a l  m o r a l i t y - - s p e c i f i c a l l y  a d u l t e r y .
During the  p e r io d  p r i o r  to  World War I ,  A m e ric a 's  l i t e r a r y  o u tp u t  
was b ad ly  o u t o f b a la n c e .  I n  f i c t i o n  we cou ld  b o a s t  o f  S tephen  C rane, 
Henry Jam es , and W illiam  Dean H ow ells ,  and we could  p o in t  to  many 
s o c i a l  h e r e t i c s  who were p u b l i s h in g  w id e ly --T h eo d o re  D r e i s e r ,  Frank 
N o r r i s ,  J ack  London, and Upton S i n c l a i r .  In  drama, however, we were 
h o p e le s s ly  b eh ind  th e  ach ievem ent made by our w r i t e r s  o f  f i c t i o n  and 
th e  d ra m a tic  r e n a i s s a n c e  which had begun i n  Europe in  th e  1 8 8 0 's .  The 
re a so n  f o r  t h i s  lag  was n o t  a lack  o f  p l a y w r i t in g  t a l e n t  b u t  r a t h e r  the 
com m ercial n a tu r e  o f  o u r  t h e a t e r  o u t  o f  which our drama was b o rn .  In  
s h o r t ,  th e  i n f e r i o r i t y  o f  American drama was caused  by th e  t h e a t e r g o e r s  
o f  th e  t im e - - t h e a t e r g o e r s  who were com p lacen t,  o p t i m i s t i c ,  and who 
wished p r im a r i ly  to  be e n t e r t a i n e d .
Most drama s c h o la r s  ag re e  t h a t  e a r l y  tw e n t ie th  c e n tu ry  American 
p la y s  were s u p e r f i c i a l ,  a t  l e a s t  s u p e r f i c i a l  in  th e  sen se  t h a t  the  
drama o f  th e  p e r io d  was n o t  t r u e  to  l i f e  as  we u n d e rs ta n d  i t  today .
Alan Downer, in  F i f t y  Y ears  o f  American Drama; 1900-1950, makes the  
p o in t  t h a t  t h i s  c r i t i c i s m  was n o t  s h a re d  by p la y g o e rs  o f  th e  p e r io d .
At the  same time he adds a key word to  e x p la in  th e  n a t i o n a l  temper o f  
th e  tim e; he s a y s ,  ab o u t th e  e a r l y  p la y s ;
6N e v e r th e le ss ,  they were s u c c e s s fu l  w ith  au d ien ces ,  
which i s  to  say t h a t  the  p lay s  a re  as t ru e  to  l i f e  
as t h e i r  contemporary aud iences  d e s ir e d  o r  b e l ie v e d  
i t  to b e .  For i f  i t  were p o s s ib le  to  sum up in  one 
word the n a t io n a l  temper in  the e r a  t h a t  followed 
the Spanish-American war, t h a t  word might w e ll  be 
complacency.
A m e r ic a  b e fo re  th e  war was a proud and o p t im is t i c  n a t io n ,  and, along
w i t h  William Dean Howells, we p r e fe r r e d  to  th in k  and d e a l  only w ith
t h e  sm iling  a s p e c ts  o f  l i f e .  The p lay s  of the p e r io d  fo r  the most
p a r t  end h a p p i ly ,  r e f l e c t i n g  the immense s e l f - s a t i s f a c t i o n  th a t  most
A m e r ic a n s  f e l t .  Downer says th a t  happy endings were n o t n e c e s s a r i ly
t h e a t r i c a l  convention  so much as a k ind of popular c o n v ic t io n  th a t
l i f e  in  America was rendered  t ru e  by t h i s  kind o f  c o n c lu s io n .  As he
p h r a s e s  the optimism of the 1900-1915 p e r io d ,  " th e re  were few
p r o b le m s  in cap ab le  o f s o lu t io n  in  t h i s  o v e rs ize  Eden."^
The p laygoer  o f the prewar e ra  was n o t i n t e r e s t e d  in  problems
o r  i n  so rd id  d e t a i l s .  He a t ten d ed  the t h e a te r  to  be e n t e r t a in e d ,
a n d  he more o f te n  than no t b rought the whole fam ily  along w ith  him.
T o  go to the t h e a te r  was a f a i r l y  sa fe  d e c is io n - -o n e  could a t te n d
w i t h  the c e r t a i n t y  t h a t  h i s  s e n s i b i l i t i e s  would no t be offended .
Edmond Gagey, in  h is  R evolu tion  in  American Drama, d is c u s s e s  what
t h e  p laygoer could expect:
Whatever perform ance was f i n a l l y  chosen, the  Broadway 
seeker  a f t e r  amusement would know th e re  was l i t t l e  
chance of h i s  being  d is tu rb e d  unduly by contemporary 
problems o r d r iv e n  to  p a in f u l  though t.  He would 
count on be ing  moved to  la u g h te r  o r  t e a r s ,  w ith  the 
s t ro n g e s t  p o s s ib le  em otional s t im u la t io n .  Whatever 
the p ro d u c t io n ,  he would be very  sure  o f  behold ing  
a s t a r .  I f  he b rought along a maiden aun t o r  a d o le s ­
cen t d au g h te r ,  he would have l i t t l e  f e a r  t h a t  l in e s  or
7s i t u a t i o n s  would b r in g  a b lu s h  to  t h e i r  te n d e r  cheeks 
o r  s u l l y  t h e i r  fem ale in n o c e n c e .  I t  was, on th e  
w hole, a p l e a s a n t  w orld  o f  escap e  and m ak e -b e lie v e  
t h a t  was p r e s e n te d  on the  s t a g e ,  a c o n v e n t io n a l  and 
F re u d le s s  u n iv e r s e ,  n o t  much more a d u l t  than  th e  
m ovies o f  a l a t e r  ag e ,  and j u s t  abou t a s  s e n t im e n ta l .
The com parison o f o u r  e a r l y  drama and th e  movies i s  a f a i r  o n e ,
though we must tak e  e x c e p t io n  to  th e  more s e r io u s  d i r e c t i o n  t h a t
Hollywood took a f t e r  t e l e v i s i o n  had syphoned o f f  t h a t  p a r t  o f  the
au d ien ce  which sough t only  e n te r t a in m e n t .  I n  f a c t ,  t e l e v i s i o n
changed th e  n a tu r e  o f  th e  movies in  th e  same manner t h a t  movies
e a r l i e r  changed the  n a tu re  o f  American drama.
Elmer R ic e ,  in  h i s  p a r t l y  a u to b io g ra p h ic a l  book The L iv in g
T h e a t r e ,  makes e s s e n t i a l l y  the  same p o in t  abou t our e a r l y  drama
and our f a i r l y  h ig h  d ra m a tic  s ta n d a rd s  o f  today :
To the  l i t e r a r y  c r i t i c  o r  the  s o p h i s t i c a t e d  th e a t r e g o e r  
o f  to d a y ,  m ost o f  th e se  p la y s  would seem c o n t r iv e d ,  
c ru d e ,  tw o-d im ens iona l and even p u e r i l e .  But i f  they  
do seem so i t  may be l a r g e l y  because  t h e i r  themes and
t h e i r  manner o f  e x p r e s s io n  have been r e l e g a t e d  to  the
movies and to  t e l e v i s i o n ,  and th e  s ta n d a rd s  by which 
the  American t h e a t r e  i s  judged today a re  f a r ,  f a r  
h ig h e r  th an  they  were f i f t y  y e a r s  ago . As a m a t t e r  o f  
f a c t ,  many of th e  d r a m a t i s t s  o f th e  p e r io d  ended t h e i r  
c a r e e r s  as  s u c c e s s f u l  Hollywood w r i t e r s .
R i c e ' s  c a t a lo g  o f  t r i t e  themes from prew ar drama shou ld  be q u i t e  
f a m i l i a r  to  th e  v iew er o f  t e l e p l a y s  to d a y .  He l i s t s  as r e c u r r e n t
themes th e  c e l e b r a t i o n  o f  th e  f ro n t ie r s m a n  and th e  rough diamond,
the  tu r n in g  o f  the worm, th e  trium ph o f  th e  underdog, th e  g l o r i f i ­
c a t i o n  o f  American a g g r e s s iv e n e s s ,  th e  taming o f  the  p h i l a n d e r e r  o r  
dom ineering  male by the  s ly  woman, the  s u c c e s s f u l  s t r u g g le  o f female 
c h a s t i t y  a g a in s t  overwhelming odds ,  th e  s w i f t  punishm ent o f  f a l l e n
8women, th e  c a n o n iz a t io n  o f  m otherhood, th e  c o n v e rs io n  o f  th e  i r ­
r e l i g i o u s ,  and , in  g e n e r a l ,  "  th e  comeuppance o f  th e  s in n e r ,  th e  
c r im in a l ,  and the  n o n c o n fo rm is t ." ^
I t  would n o t  be f a i r ,  however, to  say t h a t  our e a r l y  drama 
absorbed  n o th in g  from th e  advances b e in g  made in  Europe . The t e c h ­
n iq u es  o f  r e a l i s m ,  s ta g e  d e s ig n ,  and l i g h t i n g  were q u ic k ly  p ick ed  
up. But th e  t h e a t r i c a l  d e v ic e s  o f  r e a l i s m  were used  m ain ly  to  cover 
up the  t r i t e  p l o t s  and s e n t im e n ta l  e n d in g s .  Again t h i s  s t a t e  o f  
American drama canno t be l a id  a t  the  p l a y w r i g h t ' s  door a lo n e .  The 
d r a m a t i s t  o f  the  p e r io d  was l im i te d  i n  th e  same way t h a t  a w r i t e r  o f  
t e l e p l a y s  today i s  l im i te d  by th e  s p o n s o r 's  demands f o r  t y p i c a l  
c h a r a c t e r s ,  e a s i l y  i d e n t i f i a b l e  s i t u a t i o n s ,  and happy e n d in g s .  He 
had to  a p p e a l ,  as a l l  d r a m a t i s t s  have to  a p p e a l ,  to  b o x - o f f i c e  
s ta n d a r d s ,  and the  b o x - o f f i c e  s ta n d a rd s  ,as  a lw ay s ,  depended upon 
t h e a t e r g o e r s .  But th e  th e a t e r g o e r s  i n  th e  e a r l y  p a r t  o f  t h i s  c e n tu ry  
were s t i l l  v e ry  much V ic to r ia n :
The b o x - o f f i c e  s ta n d a rd s  o f  Broadway r e s t e d  upon th e  
system o f  p o p u la r  m o r a l i ty  i n h e r i t e d  from th e  n in e ­
t e e n th  c e n tu ry .  A ccording  to  an u n w r i t t e n  b u t  w ide ly  
p r e v a l e n t  code, u n p le a s a n t  s u b je c t s  were b a r r e d  from 
the  t h e a t r e .  P lay s  need n o t  p re a c h  a sermon, b u t  they  
should  n o t  run c o u n te r  to  c o n v e n t io n a l  manners and 
m ora ls
And so they  d i d n ' t .  Reminded c o n s ta n t ly  by c e n s o rs  and p ro d u c e rs  
who had had p la y s  c lo se d  by p u b l i c  demand, the  d r a m a t i s t  w ro te  th e  
innocuous k ind  o f  p la y  t h a t  au d ie n c e s  p a id  to  s e e .  He was, i n  s h o r t ,  
co m p le te ly  a t  th e  mercy o f  the  p u b l i c  and i t s  manners and m o ra ls .
As John Mason Brown comments:
9Our e a r l y  d r a m a t i s t s  d id  n o t  dream o f  m olding  t h e i r  
p u b l i c ' s  group t h in k in g .  They fo llow ed  th e  p r e ju d ic e s
o f  t h a t  p u b l i c  from a d i s t a n c e  r e s p e c t f u l  enough to
be i n t e l l e c t u a l l y  i n s u l t i n g .  I f  o u r  e a r l y  p la y g o e rs
looked upon our e a r l y  d r a m a t i s t s  w i th  c o n d escen s io n
i t  was b ecau se  th e se  p la y w r ig h ts  matched t h e i r
au d ie n c e s  in  th e  i n t e l l e c t u a l  c o n d escen s io n  w i th  which 
they  approached  th e  s tag e .®
A ll  o f  t h i s  i s  n o t  to  say t h a t  th e  d r a m a t i s t  a lo n e  was d i s s a t i s f i e d  
w ith  th e  s t a t e  o f  th e  t h e a t e r .  Contemporary c r i t i c s  were a l s o  
q u ick  to  p o in t  o u t  t h a t  th e  drama was f a i l i n g  to  a c h ie v e  an y th in g  
l i k e  i t s  p ro m ise .  But th e  blame o r d i n a r i l y  was d i r e c t e d  a t  the  
p la y w r ig h t ,  who had , i f  he wanted to  work, r e a l l y  no c h o ic e  b u t  to  
w r i t e  a p la y  t h a t  cou ld  be p roduced . The p r e s s u r e s  t h a t  fo rc e d  th e  
t h e a t e r s  to  c o n s id e r  on ly  " s a f e 1' p la y s  f o r  p r o d u c t io n  had r e a l l y
n o th in g  to  do w i th  p l a y w r i t in g  o r  w ith  th e  p la y w r ig h t .  The drama­
t i s t  cou ld  h a rd ly  hope to  change th e  p r o f e s s e d  manners and m ora ls  
o f  h i s  aud ience  even i f  he were g iv en  a chance to  do so . As i t  was, 
he was n o t  g iv e n  th e  chance , b u t  he was c r i t i c i z e d  as i f  he w rote  
s u p e r f i c i a l l y  b ecau se  he e l e c t e d  t o .  C lay to n  H am ilton i n  h i s  The 
Theory o f  the  T h e a tre  (1910) i s  t y p i c a l  o f  the  contem porary  c r i t i c s ;
he sees  th e  smoke b u t  n o t  the f i r e :
Most o f  our American p la y w r ig h ts ,  l i k e  J u l i e t  in  the
ba lco n y  sc e n e ,  speak , y e t  they  say n o th in g .  They
r e p r e s e n t  f a c t s ,  b u t  f a i l  to  r e v e a l  t r u t h s .  What
they  lack  i s  p u rp o se .  They c o l l e c t ,  i n s t e a d  o f
m e d i ta t in g ;  th ey  i n v e n t ,  i n s t e a d  o f wondering; they
a re  c l e v e r ,  i n s t e a d  o f  b e in g  r e a l .  They a re  a v id  o f
d e t a i l s ;  th ey  r e g a rd  th e  p a r t  as g r e a t e r  than  the
whole. They d e a l  w i th  o u t s id e s  and s u r f a c e s ,  n o t  w ith
i nc e n t r a l i t i e s  and p r o f u n d i t i e s .
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The G re a t  War ended t h a t  e r a ,  how ever, in  term s o f  m anners and
m o ra ls  and i n  te rm s o f  d ra m a t ic  h i s t o r y .  I n  b o th  c a s e s  th e  change
can be seen  now a s  a r e v o l u t i o n .  The i n f l u e n c e s  o p e r a t i v e  in  th e
change w i l l  be d i s c u s s e d  l a t e r ,  b u t  f i r s t  i t  would b e  u s e f u l  to
compare th e  new t h e a t e r  o f  th e  p o s tw a r  e r a  w i th  the  o ld  t h e a t e r
w i th  which we have b een  d e a l i n g - - t h e  o ld  t h e a t e r  w hich s e r i o u s
p la y g o e r s  and c r i t i c s  d id  n o t ,  a f t e r  th e  w ar, look b ack  on w i th
n o s t a l g i a  as  th e  "good o ld  d ays"  o f  Am erica drama. George Je a n
N athan  say s  a b o u t  th e  t r a n s i t i o n :
The o ld  Am erican t h e a t r e ,  i n  s h o r t ,  i s  as  dead as  a 
d o o r - n a i l .  I t s  t r i v i a l i t y ,  i t s  h y p o c r i t i c a l  m o ra ls ,  
i t s  b a s t a r d  a u d ie n c e  and i t s  o b v io u s ,  g o ld -d ig g in g  
b o x - o f f i c e  a r e  t h in g s  o f  th e  p a s t .  The new American 
t h e a t r e ,  w i th  a l l  i t s  a m b i t io n s  and h o p e s ,  may t ru e  
enough f o r  a l l  i t s  g r e a t  s t e p  fo rw ard  be s t i l l  f a r  
from th e  top  o f  the  c e l e s t i a l  l a d d e r ,  b u t  i t  i s  
c l im b in g  h a r d ,  and s t e a d i l y ,  and u n m is ta k a b ly .  And 
i f  i t  e v e r  s l i p s  b a c k ,  i t  w i l l  be done f o r .
Though th e r e  was enough l i t t l e  t h e a t e r  a c t i v i t y  a f t e r  1915 to
e s t a b l i s h  a b e g in n in g  d a te  f o r  th e  "new d ram a ,"  m ost s c h o la r s  and
drama h i s t o r i a n s ,  p r e f e r r i n g  a s p e c i f i c  e v e n t ,  t h in k  o f Eugene
O’N e i l l ' s  f i r s t  Broadway p la y  as  b e g in n in g  a new e r a  i n  American
dram a. Elm er R ice s a y s :
. . . A m erican drama came o f  age i n  th e  s e a so n  o f
1919-20 w i th  th e  p r o d u c t io n  i n  a Broadway t h e a t r e  
o f  Beyond th e  H o r iz o n , by Eugene O 'N e i l l ,  who was 
to  be awarded th e  Nobel P r i z e  and fo u r  P u l i t i z e r  
P r i z e s  (one p o s th u m o u s ly ) ,  and whose a r r e s t i n g  and 
p o w e rfu l  p l a y s ,  known w herever  th e  drama i s  e n a c te d  
o r  s t u d i e d ,  have been l a r g e l y  i n s t r u m e n t a l  i n  w inn ing  
f o r  th e  Am erican drama a fo re m o s t  p la c e  in  th e  w orld  
t h e a t r e . ^
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And a fo rem o st p la c e  i t  h as  won w h ich , In  i t s e l f ,  i s  enough t o  s e t  
i t  f a r  a p a r t  from th e  drama t h a t  p receded  i t .  I n  f a c t ,  by 1920 
th e  r e n a i s s a n c e  o f  d ra m a t ic  a c t i v i t y  in  Europe had d im in ish e d  
g r e a t l y  w i th  th e  d e a th  o r  l e s s e n e d  p la y  o u tp u t  o f  I b s e n ,  Chekhov, 
S t r i n d b e r g ,  Shaw, M a e te r l i n c k ,  and Hauptmann, Now i t  was f o r  America 
t o  e s t a b l i s h  in  d ra m a t ic  e x c e l l e n c e  what a l r e a d y  had been  acco m p lish ed  
in  f i c t i o n  and p o e t r y .  F o llo w in g  O 'N e i l l  came Elmer R ic e ,  S. N. 
Behrman, Maxwell A nderson , R obert E. Sherwood, P h i l l i p  B a r ry ,
C l i f f o r d  O d e ts ,  S idney  Howard, and th e  p la y -p ro d u c in g  groups o f 
th e  T h e a t re  G u i ld ,  th e  P la y w r ig h t s '  Company, and th e  Group T h e a t r e ,  
a l l  o f  w hich w ro te  o r  p r e s e n te d  drama f a r  s u p e r i o r  to  t h a t  o f  th e  
p re v io u s  y e a r s .
One o f  th e  r e a s o n s  f o r  th e  s u p e r i o r i t y  of th e  new drama was 
t h a t  th e  d r a m a t i s t  no lo n g e r  w ro te  down to  h i s  a u d ie n c e - - n o t  t h a t  
p la y w r ig h ts  were n e c e s s a r i l y  more cou rageous  and o u tspoken  th a n  
t h e i r  p r e d e c e s s o r s  ( th o u g h  th ey  m ight w e l l  have been) b u t t h a t  th e  
a u d ie n c e  had changed in  tem per and i n t e r e s t .  The c a u se  o f  t h i s  
change w i l l  be e x p la in e d  l a t e r .  The im p o r ta n t  p o i n t ,  th o u g h ,  i s  
t h a t  we now had what George J e a n  N athan c a l l s  th e  "hundred  per  cen t  
d ram a:"
What i s  t h i s  new -born t h e a t r e ?  I t  i s  a  t h e a t r e  t h a t  
has had imposed upon i t  th e  n e c e s s i t y  o f  abandon ing  
in  m ajo r  p a r t  what may be term ed th e  f i f t y - f i f t y  
d ram a, t h a t  i s ,  th e  drama d e s ig n e d  t o  a p p e a l  to  th e  
h a l f -m o v ie -m in d e d ,  h a lf -d ra m a -m in d e d  a u d ie n c e ,  and 
th e  e q u a l  n e c e s s i t y  o f  s p o n so r in g  a t  l e a s t  some f a i n t
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ap p ro x im a tio n  to  what may be c a l l e d  th e  hundred  p e r  c e n t  
drama, t h a t  i s ,  drama t h a t  s h a l l  a p p e a l  t o  th e  r e l a t i v e -  
ly  s u p e r io r  em otions and r e l a t i v e l y  s u p e r io r  i n t e l l i g e n c e  
o f th e  s im on-pure  th e a t re g o e r .^ -^
M oreover, t h i s  " s im o n -p u re  th e a t r e g o e r "  would no lo n g e r  s i t  s t i l l  f o r
d ra m a t ic  themes w hich had been so  s u c c e s s f u l  in  th e  p a s t .  Perhaps
t h i s  f a c t  more th a n  any o th e r  p o in t s  up t h e  d i f f e r e n c e  betw een our
drama b e fo re  and t h a t  a f t e r  th e  w ar. Of th e  prew ar t h e a t e r  Nathan
b e l i e v e s  t h a t
th e  t h r e e  c a r d i n a l  a r t i c l e s  in  th e  c a ta lo g u e  o f  
s u c c e s s f u l  d ra m a tic  hokum were M other, th e  Baby, 
and th e  F la g .  Today th e y  a r e  g u a ra n te e  o f r i d i c u l e  
and f a i l u r e .  Let a p la y w r ig h t  a t te m p t  t o  coax an 
a u d ie n c e 's  sy m p a th e t ic  r e a c t i o n  w i th  any o f  them, 
o r even w i th  a l l  t h r e e  r o l l e d  t o g e t h e r ,  and th e  
n e ig h in g  o f  th e  h o r s e s  a t t a c h e d  t o  the  s to re h o u s e  
wagons o u t s id e  w i l l  drown o u t  th e  a u d ie n c e 's  r i b a l d  
l a u g h te r .
The au d ien ce  n eed ed , and r e c e iv e d ,  s t e r n e r  s t u f f .  I n f lu e n c e s  
working on th e  t h e a t e r  changed th e  whole com plexion o f  American 
d r a m a - - in f lu e n c e s , th o u g h , which came n o t so  much from th e  p la y w rig h t  
t o  th e  au d ie n c e  as  from th e  au d ie n c e  t o  th e  p la y w r ig h t .  America was
no lo n g e r  as  n a iv e  and o p t i m i s t i c  as  i t  once was, and the o ld e r
n o t io n  t h a t  we d id  n o t  have a  problem  we c o u ld  n o t so lv e  (w ith  a 
r e s u l t i n g  happy e n d in g ,  o f  c o u r se )  was outgrown. A lan Downer 
comments:
But even the  most innocen t eyes must r e c o g n iz e  the
snake in  th e  garden  i f  a  s h a rp  enough l i g h t  i s  thrown
upon i t .  A s e r i e s  of e v e n ts  o r i g i n a t i n g  f a r  back 
in  th e  n in e t e e n th  c e n tu r y  had b ro u g h t  i l l u m i n a t i o n  
t o  p r a c t i t i o n e r s  o f  o th e r  a r t s  ( l i k e  C ran e , N o r r i s ,  
and D r e i s e r  In  th e  n o v e l ) ,  and a t  l a s t  th e  t h e a t r e ,
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which would have p r e f e r r e d  t o  rem ain wrapped In  re d  
p lu sh  and c r a d le d  In  a s ta g e  box , co u ld  no lo n g e r  
p re te n d  t h e r e  was n o th in g  t h e r e .  5
C r i t i c s  a g re e  t h a t  American drama changed r a d i c a l l y  a f t e r  th e  
war y e a r s  and t h a t  t h e  in f lu e n c e s  c o n t r i b u t i n g  t o  th e  change were 
from many d i r e c t i o n s .  For th e  r e l a t i v e  im portance  o f  th e  i n ­
f lu e n c e s ,  how ever, t h e r e  i s  no s ta n d a rd  ag reem ent. The in f lu e n c e  o f  
th e  European t h e a t e r ,  f o r  exam ple, h as  been  c i t e d  a s  an im p o rtan t  
one , though th e  im petus  o f  th e  movement was m o stly  over by 1920. 
M oreover, we have n o te d  t h a t  our borrow ings from Europe were m o s tly  
a  m a t te r  of s ta g e  b u s in e s s ;  n o th in g  l i k e  the  s e r io u s  t r e a tm e n t  of 
s o c i a l  I s s u e s ,  so  v i t a l  a  p a r t  o f  European drama, was seen  in  America 
u n t i l  a f t e r  th e  w ar. The i n t e r e s t  of c o l l e g e s  and u n i v e r s i t i e s  in  
th e  drama i s  sometimes proposed  a s  o f prime im p o r ta n c e ,  though ex­
c e p t in g  P r o fe s s o r  B a k e r 's  47 Workshop a t  H a rv a rd ,  t h e r e  was l i t t l e  
t h a t  u n i v e r s i t i e s  co u ld  do f o r  th e  t h e a t e r  e x cep t  t o  p ro v id e  i t  w i th  
w r i t i n g  t a l e n t .  And th e  t a l e n t ,  1 su b m it ,  was a v a i l a b l e  a l l  a lo n g - - 
what k e p t  our b e s t  f i c t i o n  w r i t e r s  ou t o f  th e  t h e a t e r  in  th e  f i r s t  
p la c e  was th e  s t r i c t  co n v e n tio n s  and tab o o s  o f the  Broadway p la y ­
house. No doubt th e  l i t t l e  t h e a t e r  movement was o f  some im p o r ta n c e - - 
e s p e c i a l l y  th e  W ashington Square P la y e rs  and the P rovincetow n 
P la y e r s ,  to  which Eugene O 'N e i l l  be lo n g ed . But th e y  were to o  sm all  
t o  put much o f  a  d e n t  in  th e  American t h e a t e r ;  th e  p ro o f  o f  t h i s ,  1 
t h i n k ,  i s  t h a t  O 'N e i l l ' s  f i r s t  long  p la y ,  Beyond th e  H o r iz o n , was 
p r e se n te d  a t  a Broadway p lay h o u se . A l l  t h r e e  o f  th e s e  l i t e r a r y  o r  
a r t i s t i c  i n f lu e n c e s  no doubt c o n t r ib u t e d  t o  th e  change in  drama,
14
a s  d id  th e  sudden I n t e r e s t  in  F re u d ia n  p sycho logy . But o th e r  I n ­
f lu e n c e s  w hich had n o th in g  t o  do w i th  l i t e r a t u r e  o r  a r t  were o f  
g r e a t e r  im portance  in  making i t  p o s s ib l e  f o r  th e  p la y w r ig h t  to  
g ra p p le  w i th  p ro b lem s, to  a rg u e  unorthodox  t h e s e s ,  t o  come to  te rm s 
w i th  h im s e l f ,  and t o  a t t e m p t  t o  d i s c o v e r ,  on s t a g e ,  j u s t  what
America was a l l  a b o u t .  The in f lu e n c e s  w hich  changed our t h e a t e r  and
our drama so  d r a s t i c a l l y  were a l l  s o c i o l o g i c a l .  The change began 
w ith  the  Am erican p eo p le  and w i th  th e  n a t i o n a l  and p e r s o n a l  p ro b ­
lems th ey  fa c e d .  They demanded more s e r i o u s  d ra m a t ic  t r e a t m e n t s ,  
and t h e i r  demand f i l t e r e d  up th ro u g h  th e  t h e a t e r  to  th e  p ro d u cer  
and f i n a l l y  t o  th e  p la y w r ig h t .  I t  was p o s s ib l e  th e n  f o r  us t o  
have drama t h a t  c o u ld  h o ld  i t s  own w ith  th e  drama o f Europe.
I t  i s  i r o n i c  t h a t  th e  d ra m a t ic  r e n a i s s a n c e  in  America w as , in
p a r t ,  th e  p ro d u c t  of th e  m ov ies ,  b u t  Hollywood was r e s p o n s ib le .
The war p e r io d  p e rm an en tly  e s t a b l i s h e d  s i l e n t  f i lm s  as  a v e h ic l e
f o r  p o p u la r  e n te r t a in m e n t .  For a tim e th e  t h e a t e r  and th e  movie
in d u s t r y  g ra p p le d  f o r  th e  p u b l i c ' s  money, b u t ,  f o r t u n a t e l y ,  th e
movies won o u t ,  and p a r t  of th e  a u d ie n c e  who o r i g i n a l l y  a t t e n d e d
th e  t h e a t e r  was l o s t .  This  d id  n o t mean, a s  some th o u g h t ,  th e  end
of th e  t h e a t e r  ( t h e  "F ab u lo u s  I n v a l i d , "  a s  George S. Kaufman c a l l e d
i t ) .  R a th e r  i t  was t h e  b e g in n in g .  Elmer Rice e x p la in s  th e  r e s u l t
o f  th e  au d ie n c e  s h i f t :
An i n c r e a s i n g l y  l a r g e  s e c t i o n  o f t h e a t r e g o e r s  was 
d ev e lo p in g  more s o p h i s t i c a t e d  t a s t e s ,  and th e  b a ld  
m elodram as, s im ple-m inded  fa rc e -c o m e d ie s  and 
t r e a c l y  romances t h a t  had o ccu p ied  th e  s ta g e  f o r  so
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long now seemed outmoded and a r t i s t i c a l l y  un­
s a t i s f y i n g .  However, t h i s  was e x a c t ly  th e  s o r t  
o f  f a r e  t h a t  was I d e a l l y  s u i t e d  to  th e  m ovies , 
which c a t e r e d  t o  a  mass a u d ie n c e  composed l a r g e l y  
o f a d o le s c e n t s  and c h i l d r e n .  C onsequen tly  th e  
movies s ip h o n ed  o f f  from th e  t h e a t r e  t h a t  p a r t  o f  
th e  a u d ie n c e  whose p r e f e r e n c e  was f o r  th e  t r i t e ,  
th e  obv ious  and th e  c o n v e n t io n a l ,  making p o s s ib le  
th e  developm ent of a  more a d u l t  drama. °
A l l  drama h i s t o r i a n s  n o te  t h a t  th e  t h e a t e r  a u d ien ce  changed , 
though  some a r e  more w i l l i n g  t o  g r a n t  th e  im portance  o f  the  change 
th an  o t h e r s .  A lan Downer f e e l s  t h a t  th e  new aud ience  l ik e d  t o  be 
shocked and would n o t  t o l e r a t e  b e in g  b o red  by th e  e x p ec ted .  More­
o v e r ,  a s  th e  new a u d ie n c e  knew som ething  of books and l i f e ,  i t  was 
an x io u s  t o  have th e  w orld  o u t s id e  th e  t h e a t e r  i n t e r p r e t e d  and shaped 
i n t o  a work o f a r t . ^  George J e a n  N athan i s  o f a s im i l a r  o p in io n .
He m a in ta in s  t h a t  th e  new a u d ie n c e  demanded l o g i c a l  end ings  r a t h e r
th a n  happy o n e s ,  and " a b ly  t r e a t e d "  d ra m a tic  themes r a t h e r  th a n
18s e n t im e n ta l  or p le a s a n t  ones .  In  s h o r t ,  th e  new au d ien ce  i n ­
s i s t e d  i t  be met on i t s  own i n t e l l i g e n t  te rm s .  Nathan say s :
With th e  g r e a t  a u d ie n c e  change t h a t  has come a b o u t , 
i n t e l l i g e n c e ,  t r u t h ,  and h o n e s ty  in  c h a r a c te r  
p o r t r a y a l  a r e  i n s i s t e d  upon, l e t  "sympathy" go where 
i t  may. What th e  new au d ien ce  w ants  i s  no t 
n e c e s s a r i l y  sy m p a th e t ic  c h a r a c t e r s  b u t  v e ra c io u s  
c h a r a c t e r s .  As a conseq u en ce , some o f  th e  p la y s  most 
h ig h ly  en d o rsed  in  th e  t h e a t r e  today  a r e  p la y s  w i th  
c e n t r a l  c h a r a c t e r s  t h a t  would have been h i s s e d  out 
o f  th e  t h e a t r e  in  o th e r  y e a r s . ^
C e r t a i n l y  th e  new drama d id  change in  term s of th e  c e n t r a l  
c h a r a c t e r s  p r e s e n te d .  B efore  t h e  w ar ,  s ta g e  c h a r a c t e r s  were r e ­
membered more o r  l e s s  as  a r o l e  t h a t  an o u ts ta n d in g  a c t o r  o r 
a c t r e s s  made famous. A lthough  t h i s  p r a c t i c e  c o n t in u e d  a f t e r  th e
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w ar, I t  was p o s s i b l e ,  i n  1928, f o r  exam ple, to  d i s c u s s  Nina Leeds 
o f  O 'N e i l l ' s  S tra n g e  I n t e r l u d e  as  a c h a r a c t e r  and n o t  m ere ly  as a 
p o in t  in  th e  c a r e e r  o f  Lynn F on tanne . S tag e  c h a r a c t e r s  were b e g in ­
n in g ,  by th e  end o f  th e  w ar, to  be re n d e re d  more complex, even 
u n iq u e .  As Alan Downer p o in t s  o u t ;
I n  th e  more m a tu re  dramas th e  c h a r a c t e r s  a r e  con­
c e iv e d  as  a p a r t  o f  t h e i r  e n v iro n m e n t , shaped and 
c o n d i t io n e d  by t h e i r  p a s t  e x p e r i e n c e s ,  and r e a c t i n g  
to  th e  s i t u a t i o n s  t h a t  c o n f ro n t  them i n  t h e i r  own 
way, n o t  th e  way o f  t h e a t r i c a l  t r a d i t i o n .
I t  becomes i n c r e a s i n g l y  d i f f i c u l t  to  c l a s s i f y  
the  c h a r a c t e r s  a s  v i l l a i n s  and h e ro e s .  The f irm  
m o r a l i t y  (o f  th e  t h e a t r e )  p r e v e n te d  th e  h e r o i r e  
o f  The E a s i e s t  Way J_ 1909_/ from c la im in g  our 
sympathy; Anna C h r i s t i e ' s  l o t  i s  much th e  same, 
b u t  b ecau se  she i s  p o r t r a y e d  h o n e s t ly  she  a ro u se s  
p i t y  and demands u n d e r s t a n d i n g . ^
Whether o r  n o t  Eugene O 'N e i l l ' s  Anna in  Anna C h r i s t i e  (1922) i s
r e a l l y  c r e d i b l e  as  a c h a r a c t e r  need n o t  e n t e r  t h i s  d i s c u s s io n ;  the
im p o r ta n t  p o in t  i s  t h a t  by 1922 a d r a m a t i s t  cou ld  t r e a t  a p r o s t i t u t e
on the  s ta g e  w i th o u t  s en d in g  h e r  to  the  f lam es o f h e l l  i n  th e  l a s t
a c t .  Ten y e a r s  e a r l i e r  th e  f r a n k  t r e a tm e n t  o f such a d i s r e p u t a b l e
c h a r a c t e r  would have k e p t  the  p la y  from th e  s ta g e .
The re aso n  t h a t  women c h a r a c t e r s  cou ld  be t r e a t e d  w ith  com­
p l e x i t y  by th e  p o s tw a r  p la y w r ig h t  i s  due p a r t l y  to  th e  changed 
aud ience  b u t  due a l s o  to  a n o th e r  s o c i o l o g i c a l  f a c t o r - - t h e  emergence 
o f  th e  new American woman. The r e v o l u t i o n  f o r  woman's independence 
had begun b e f o re  th e  w ar ,  b u t  w artim e in c r e a s e d  th e  tempo o f  th e  
movement. Women h e ld  im p o r ta n t  p o s i t i o n s  d u r in g  th e  w ar, became 
f in a n c id . ly  in d e p e n d e n t ,  and th o u g h t  i n c r e a s i n g l y  o f  c a r e e r s .  This  
new c r e a t u r e ,  who d i s l i k e d  s ta y in g  home to  cook and make th e  b e d s ,
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was th e  s u b je c t  o f  many p l a y s .  James F o r b e s 's  The Famous M rs . F a i r  
(1 9 1 9 ) ,  which w i l l  be t r e a t e d  l a t e r ,  i s  a good example o f  th e  
d om estic  problem s t h i s  new woman c r e a t e d .  At any r a t e ,  i t  was i n ­
e v i t a b l e  t h a t  d r a m a t i s t s ,  now a b le  to  t r e a t  th e  problem s o f  American 
l i f e ,  sho u ld  d e a l  w ith  th e  new woman i n  a l l  h e r  co m p le x i ty .  E s ­
p e c i a l l y  p o p u la r  in  the  tw e n t ie s  was th e  p la y  which a t te m p te d  to  
come to  term s w i th  th e  "do u b le  s ta n d a rd "  o f  m o r a l i t y .  A n i ta  B lo ck , 
i n  The Changing World i n  P la y s  and T h e a t r e , d i s c u s s e s  t h i s  problem:
One o f  th e  t e n e t s  o f  s e x u a l  m o r a l i t y  most 
t e n a c io u s ly  ad h ered  to  s in c e  the  b e g in n in g  o f  mono- 
gamic m a rr ia g e  i s  " th e  doub le  s t a n d a r d , "  w hich, 
tow ard th e  end o f  th e  modern e r a ,  was f i r s t  
s u b je c te d  to  sharp  a t t a c k .  T h is  i s  th e  code 
which demands com plete  c h a s t i t y  on th e  p a r t  o f  a l l  
members o f  th e  fem ale sex who e x p e c t  to  be ad ­
m i t t e d  in t o  th e  s a c re d  bonds o f  m a r r ia g e ,  b u t  
p e rm it s  th e  male to  roam a t  w i l l ,  on th e  th eo ry  
t h a t  woman i s  by n a tu r e  a s e x u a l  and " p u r e , "  w h ile  
man i s  a c r e a t u r e  o f  sex  and t h e r e f o r e  i n e v i t a b l y  
im pure .21
As Block a rg u e s ,  c h a s t i t y  was imposed on women m erely  to  in s u r e  the  
le g i t im a c y  o f  a m an 's  h e i r s ,  and monogamy, though i t  reduced  women 
to  economic and se x u a l  s u b j e c t i o n ,  had n o th in g  to  do w i th  th e  
e r o t i c  l i f e .  She co n c lu d es  t h a t  s o c i o l o g i c a l  f a c t o r s  were re sp o n ­
s i b l e  f o r  th e  a t t a c k  a g a i n s t  t h i s  system :
The r e v o l t  a g a i n s t  th e  "doub le  s ta n d a rd "  cou ld  t h e r e ­
fo re  come o n ly  when i n d u s t r i a l  e v o lu t io n  n e c e s s i t a t e d  
woman's economic e m a n c ip a t io n .22
To c a r r y  h e r  argument a s te p  f u r t h e r ,  s o c i o l o g i c a l  developm ents  were
r e s p o n s ib le  f o r  a t t a c k s  on the  system  in  the  t h e a t e r .
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I t  would be r a t h e r  u s e l e s s  to  a rg u e  a t  any le n g th  t h a t  World
War I  I t s e l f  In f lu e n c e d  American l i f e  and th e  t h e a t e r ;  th e  p o in t
i s  to  o b v io u s .  What m igh t n o t  be obv ious  abou t th e  in f lu e n c e  o f
th e  war i s  t h a t  i t  caused  u s ,  as a n a t i o n ,  to  re -exam ine  our whole
m o ra l code. While the  L o s t  G e n e ra t io n  w r i t e r s  were q u e s t io n in g
o u r  m o ra ls  and manners in  f i c t i o n ,  d r a m a t i s t s  were a c t i v e  w ith  m ora l
problem s to o .  As A. H. Quinn p o in t s  o u t  i n  h i s  s tu d y  A H is to ry  o f
American Drama From th e  C i v i l  War to  th e  P r e s e n t :
There has come i n  consequence / o f  th e  w ar_/ a 
co n fu s io n  o f  s t a n d a r d s ,  and on the  p a r t  o f  the  
younger g e n e r a t io n  a s c r u t i n y ,  p i t i l e s s  i n  i t s  
r e j e c t i o n  o f  a u t h o r i t y  and p i t i f u l  in  i t s  b rav e  
show o f  s e l f - c o n f i d e n c e ,  o f  i n s t i t u t i o n s  and 
law s, o f  manners and m o ra ls ,  i n  an e f f o r t  to  
e s t a b l i s h  i t s  own s ta n d a rd s  o f  l i f e . ^3
B eginning  i n  1920, many Americans were shocked a t  th e  se x u a l  
freedoms ta k e n  by the  younger g e n e r a t io n  and th e  an tagon ism  shown 
toward the prew ar m ora l code. The m o r a l i s t s ,  a s  u s u a l ,  c o n s id e re d  
the  new b e h a v io r  as th e  end o f  th e  w o r ld ,  b u t  m o r a l i s t s  a r e  e a s i l y  
shocked. I n  America As A C i v i l i z a t i o n , Max L e rn e r  sees  th e  tw e n t ie s  
as  a p e r io d  which was und erg o in g  a r e v o l u t i o n  i n  manners and m o ra ls .  
He d is m is s e s  th e  id e a  t h a t  America o f  th e  tw e n t ie s  s u f f e r e d  a 
"m oral b reakdow n,"  b u t  he e x p la in s  how t h i s  co u n try  a r r i v e d  a t  the  
m ora l s t a t e  i t  was i n .  Form erly  r e l i g i o n  took c a re  o f  m ora l co n d u c t ,  
L e rn e r  b e l i e v e s ,  b u t  w i th  th e  breakdown o f  r e l i g i o u s  f a i t h  in  
A m erica, the  burden  was assumed by s e c u la r  g roups in  th e  n in e te e n th  
c e n tu r y .  The r e s u l t  o f  t h i s  change o f  power was a m ora l  code much 
more s t r i c t  than  any p re v io u s  one and a code which was e n fo rc e d  by
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community o p in io n  and p r e s s u r e  g r o u p s . ^  There soon d ev e lo p ed ,
L e rn e r  a r g u e s ,  a wide gap be tw een  th e  p r o fe s s e d  code and th e  a c t u a l
o p e r a t iv e  on e . I t  was t h i s  gap to  which th e  younger g e n e r a t io n  o f
th e  tw e n t ie s  r e a c t e d .  America was w i th o u t  a v a l i d  s e t  o f  r u l e s  to
p lay  th e  game o f  l i f e .  T h is  i s  th e  background  f o r  L e r n e r 1s t h e s i s
t h a t  America was (and s t i l l  i s )  s u f f e r i n g  from a "m oral in te r re g n u m " :
One k in g  i s  dead and a new one has  n o t  y e t  been
crowned, as w i th  th e  m o ra l  in te r re g n u m  a t  th e  time
o f  th e  Roman Em pire , when th e  pagan codes had 
b roken  down and th e  C h r i s t i a n  codes had n o t  y e t  
been  shaped . I n  f a c t ,  a l th o u g h  American w r i t i n g  
and th in k in g  show s ig n s  o f  a c o n s ta n t  s e a rc h  f o r  
a new f o rm u la t io n ,  i t  i s  n o t  even c l e a r  o u t  o f  
what l i n e  th e  new k in g s h ip  w i l l  com e--ou t o f  what 
e th o s  th e  new m ora l code w i l l  e m e r g e . 25
The drama e s p e c i a l l y  d id  some s e a rc h in g  f o r  a new m ora l code;
i t  was co n ce rn ed ,  a c c o rd in g  to  A lan  Downer, "w ith  the  m o r a l i t y  o f
a s o c ie ty  a d r i f t . "26 p la y s  began  by debunking m iddle  c l a s s  s ta n d a rd s
and tu rn e d  e v e n t u a l l y  to  p ro p o s in g  p o s i t i v e  re fo rm s ,  some o f  w hich,
as  we s h a l l  l a t e r  s e e ,  met v i o l e n t  o b j e c t i o n .  Edmond Gagey comments:
At th e  s t a r t  th e  p o s tw ar  p la y w r ig h ts  sh a red  the  
s p i r i t  o f  d i s i l l u s i o n e d  q u e s t io n in g  t h a t  pervaded  
th e  f i c t i o n  and p o e t r y  o f  th e  " l o s t  g e n e r a t i o n . "
The t y p i c a l  a t t i t u d e  was n e g a t iv e ,  c r i t i c a l ,  o f te n  
c y n i c a l .  I n  drama i t  g e n e r a l l y  took  the  form of 
debunking  th e  p r e t e n s i o n s  and I d e a l s  o f  m id d le - c l a s s  
c u l t u r e .  A l l  k in d s  o f  p r o b l e m s - - s o c i a l , e t h i c a l ,  
p s y c h o lo g ic a l ,  r e l i g i o u s ,  p o l i t i c a l - - a r o u s e d  d ra m a tic  
comment. . . . The m ora l  r e v o l u t i o n .  . . was now r e i n ­
fo rc e d  by a s y s te m a t ic  s tu d y  o f  F reu d ,  w ith  th e  r e s u l t  
t h a t  th e  e t h i c a l  code o f Frohm an-Belasco e r a  was 
p ro m p tly  r e l e g a t e d  to  th e  m ovies and p ro d u c e rs  p lunged  
i n  where a n g e ls - - h e a v e n ly  and Broadway--had f e a r e d  to  
t r e a d .
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Not o f  c o u rse  w ith o u t  th e  f r e n z i e d  p r o t e s t s  o f  
c e n s o r s ,  o f f i c i a l  and s e l f - a p p o i n t e d ,  who ob­
j e c t e d  to  e v e ry th in g  on the  s ta g e  from O 'N e i l l  
onward.27
What was o b je c te d  to  most s t r o n g ly  in  th e  tw e n t ie s  was th e  f ra n k  
d ra m a tic  t r e a tm e n t  o f  sex , though the  war had more o r l e s s  e s t a b ­
l i s h e d  t h a t  th e  o ld  codes o f  s e x u a l  b e h a v io r  would n o t  be adhered  
to  any lo n g e r .  The r o a r in g  tw e n t ie s  had a r r i v e d .  Gagey b e l i e v e s  
t h a t  the  r e v o lu t io n  in  sex mores was e x p l i c i t  o r  i m p l i c i t  i n  a lm o st 
a l l  pos tw ar  p l a y s ,  r e g a r d l e s s  o f  s u b j e c t ,  and t h a t  by 1924 (S idney 
H oward's They Knew What They Wanted) th e  c o n s e rv a t iv e s  had l o s t  o u t 
and a b ro a d e r  c o n c e p t io n  o f  in d iv id u a l  m o r a l i t y  had been e s t a b ­
l i s h e d  on th e  s t a g e . 28 gy 1933, i t  was p o s s ib l e  to  p r e s e n t  a p la y  
l i k e  Tobacco Road, a p la y  which d e f ie d  every  m ora l co n v e n t io n .  The 
rem arkab le  su ccess  o f  th e  p la y  (o v er  3 ,000 perfo rm an ces)  r e p r e s e n t s ,  
f o r  Gagey, " th e  revenge o f  th e  su b co n sc io u s  f o r  l i p  s e r v i c e  p a id  to  
fam ily  d u ty  and c o n v e n t io n a l  m o r a l i t y ."29
The f ra n k  t re a tm e n t  of sex ,  as we have s e e n ,  was one o f  th e  
r e s u l t s  o f  the  r e v o lu t io n  i n  manners and m ora ls  of th e  postw ar 
p e r io d .  Max L e rn e r  n o te s  t h a t  American w r i t in g  i s  always concerned 
w ith  problem s which have no p r e c i s e  s o l u t i o n s .  Sexual m o r a l i t y ,  he 
t h i n k s ,  f a l l s  i n t o  t h i s  c a te g o ry :
The problem s o f  hunger f o r  lo v e ,  o f  s e x u a l  b e ­
w ild e rm e n t,  o f  the  s t r u g g le  o f  p e r s o n a l i t i e s  
w i th in  a m a r r ia g e ,  o f  the  c l a s h  between o ld  
m ora l codes and new o p e r a t iv e  norms, o f  the 
s e a rc h  f o r  a p e r s o n a l  and s o c i a l  e t h i c ,  a re  
q u e s t io n s  fo r  which American s o c i e ty  o f f e r s  no
f ix e d  s o l u t i o n s . 30
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G iven th e  p ro b le m , th e  p l a y w r i g h t ' s  a p p ro a c h ,  no lo n g e r  l i m i t e d  by 
some p rew ar  m o ra l  t ru is m  which had l i t t l e  o r  n o th in g  to  do w i th  th e  
f a c t s  o f  l i f e ,  was to  assume th e  r o l e  o f  a modem s o c i o l o g i s t .  He 
f e l t  a se n se  o f  r e s p o n s i b i l i t y  to  h i s  a u d ie n c e  t o  d e a l  w i th  th e  
p rob lem s t h a t  v i t a l l y  co n cern ed  him and h i s  c o u n t r y .  The t h e a t e r  
was becoming more s e r i o u s  and aware o f  th e  o u t s i d e  w o r ld .
At th e  same time t h a t  th e  d r a m a t i s t  tu rn e d  s o c i o l o g i s t  he a l s o
tu rn e d  p s y c h o l o g i s t .  The tw e n t i e s  f i n a l l y  e s t a b l i s h e d  th e  i n f l u e n c e
o f  F reud  on th e  dram a. Again we can  see  t h a t  th e  drama was b e h in d
f i c t i o n  i n  d e a l in g  w i th  the  new p sycho logy--S herw ood  A nderson had
opened th e  F re u d ia n  g a t e s  i n  th e  n o v e l  a h a l f - d e c a d e  e a r l i e r .
A lthough  Elmer R ice  was n o t  n e a r ly  as  a f f e c t e d  by F re u d ia n ism  as
Eugene O 'N e i l l ,  R ice  s e e s  th e  new p sycho logy  as  th e  p e r f e c t  v e h i c l e
f o r  th e  d r a m a t i s t  to  d e a l  w i th  s e x u a l  m o r a l i t y :
The im pac t o f  th e  new p sycho logy  d i s p e l l e d  th e  
r e t i c e n c e s  t h a t  had su rro u n d ed  th e  t r e a tm e n t  o f  
s e x u a l  themes i n  the  a r t s  and d e s t r o y e d  th e  
e s t a b l i s h e d  c o n v e n t io n s ,  p a r t i c u l a r l y  i n  th e  
t h e a t r e .  A whole new ap p ro ach  to  s e x u a l  p ro b ­
lems became a p p a re n t :  b o ld ,  f r a n k ,  u n ro m a n tic .
. . . Old s ta n d a rd s  o f  m o r a l i t y  were re -ex am in ed  
and q u e s t io n e d .  U n c o n v en tio n a l  s e x u a l  b e h a v io r  
was condoned and sometimes even j u s t i f i e d .  P r e ­
m a r i t a l  c h a s t i t y  and p o s t m a r i t a l  f i d e l i t y  were 
no lo n g e r  th e  i n d i s p e n s a b le  a t t r i b u t e s  o f  s ta g e  
h e r o i n e s .31
The d r a m a t i s t  now had th e  o p p o r tu n i ty  to  d e a l  w i th  th e  p r o b ­
lems o f  e x i s t e n c e  which fo rm e r ly  had been  th e  p ro v in c e  o f  th e  
n o v e l i s t .  Max L e rn e r ,  p e rh a p s  i g n o r a n t  o f  th e  h i s t o r y  o f  e a r l i e r  
Am erican dram a, s e e s  th e  new t h e a t e r  as  th e  p e r f e c t  p l a c e  to  p robe
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and e x p lo r e :
The t h e a t e r  s e r v e s  a s  a  k in d  o f  r e c o i l  from  th e  b i g  
m e d ia * -a  ch an ce  f o r  a  p l a y w r ig h t  t o  do some p r o b in g  
and e x p l o r in g  i n  d e p th  a s  he may n o t  be  a b l e  t o  do 
i n  t h e  o t h e r  m e d ia ,  a  form  i n  w hich  he  d o es  n o t  have
t o  e x p r e s s  th e  op tim ism  o f  A m erican  l i f e  o r  i t s
s u r f a c e  v a l u e s ,  and w here  h e  i s  n o t  d e p e n d e n t  upon 
b i g  s p o n s o r s  o r  a  m ass a u d ie n c e .  S in c e  he i s  w r i t i n g  
i n  th e  f i r s t  p l a c e  f o r  a  r e l a t i v e l y  l i m i t e d  a u d ie n c e ,  
he can  become a p a r t  o f  th e  c o u n t e r c y c l i c a l  f o r c e ,  
r e v e r s i n g  o ld  t r e n d s  and c r e a t i n g  new o n e s ,  becom ing 
a  m o ld e r  who i n  t u r n  w i l l  be fo l lo w e d  by th e  b ig  
m e d i a . ^
A c c o rd in g  to  m ost com m enta to rs  on o u r  s o c i e t y ,  A m erica  i s ,  a s
a n a t i o n ,  s l i g h t l y  c o n fu se d  and b e w i ld e r e d  on th e  s u b j e c t  o f  s e x .
We have  d i s c u s s e d  e a r l i e r  Max L e r n e r ' s  t h e s i s  t h a t  we a r e  i n  a
" m o ra l  in te r r e g n u m "  r a t h e r  th a n  s u f f e r i n g  from a m o ra l  breakdow n
t h a t  s tem s from th e  t w e n t i e s .  To L e r n e r ,  A m erica i s  p e c u l i a r  i n
i t s  o v e rc o n c e rn  w i t h  se x :
A lm ost s i n c e  th e  b e g in n in g s  o f  t h e i r  s o c i e t y ,  A m ericans  
have b een  as  t r o u b l e d  a b o u t  th e  e v e ry d a y  i n f r a c t i o n s  
o f  th e  m o ra l  codes  a s  a b o u t  t h e  p a t h o l o g i e s  o f  s o c i a l  
d i s o r d e r s .  T h e i r  m o r a l i s t s  a r e  f o r e v e r  t a l k i n g  o f  t h e  
" m o ra l  breakdow n" o f  t h e i r  t im e .  I n  few c i v i l i z a t i o n s  
i s  t h e r e  so  c o n s t a n t  a s e n s e  o f  m o ra l  c r i s i s - -  to  
w hich  one m ig h t  rem ark  t h a t  w here t h e r e  i s  so con ­
t in u o u s  a c r i s i s  t h e r e  i s  no c r i s i s  a t  a l l ,  b u t  o n ly  
an  u n r e m i t t i n g  m a l a i s e  and a n x i e t y . ^3
O th e r  c r i t i c s  a r e  l e s s  k i n d .  To P h i l l i p  W ylie  in  G e n e r a t io n  o f
V i p e r s , we a r e  s u f f e r i n g  from a mass h a l l u c i n a t i o n :
I  s u b m it ,  t h e n ,  t h a t  o u r  n a t i o n a l  a t t i t u d e  tow ard  
s e x - -w h ic h  I  w ish  to  have  you c o n s id e r  m e re ly  as 
a  spec im en  o f  many s i m i l a r  a t t i t u d e s - - i s  so d i s ­
o r i e n t e d ,  so u n r e a l ,  so  p r e j u d i c e d ,  and so  w i s h f u l  
t h a t  i t  i s  n o t  an a t t i t u d e  a t  a l l ,  b u t  a  h a l l u c i ­
n a t i o n .  The m ass h a l l u c i n a t i o n  o f  a  whole p e o p le  
who have  b een  h y p n o t iz e d  d u r in g  t h e i r  y o u th  i n t o
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b e l i e v i n g  the  r e a l i t i e s  which th ey  know a re  s t i l l ,  
somehow, u n t r u e - - h y p n o t i z e d  by v a r io u s  g o o d -s iz e d ,  
r u t h l e s s  m i n o r i t i e s  whose l i £ e  as o r g a n iz a t i o n s  
depends upon th e  m a in ten an ce  o f  the  ch im era , even 
though th e  i l l u s i o n  may le a d  us  a l l  to  d i s s o l u t i o n . - ^
W ylie , n e e d le s s  to  s a y ,  does n o t  document h i s  c o n c lu s io n s ,  b u t  
A lb e r t  E l l i s ,  i n  h i s  books The F o lk lo re  o f  Sex and The American 
Sexual T ra g e d y , d o e s ,  E l l i s ,  p e rh a p s  A m e r ic a 's  le a d in g  a u t h o r i t y  on 
sex  a t t i t u d e s ,  has made an a n a l y s i s  of m a r r ia g e  and fam ily  a t t i t u d e s  
as e x p re s s e d  in  th e  p o p u la r  mass m edia; new sp ap ers ,  m ag az in es ,  n o v e l s ,  
m otion  p i c t u r e s ,  p l a y s ,  r a d io  and t e l e v i s i o n  p e r fo rm a n c e s ,  and 
p o p u la r  songs. His assum ption  h as  been  t h a t  i f  Americans c o n t i n u a l ­
ly  s u p p o r t  th e  mass m edia w ith  t h e i r  money o r  t im e ,  th e  m edia must 
c o n ta in  views and a t t i t u d e s  which r e f l e c t  th e  needs  and d e s i r e s  o f  
th e  p u b l i c .  We have seen  e a r l i e r  t h a t  the  d r a m a t i s t  f r e q u e n t ly  
t r e a t s  problem s o f  American l i f e  which o f f e r  no ready  s o l u t i o n  and 
t h a t  s e x u a l  m o r a l i t y  f a l l s  i n t o  t h i s  c a te g o ry .  E l l i s ,  of c o u r s e ,  
d e a l s  w ith  drama in  c o n ju n c t io n  w ith  o th e r  forms o f  th e  mass m edia .
But h i s  m ethod, 1 t h in k ,  i s  v a l i d ;  and h i s  f in d in g s  a re  t r u l y  i n ­
d i c a t i v e  o f American a t t i t u d e s ,  which we need to  c o n s id e r  f u l l y  
b e f o re  making a tho rough  s tu d y  o f  th e  t r e a tm e n t  o f  a d u l t e r y  in  our 
drama. I t  would be u s e f u l  to  look f i r s t  a t  E l l i s '  c o n c lu s io n ,  o r  
what he c a l l s  "The B e h a v io ra l  I m p l i c a t i o n s  o f th e  F a c ts  D is ­
covered  ; 11
The average  A m e r ic a n - - in  f a c t ,  v i r t u a l l y  every  
l i v i n g  A m e r ic a n -- is  c o m p le te ly  m uddled-, m ix ed - ,  
and m essed-up i n  h i s  sex  v iew s ,  f e e l i n g s ,  and 
a c t s .  Much o f  th e  tim e he i s  q u i t e  c o n s c io u s ly  
confused  and knows t h a t  he does n o t  know sex
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" r i g h t ” from "wrong ."  Or e l s e  he keeps  changing 
h i s  mind abou t  what i s  s e x u a l l y  p r o p e r  and im­
p r o p e r .  Or he engages  i n  sex  a c t s  which he f e e l s  
he shou ld  n o t  perform  b u t  which he would f e e l  
even more u n c o m fo r ta b le  about  n o t  p e r fo rm in g .
When— o c c a s i o n a l l y - - t h i s  av e rag e  American does  
manage t o  g e t  c o n s c io u s ly  s t r a i g h t  i n  h i s  sex  
v iew s ,  he s t i l l  remains  u n c o n s c io u s ly  caugh t  
and t a n g l e d  i n  b e l i e f s  t h a t  a r e  f r e q u e n t l y  as  
c o n s i s t e n t  w i th  h i s  co n sc io u s  th o u g h ts  as  I s a d o r a  
Duncan was w i t h  Anthony Comstock. The r e s u l t ,  
i n  terms o f  th e  modern A m er ican 's  e x t e r n a l  and 
i n t e r n a l  sex  harmony, i s  a d eg ree  o f  p e a c e f u l n e s s  
rem arkab ly  l i k e  t h a t  now e x i s t i n g  be tween  the  
U n i ted  S t a t e s  and the  S o v i e t  U n io n .35
The c o n c l u s io n  r eached  by E l l i s  and h i s  a n a l y s i s  of  the  
a t t i t u d e s  e x p r e s s e d  by th e  mass media a r e  s i m i l a r  to  th e  i n d i c t ­
ment made by P h i l l i p  Wylie ,  who u ses  Dr. K i n s e y ' s  b e h a v i o r a l  
s t u d i e s  as  h i s  ev id e n c e :
Whoring, r a p i n g ,  and s t a t i s t i c a l  u n c h a s t i t y  may 
n o t  be t h e  p r o p e r  i n t r o d u c t i o n ,  f o r  some r e a d e r s ,  
t o  my t h e s i s  t h a t  the  U. S. A. i s  t e c h n i c a l l y  
in sa n e  on the  m a t t e r  o f  sex .  Let  u s ,  t h e r e f o r e ,  
c o n s id e r  i t  from a more f o lk s y  a s p e c t .  Why i s  i t  
t h a t  most  o f  t h e  young men, and a lm o s t  most  o f  the  
young women, have g o t t e n  to  s l e e p i n g  w i th  each  
o t h e r  i n  our  l a n d - - e v e n  though our land p r e t e n d s  
they  have not? How d id  i t  come about?  Where 
does  i t  go on? Why i s  i t  t h a t  t h e  av e rage  upper  
m i d d l e - c l a s s  husband canno t  h o n e s t l y  s ig n  a 
c e r t i f i c a t e  o f  h i s  f i d e l i t y ,  and h i s  w i f e ,  i n  a 
l a r g e  p e r c e n t a g e  o f  c a s e s ,  has  k e p t  h e r  p e r so n  no 
more " s a c r o s a n c t " ?  Why a r e  we an u n c h a s te  n a t io n ?
Wylie goes  on to  answer h i s  q u e s t i o n .  A more p e r t i n e n t  q u e s t i o n ,
though,  th an  why we a r e  u n c h a s te  i s  why do we p r e t e n d  to  be? And
p r e t e n d  we do.  E l l i s  found,  on the  s u b j e c t  of  a d u l t e r y ,  t h a t  n o v e l ,
p l a y ,  s c r i p t ,  s e n a r i o ,  and song w r i t e r s  p o r t r a y e d  an a d u l t e r e r  o r
a d u l t e r e s s  as  " h i d e o u s , "  " i n d e c e n t , "  " a  d i r t y  d o g ,"  " r e p r e h e n s i b l e , "
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" s h o c k i n g " w i c k e d , "  " i n c r e d i b l y  a r r o g a n t , "  " a  n a u s e a t in g  i n ­
t r i g u e r , "  " a  phony l i t t l e  f a k e , "  " a  base  p h i l a n d e r e r , "  " a  shameless
7h u s s y , "  and " a  c r u e l  home w r e c k e r . "  The l i s t  he g iv e s  i s ,  m e rc i ­
f u l l y ,  o n ly  a p a r t i a l  c a t a l o g  o f  e p i t h e t s .  About our  drama h i s  
f i n d i n g s  were t h a t  p lay s  f e a t u r e d  th e  g r e a t e s t  number of  sex  r e f ­
e r e n c e s  ( a lo n g  w i t h  m ovies ,  men 's  m agaz ines ,  humor m agaz ines ,  
women's m ag az in es ,  and f i c t i o n  b e s t  s e l l e r s ) , ^ ®  t h a t  p laygo ing  
a u d ie n c es  demand more l i b e r a l  sex views and more s a l a c i o u s  m a t e r i a l
O Q
t h an  m o v ie g o e r s , * and t h a t  sex a t t i t u d e s  e x p re s s e d  i n  p la y s  were
40e v e n ly  d i v i d e d  between l i b e r a l  and c o n s e r v a t i v e  v iews.  On the  
s u b j e c t  o f  a d u l t e r y  E l l i s  found t h a t  th e  i s s u e  was a l i v e  one; 
a l t h o u g h  once u n a l t e r a b l y  opposed by th e  p u b l i c ,  t h e  a t t i t u d e  was 
changing  t o  a more l i b e r a l  v iew p o in t  in  s p i t e  o f  a d e s p e r a t e  f i g h t  
on t h e  p a r t  o f  t h e  mora l  c o n s e rv a t iv e s .^ * -  The " l i v e n e s s "  o f  t h e  
i s s u e  has  been d i s c u s s e d  e a r l i e r ,  and we w i l l  come l a t e r  t o  an 
a n a l y s i s  of  p lay s  about  a d u l t e r y  which do va ry  from l i b e r a l  t o  con­
s e r v a t i v e  v iews.
E l l i s  i s  c o r r e c t  i n  c i t i n g  drama as  a medium which f e a t u r e s  
t h e  g r e a t e s t  number o f  sex  r e f e r e n c e s .  At l e a s t  on t h e  s u b j e c t  
o f  a d u l t e r y  I  have found t h a t  American drama between th e  wars 
seemed o b sessed  w i th  th e  problem. A c a r e f u l  s e a r c h  th rough  Burns 
M a n t l e ' s  Bes t  P lays  of  t h e  Year and Yearbook o f  th e  Drama In  America 
s e r i e s  r e v e a l s  over  fo u r  hundred p r o d u c t io n s  o f  p lay s  between the  
1919-1920 and 1941-1942 seaso n s  which t r e a t  t h e  i s s u e  of r e a l  or
26
s u sp e c te d  m a r i t a l  i n f i d e l i t y .  Th is  o b s e s s i o n ,  though ,  must n o t  be
c o n s id e r e d  u n h e a l th y .  What was u n h e a l t h y ,  as  L e rn e r  p o i n t s  o u t ,
was t h a t  America had become an o v e r m o ra l i z in g  and o v e r l e g i s l a t i n g
s o c i e t y . ^  The drama c o n t r i b u t e d  c o n s i d e r a b l y  i n  b r i n g i n g  moral
codes  more r e l e v a n t  t o  t h e  problems o f  l i f e  i n  America. A n i t a
Block comments t h a t
our contemporary  t h e a t r e  has  done v i t a l  work in  
b r i n g i n g  changed s ex u a l  s t a n d a r d s  t o  t h e  a t t e n t i o n  
o f  th e  slow-moving compact m a j o r i t y .  As 1 have 
s a i d ,  our  s o l e  t e s t  of  con temporary  drama I s  t h e  
v a lu e  o f  t h e s e  p lay s  f o r  us  who need a l i v i n g  
t h e a t r e  to d a y ,  and s in c e  one of  th e  s a l i e n t  e x ­
p r e s s i o n s  of  t h i s  t ime i s  th e  i n d i v i d u a l ' s  c o n f l i c t  
w i t h  changing  s e x u a l  s t a n d a r d s ,  we can  judge  th e  
deep s i g n i f i c a n c e ,  fo r  u s ,  of  p la y s  t h a t  I n t e r p r e t
t h i s  c o n f l i c t . 43
As Edmond Gagey s e e s  i t ,  t h e  American p lay w r ig h t  a f t e r  World War
1 d e l i b e r a t e l y  a t t e m p te d  t o  modify t h e  American scene :
R e a l i s t i c  drama p rov ided  a forum f o r  t h e  f r e e  
d i s c u s s i o n  of  c u r r e n t  i d e a s  in  a  d i f f i c u l t  and 
t r o u b l e d  p e r io d .  Right  or  wrong in  t h e i r  o p i n i o n ,  
t h e  p la y w r ig h ts  w ro te  s c a t h i n g l y  and e a r n e s t l y  
on what they  saw or  f e l t .  They m a in ta in e d  always 
a l i b e r a l  o r  r a d i c a l  p o i n t  of  view. They showed 
sympathy f o r  t h e  downtrodden and th e  e x p l o i t e d .
I t  i s  d i f f i c u l t  t o  avo id  t h e  c o n c l u s io n  t h a t  t h e i r  
work has  been th e  most s i g n i f i c a n t  drama of  th e
p e r i o d . 44
On th e  i s s u e  o f  s e x u a l  m o r a l i t y ,  American p la y s  r ange  from 
n e g a t i v e  q u e s t i o n i n g  t o  p o s i t i v e  demanding f o r  reform, and on th e  
i s s u e  of  our  mora l  code th e  p o i n t s  of  view range  from d e fe n se  t o  
a t t a c k .  The f a c t  t h a t  t h e r e  i s  no g e n e r a l  agreement i n d i c a t e s  some­
t h i n g  o f  th e  co m plex i ty  o f  th e  problem. A n i t a  Block b e l i e v e s  t h a t  
our  drama i s  an a c c u r a t e  ba rom eter  o f  th e  changing
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a t t i t u d e  toward m a t t e r s  v i t a l  i n  our  own t im e .  We 
should  e x p e c t ,  t h e r e f o r e ,  to  f in d  o t h e r  i n d i v i d u a l  
c o n f l i c t s  i n  the  s e x u a l  f i e l d ;  i f  n o t  more r e v o l u t i o n ­
a ry  th an  the  s t r u g g l e  f o r  the  s i n g l e  s t a n d a r d ,  th en  a t  
any r a t e  even more shocking  to  the  c o n v e n t io n a l  con­
c e p t s  o f  th e  compact m a j o r i t y .  I f  we can show t h a t  
the  taboo a g a i n s t  some of  th e se  v i t a l  s e x u a l  s u b j e c t s  
has  been  l i f t e d  i n  our  t h e a t r e ,  then  we s h a l l  know 
t h a t  ou r  contemporary  p l a y w r ig h t s  a r e  pe r fo rm ing  
something  o f  the  g r e a t  s e r v i c e  ren d e red  by th e  
modern d r a m a t i s t s .45
The metaphor  of  th e  b a ro m e te r  i s ,  as  we s h a l l  l a t e r  s e e ,  an a p t
one.  The drama does  r e c o rd  changing  a t t i t u d e s ,  e s p e c i a l l y  the
a t t i t u d e s  which d e a l  w i th  American manners and m o ra l s .  As Max
L e rn e r  p o i n t s  o u t ,  "The r e f l e c t i o n s  o f  American a t t i t u d e s  i n  the
minds o f  s e n s i t i v e  and c r e a t i v e  w r i t e r s ,  however t ra n sm u ted ,  a re
an index  o f  what p eop le  b e l i e v e  about  t h e m s e lv e s ,"46
At the b e g in n in g  o f  the  p e r io d  under  c o n s i d e r a t i o n ,  we f in d
t h a t  t h e  d r a m a t i s t  d id  n o t  d e a l  p r i m a r i l y  w i th  such shocking
m a t e r i a l  as p r o s t i t u t i o n  b u t  w i th  manners and m ora ls  i n  r e l a t i o n
to  f am ily  l i f e .  Edmond Gagey comments;
The Younger G e n e r a t io n ,  the  new woman, the  g i g o l o ,  
i n f i d e l i t y ,  d i v o r c e - - t h e s e  became the  r e c u r r e n t  
m o t i f s  in  a thousand p e r m u ta t i o n s .  T h e i r  i n t e r ­
r e l a t i o n  of  theme and t h e i r  v a r i e t y  make i t  im p o ss ib le  
to  d i s c u s s  them i n  any t r u l y  c o h e r e n t  o r d e r ,  b u t  a 
few examples  should  su g g e s t  the  i n t e r e s t s  o f  bo th  
a u d ie n c es  and d r a m a t i s t s .  Few t o p i c s  were as  ab­
s o rb in g  to  th e  tw e n t i e s  as  the  r e v o l t  o f  t h e  Younger 
G e n e r a t io n  a g a i n s t  c o n v e n t io n s .  . . . The war had 
h a s te n e d  the  breakdown o f  b a r r i e r s ,  and P r o h i b i t i o n  
w i th  i t s  h ip  f l a s k s  and s p e a k e a s i e s  was o f f e r i n g  a 
f a v o r a b l e  c l im a te  f o r  a r a d i c a l  c h a n g e .47
Of cou rse  the  drama was n o t  so r a d i c a l  as  most p l a y g o e r s  th o u g h t .
Drama always remains a b i t  beh ind  the  times because  o f  the  " c l o s e n e s s "
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o f  th e  t h e a t e r - - t h e  l i v e n e s s  o f  the  s t a g e  which seems to  l e s s e n
the a e s t h e t i c  d i s t a n c e  which f i c t i o n  e n j o y s .  C e r t a i n  words,  f o r
example,  which a r e  n o t  spoken on th e  s t a g e ,  occur  w i th  r e g u l a r i t y
i n  n o v e l s .  C ensorsh ip  has  something to  do w i th  the  l i m i t a t i o n  o f
t h e a t r i c a l  v o c a b u la r y ,  o f  c o u r s e .  But p r i m a r i l y  the  d i f f e r e n c e
between the  genre  i s  t h a t  ou r  s e n s i b i l i t i e s  can s ta n d  much more i n
p r i v a t e  than  i n  p u b l i c .  A. H. Quinn says  about  the  m a t t e r :
Drama, o f  c o u r s e ,  f o l l o w s ,  n o t  p r e c e d e s ,  the  p r o g re s s  
o f  l i f e .  C o n f l i c t s ,  which a r e  th e  l i f e  o f  drama, 
have o f t e n  been  i n  p r o c e s s  o f  s e t t l e m e n t ,  w h i le  the 
tone o f  the p l a y s  which r e c o rd  th e se  c o n f l i c t s  has  
s t i l l  seemed d a r i n g .  This  i s  sometimes because  
human b e in g s  d e c l i n e  to  r e c o g n iz e  a s o c i a l  o r  m ora l  
change u n t i l  long a f t e r  i t  has  o c c u r r e d ,  and some­
t imes  b ecause  the  change has  a f t e r  a l l  n o t  been so 
fundamental  as  i t  a t  f i r s t  a p p e a re d .  . . . A t t a c k s  
upon s o c i a l  o r  m ora l  c o n v e n t io n s  seem more d a r in g  on 
th e  s t a g e  than  they do i n  the  n o v e l ,  p a r t l y  because  
i n  the  t h e a t r e  we f e e l  compel led  to  obse rve  w i th  the 
t r a d i t i o n s  and s t a n d a rd s  o f  the  h e rd ,  w hi le  i n  
r e a d in g  the  n o v e l ,  we judge e n t i r e l y  by our  own
s t a n d a r d s . 48
The h e r d ,  as  a r u l e ,  g e t s  stampeded e a s i l y ;  and many p r e s s u r e s  
a re  b ro u g h t  to  b e a r  on p la y s  which a r e  c o n s id e re d  r i s q u / .  The 
r e a c t i o n  of  some p lay  p ro d u c e rs  to  such p r e s s u r e s  i s  i n d i c a t i v e  o f  
how f a r  American drama has  come s in c e  the  G rea t  War. I n  1928, f o r  
example, Boston banned Eugene O ' N e i l l ' s  S t ran g e  I n t e r l u d e . I n s t e a d  
o f  g i v in g  i n  to  the  p r e s s u r e  e x e r t e d  by the  Boston c e n s o r s ,  Lawrence 
Langner ,  as  he e x p l a i n s  i n  h i s  book on the  T h e a t re  G u i ld ,  s e t  the  
p lay  up i n  nearby  Quincy and r a n  b u s se s  to  t r a n s p o r t  t h e  au d ience  to 
and from th e  t h e a t e r . 49 F i f t e e n  y e a r s  e a r l i e r  the  p la y  would have
been  q u i e t l y  withdrawn.
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There a r e  some c r i t i c s  who f e e l  t h a t  p u b l i c  f u r o r  i s  a good
s i g n .  B a r r e t t  C la r k ,  i n  h i s  book An Hour of  American Drama, says :
This  i s  a l l  immensely s t i m u l a t i n g .  When mayors and 
c lergym en,  t h e  D.A.R. and the  American Legion  g e t  
wrought  up over  p l a y s  and n o v e l s ,  i t  means t h a t  the  
p l a y s  and n o v e l s  a r e  b e g in n in g  t o  m a t t e r . 50
At any r a t e ,  the  r e v o l u t i o n  i n  manners and m ora ls  was d e a l t  
w i th  by d r a m a t i s t s ,  whether  l o c a l  g roups  l ik e d  i t  o r  n o t .  And the 
problem o f  a d u l t e r y  was argued  on s t a g e  by the  m ora l  " l e f t "  and 
the  m ora l  " r i g h t , "  By 1934 Joseph  Wood Krutch was f r a n k l y  t i r e d  
o f  the  whole b u s i n e s s .  He s a y s ,  i n  a rev iew  o f  A. E. Thomas 's  No 
More L a d i e s ;
The d i s c o u r a g i n g  t h i n g ,  however ,  i s  the  f a c t  t h a t  
d e s p i t e  te n  y e a r s  o f  l i s t e n i n g  and w atch ing  I  s t i l l  
do n o t  know j u s t  where we s ta n d  on t h i s  a l l - i m p o r t a n t  
m a t t e r  o f  a d u l t e r y .  I  g a t h e r  t h a t  i t  i s  a lm o s t  un­
i v e r s a l l y  p r a c t i c e d  and t h a t  we a re  a l l  ag reed  to  
abandon the  more m elo d ra m a t ic  a t t i t u d e s  toward i t .  
N e v e r t h e l e s s ,  th e  e x a c t  s t a t u s  o f  the  d i v e r s i o n  r e ­
mains  i m p e r f e c t l y  d e f i n e d ,  and I  can only  r e p o r t  a 
c e r t a i n  tendency on th e  p a r t  o f  v a r i o u s  s c h o o ls  of
th o u g h t  t o  converge toward a common u n c e r t a i n ! t y .
The c o n s e r v a t i v e  has  now g o t  around to  g r a n t i n g  t h a t  
the  e r r i n g  husband can be f o r g iv e n  on f a i r l y  easy  
te rm s ,  b u t  meanwhile  the  sch o o l  which used to  c e l e ­
b r a t e  the S p len d id  S in  has  l a r g e l y  d i s a p p e a re d  to  
make way f o r  the  s o p h i s t i c a t e  who announces  i n  the  
l a s t  a c t  t h a t  s o p h i s t i c a t i o n ,  i s  n o t ,  a f t e r  a l l ,  
i n c o m p a t ib le  w i th  a f i n a l  s u r r e n d e r  to  monogamy.
The r e s u l t ,  he s a y s ,  i s  t h a t  p l a y s  by d e f e n d e r s  o f  the  co n v en t io n s
became i n d i s t i n g u i s h a b l e  from p l a y s  by the  "moderns ,"  and t h a t
n e i t h e r  s id e  seems w i l l i n g  to  s t a t e  t h a t  a d u l t e r y  i s  a h o r r i b l e
crime o r  a ha rm less  d i v e r s i o n .  No one,  Krutch i n s i s t s ,  adds  any­
th in g  new to  t h e  argument:
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Most p la y s  on t h e  s u b j e c t  seem t o  l eav e  t h e  d i s c u s ­
s io n  e x a c t l y  where t h e y  £ound i t ,  and my s u g g e s t i o n  
i s  t h a t  i t  be q u i e t l y  dropped u n t i l  such t ime as  
someone has  d i s c o v e re d  something  new t o  c o n t r i b u t e .
We know t h a t  t h e r e  i s  much t o  be s a i d  on b o th  s id e s  
and we have h ea rd  i t  a l l . ^
He ends  h i s  rev iew by m en t ion ing  p la y s  about  a d u l t e r y  which were 
r e c e n t l y  withdrawn a f t e r  t h r e e  o r  f o u r  pe r fo rm ances .  P lays  about  
a d u l t e r y  which were s u c c e s s f u l  enough t o  g e t  p u b l i s h e d ,  n o t w i t h ­
s t a n d i n g  K r u t c h ' s  d i s g u s t  w i th  th e  whole t o p i c ,  we a r e  r e a d y  t o  
c o n s id e r  in  t h e  n e x t  c h a p t e r s .
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CHAPTER I I
ZOE AKINS AND THE BEGINNING OF THE REVOLUTION 
No a t t e m p t  thus  f a r  has  been  made to  a n a ly ze  a p l a y  from the  
" o l d  drama" of  th e  p rewar  p e r i o d  and to  d i s c u s s  how p l a y s  o f  t h i s  
p e r i o d  f a i l e d  to  ach iev e  a v a l i d  c r i t i c i s m  of  l i f e  i n  te rms o f  
contemporary  mora l  p rob lems.  The f a c t  i s  t h a t  t h e r e  i s  no r e a l  need 
to  do s o .  The p l a y s  o f  Zoe A k ins ,  w r i t t e n  d u r in g  the  e a r l y  p os tw ar  
y e a r s ,  s e rv e  as  w e l l  to  i n d i c a t e  how a f a i r l y  s e r i o u s  problem could  
be t r e a t e d  w i th  t i m i d i t y  and s e n t i m e n t a l  c l a p - t r a p .  I t  i s  co n v e n ie n t  
to  d evo te  a s e p a r a t e  c h a p t e r  to  the  p l a y s  o f  Zoe Akins  which comment 
on th e  problem o f  a d u l t e r y  n o t  b ecau se  she i s  im p o r ta n t  as  a 
d r a m a t i s t ,  b u t  because  h e r  p l a y s  p ro v id e  a p o i n t  o f  d e p a r t u r e  from 
which to  v iew the  p r o g r e s s i v e  f o rc e  o f  the r e v o l u t i o n  i n  manners  and 
m o r a l s .  A k ins '  p l a y  D e c l a s s / e * (1919) ,  f o r  example,  i s  t y p i c a l  of  
th e  drama o f  the  prewar  t h e a t e r .  The p l a y ,  chosen by Burns M antle  
as  one o f  th e  t e n  b e s t  o f  the  1919-1920 s e a so n ,  was a p o p u la r  
su c ce ss  i n  terms o f  i t s  257 pe r fo rm ances^  and i t s  newspaper  r ev iew s .  
Drama h i s t o r i a n s ,  however,  have no t  been so e n t h u s i a s t i c .
The p la y  i s  concerned  w i th  Lady Helen Haden, a B r i t i s h  n o b le ­
woman o f  th e  l i n e  of " t h e  Mad V a r i c k s , "  and h e r  b r u t i s h  husband S i r  
B ruce ,  a  former  b u t c h e r .  Lady Helen i s  a s e n s i t i v e ,  warm woman 
w i th  a n ob le  sense  of  f a i r  p l a y ;  i t  i s  t h i s  sense  o f  f a i r  p l a y ,  i n  
f a c t ,  which r e v e a l s  h e r  as  an a d u l t e r e s s .  At a p a r t y  i n  t h e i r
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London home, S i r  Bruce accu se s  one of  H e l e n ' s  f r i e n d s ,  Edward
T hayer ,  o f  c h e a t i n g  a t  ca rd s  and o r d e r s  him to  leave the house .  The
husband c r e a t e s  an u n com for tab le  s c e n e ,  and Helen t h r e a t e n s  to
leav e  him i f  he does  n o t  a p o lo g iz e  to  Thayer .  She can t o l e r a t e  h i s
ru d en ess  and b o o r i s h n e s s  i n  p r i v a t e ,  i t  seems, b u t  n o t  i n  f r o n t  o f
g u e s t s .  He f i n a l l y  does  a p o lo g iz e  and th e  game c o n t i n u e s .  This
t ime Helen  h e r s e l f  d i s c o v e r s  t h a t  Thayer i s  a c h e a t e r .  She ta k e s
him i n t o  a n o th e r  room and demands t h a t  he a p o lo g ize  to  h e r  husband.
He r e f u s e s .  She says  t h a t  to  do t h i s  i s  only f a i r  p l a y .  He says ;
You s a i d  t o n i g h t  t h a t  i f  he k icked  me ou t  of  the  
house ,  y o u 'd  go ou t  o f  i t ,  t o o ,  f o r e v e r .  Very 
w e l l ;  I  say  t h a t  i f  he k i c k s  me o u t ,  you w i l l  go 
o u t  o f  i t ,  t o o ,  f o r e v e r .  You d o n ' t  g e t  what I 'm  
d r i v i n g  a t ,  do you? I  mean t h a t  I ' v e  g o t  l e t t e r s  
o f  y o u r s - - ( 3 3 ) .
Helen and Thayer ,  o b v io u s ly ,  have had an a f f a i r .  Obviously  to o ,  
Helen  t e l l s  h e r  husband of  the c h e a t i n g  a t  ca rd s  and Thayer  shows 
him the  l e t t e r s .
When the  second a c t  opens ,  Helen i s  in  New York. She has been 
a d i v o r c e e  f o r  the  p a s t  t h r e e  y e a r s  and of  l a t e  has  been spending  
h e r  p e a r l s  to  pay h e r  b i l l s .  We see  h e r  g iv e  h e r  l a s t  p e a r l  to 
t h e  w a i t e r  o f  a h o t e l  d in in g  room--now she i s  p e n n i l e s s  and f r i e n d ­
l e s s .  She i s  s t r i c t l y  d £ c l a s s ^ e , and h e r  o ld  f r i e n d s  now f in d  i t  
c o n v e n ie n t  to snub h e r .  She has f a l l e n  c o n s id e r a b l y  f o r  h e r  s in :  
from a lu x u r io u s  London ap ar tm en t  and a f f l u e n t  s o c i a l  s e t  to  a 
p e n n i l e s s  and l o n e ly  New York t o u r i s t .
As i f  a l l  t h i s  were no t  enough,  Miss Akins p i l e s  more m ise ry  on
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h e r  by showing, i n  th e  l a s t  a c t ,  some hope f o r  h a p p i n e s s ,  then  by
t a k in g  i t  away. Helen m eets  Rudolph Solomon, a r i c h  New York Jew,
who i n v i t e s  h e r  to  h i s  home f o r  d i n n e r .  He loves  h e r  v e ry  much--
so much, i n  f a c t ,  t h a t  he has  fo l low ed  h e r  around and b ro u g h t  up
a l l  the p e a r l s  she has  s o l d .  He p la n s  to  p r e s e n t  them to  h e r  t h a t
e ven ing  and to  ask  h e r  to  marry him. His p la n s  a re  i n t e r r u p t e d ,
though ,  by the a r r i v a l  o f  Edward Thayer ,  who has  com ple te ly  reform ed.
Solomon d e c id e s  t h a t  he must  g iv e  Helen  up f o r  Thayer ,  whom he
knows she s t i l l  l o v e s .  He t e l l s  h e r  t h a t  even ing ;
I  am going  to  say  something which may seem s t r a n g e  
to  you.  . . .  I  t h in k  i t  would be a m is t a k e  f o r  us
to  go th rough  w i th  t h i s  m a r r i a g e .  . . . You d o n ' t
u n d e r s t a n d - - b u t  you w i l l  i n  a moment. There i s  
someone e l s e  who can e x p l a i n  b e t t e r  than  I .  Wait 
h e r e — ( 9 3 ) .
She does  n o t  u n d e r s t a n d  and,  s e n s in g  a r e b u f f  on h i s  p a r t ,  l eaves
the house where she i s ,  o f  a l l  t h i n g s ,  s t r u c k  by a t a x i - c a b .  She
i s  c a r r i e d  i n t o  the  house and l e a r n s  then  t h a t  th e r e  a re  two men 
who wish to  marry h e r ,  b u t  sh e ,  as  an a d u l t e r e s s ,  i s  made to  d i e - -  
h o ld in g  a  c i g a r e t t e  in  one hand and a g l a s s  o f  champagne in  the 
o t h e r .  Although she i s  tended to  by two men who love h e r ,  the  
m o ra l ly  a c c e p t a b l e  f a t e  (and the  s e n t i m e n t a l  one as w e l l )  demands 
t h a t  she be d en ied  any hope o f  f u t u r e  h a p p in e s s .
The p l a y  i s  bad enough,  b u t  A lexander  W o o l l c o t t ' s  rev iew  i s  
w orse .  A f t e r  p r a i s i n g  E t h e l  B a r ry m o re ' s  Lady Helen,  which t a k e s  up 
most  o f  the  r ev iew ,  W o o l lco t t  p r a i s e s  th e  end ing  o f  the  p l a y .  He 
says  t h a t  the  " g a t h e r i n g  shadows o f  the  p lay  a r e  no t  d i s p e l l e d ,
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b ecause  Miss Akins i s  t r u e  to  h e r  c h a r a c t e r s  and Lady Helen  t r u e  t o  
3
h e r  c o d e . "  And he smacks h i s  l i p s  over  "such  a l i n g e r i n g  and 
lu x u r io u s  d e a th  scene as  has  n o t  been vouchsa fed  to  t h i s  h u r r i e d  
c i t y  i n  our  day and g e n e r a t i o n . " ^
A. H. Quinn i n  h i s H i s to r y  adm its  t h a t  D ^ c la s s i e  i s  "good 
t h e a t r e "  b u t  says  i t  i s  d i f f i c u l t  to take  the  p la y  s e r i o u s l y  as  
drama because  the  p l o t  i s  unconv inc ing  and the ending  absurd  when 
Lady Helen " t a k e s  f i f t e e n  g r a c e f u l  m in u te s  to  d i e . " ^  He a l s o  
m en t ions  the  " a r t i f i c i a l  p r o f u n d i t y ,  which has remained c h a r a c t e r ­
i s t i c  o f  Miss A k i n s . T h o m a s  H. D ick inson  in  P l a y w r ig h t s  o f  the  
New American T h e a t re  a g re e s  t h a t  the p lay  i s  e f f e c t i v e  b u t  f a l s e  
and adds t h a t  Miss Akins has " a  m en ta l  awareness  t h a t  goes  beyond 
e x p e r i e n c e ,  a s ense  of  the  t h e a t r e  as  something a r t i f i c i a l  and 
s e p a r a t e  from l i f e . " ^  About the  f a l s e n e s s  D ick inson  says :
But th e  means by which Lady Helen Haden a ch ie v e s  
o s t r a c i s m  f o r  h e r s e l f  a r e  i n  th e  extreme t o r t u o u s  
and p e r v e r s e .  The a u th o r  cou ld  n o t  have fo rc e d  
th e  i s s u e  more , p lay ed  more a r b i t r a r y  t r i c k s ,  i f  
she had been  s a t i r i z i n g  the  whole schoo l  o f  drama 
o f  "vague r e g r e t s . " ®
But th e  p l a y w r i g h t  i s  n o t  s a t i r i z i n g ;  she i s  m ere ly  o f  the  o ld
sc h o o l  o f  drama and m ora ls  which r e q u i r e s  t h a t  an a d u l t e r e s s  d i e  f o r
p a s t  s i n s .
Donald K o s t e r ,  i n  h i s  v e ry  s o c i o l o g i c a l  s tu d y  The Theme of  
Divorce  i n  American Drama, 1871-1939, u s e s  the  p l a y s  o f  Zoe Akins to  
s u p p o r t  h i s  t h e s i s  t h a t  i t  was no t  u n t i l  a f t e r  World War I  t h a t  
s e r i o u s  t r e a t m e n t s  of  d iv o rc e  were a t t e m p te d  on the s t a g e .  Koster
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f i n d s  t h a t  d r a m a t ic  t r e a t m e n t s  o f  d iv o rc e  lagged f a r  beh ind  (by
a lm ost  a h a l f - c e n t u r y )  the  t r e a t m e n t  i n  p o p u la r  p e r i o d i c a l s ;
What s t a n d s  ou t  i n  any rev iew  o f  the drama o f  
d i v o r c e  i s  t h a t  th e  d r a m a t i s t s  from Daly up to  
the  World War g e n e r a l l y  fough t  a g a i n s t  d iv o rc e  
as a s o c i a l  e v i l  and a menace to  m o ra l s .  A l l  o f  
them r e f l e c t e d  th e  p u b l i c  r e a l i z a t i o n  o f  and 
concern  over  th e  r a p i d  i n c r e a s e  i n  the  r a t e  o f  
d i v o r c e .  . . . Consnon t o  a l l  t h e s e  d r a m a t i s t s  
i s  a l ack  o f  sympathy f o r  d i v o rc e  which a c c u r a t e l y  
m i r r o r s  the a t t i t u d e  o f  the  m a j o r i t y  o f  c i t i z e n s  
b e f o r e  the  War. The e s s e n t i a l l y  c o n s e r v a t i v e  
n a t u r e  of  the  drama i s  w e l l  i l l u s t r a t e d  by the 
f a c t  t h a t ,  a l th o u g h  a d v o c a te s  o f  f r e e  d i v o r c e .  . . 
had been  s t a t i n g  t h e i r  case  i n  the  p o p u la r  
p e r i o d i c a l s  s in c e  b e f o r e  1870, i t  was n o t  u n t i l  
1917 t h a t  J e s s e  Lynch W i l l i a m s ,  in  h i s  Why M a rry ? , 
p r e s e n t e d  the  f i r s t  m i ld  i n d i c a t i o n  on the  s ta g e  
t h a t  d i v o r c e  m igh t  q u i t e  p o s s i b l y  be a h ig h ly  
mora l and d e s i r a b l e  way ou t  o f  an unhappy m a r i t a l  
s i t u a t i o n . ^
T h is  c o n c lu s io n  i s  im p o r ta n t  f o r  s e v e r a l  r e a s o n s .  For one t h i n g ,  i t  
e s t a b l i s h e s  t h a t  Miss A k in s '  p l a y  i s  a s t e p  backward from the  a d ­
vance made by J e s s e  Lynch W i l l i a m s '  1917 p l a y ,  which t r e a t e d  d iv o rc e  
as a r e a l i t y  of  American l i f e .  I n  a d d i t i o n ,  the  f i n d i n g s  of  Mr. 
K o s te r  abou t  one mora l problem,  d i v o r c e ,  should  n o t  d i f f e r  c o n s i d e r ­
a b ly  from a n o th e r  mora l  p roblem,  a d u l t e r y ,  w i th  which t h i s  s tudy  i s  
c o n ce rn ed .  F i n a l l y ,  the p o i n t  should  be made t h a t  i n  our  drama 
a d u l t e r y  and d i v o rc e  a r e  f r e q u e n t l y  t r e a t e d  t o g e t h e r .  While i t  i s  
t r u e  t h a t  d iv o rc e  sometimes fo l lo w s  a d u l t e r y  i n  r e a l  l i f e ,  t h e r e  i s  
a n o th e r  r ea so n  why the  two a re  n e c e s s a r i l y  co n n ec ted .  Our drama i s  
p r i m a r i l y  d i r e c t e d  toward the  New York t h e a t e r g o e r ,  and New York 
s t a t u t e s  s t i p u l a t e  t h a t  d i v o rc e  can be g r a n t e d  on ly  f o r  a d u l t e r y .  I t  
i s  n o t  s u r p r i s i n g ,  t h e r e f o r e ,  to  f in d  d r a m a t i s t s  u s in g  th e  s t r i c t
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d i v o r c e  laws as  a d e v ic e  f o r  d e a l i n g  w i th  th e  problem o f  m a r i t a l  
i n f i d e l i t y .
The change i n  p u b l i c  a t t i t u d e  toward a d u l t e r y  a f t e r  th e  war
c o r re s p o n d s  w i th  th e  change t h a t  K o s te r  f i n d s  i n  h i s  s tudy  o f
American p la y s :
With the  s h i f t ,  a f t e r  the  War, i n  p u b l i c  a t t i t u d e  on 
d iv o rc e  toward a p o s i t i o n  o f  g r e a t e r  t o l e r a n c e  and a 
tendency to  r e g a r d  m a r r i a g e  and d i v o r c e  more from the  
p o i n t  o f  view o f  the  i n d i v i d u a l ' s  h a p p in e s s  and l e s s  
from th e  s o c i a l  i n s t i t u t i o n a l  p o i n t  o f  v iew ,  came a 
c o r r e s p o n d in g  change on th e  p a r t  o f  American drama­
t i s t s .  No lo n g e r  was t h e r e  so much m o r a l i z i n g  abou t  
d iv o r c e ;  i n s t e a d ,  t h e r e  was a n o t i c e a b l e  tendency 
toward th e  ac c e p ta n c e  o f  i t  as  an i n t e g r a l  p a r t  o f  
American l i f e ,  and a consequen t  s tudy  o f  i t s  e f f e c t s  
on ind iv idua ls .* -®
Mr. K o s te r  b e l i e v e s ,  however,  t h a t  Miss A k in s '  p l a y  Daddy' s 
Gone A-H unt ing*-*~ (1921) i s  a s e r i o u s  a t t e m p t  to  d e a l  w i th  th e  p r o b ­
lem o f  d i v o r c e .  As th e  theme o f  a d u l t e r y  i n  t h e  p l a y  i s  p e rh ap s  
more c e n t r a l  than  the  theme o f  d i v o r c e ,  i t  i s  c o n v e n ie n t  h e r e  to  
summarize the  s t o r y .  E d i t h  F i e l d s ,  a g e n t l e  and lov ing  woman, has  
made g r e a t  s a c r i f i c e s  so t h a t  h e r  husband J u l i e n  can s tudy  a r t  i n  
P a r i s  f o r  a wear .  She makes e l a b o r a t e  p l a n s  f o r  h i s  homecoming 
which she and h e r  d a u g h te r  J a n e t  have w a i t e d  f o r  a n x i o u s l y .  A 
f r i e n d ,  W al te r  Greenough--a  v e ry  w ea l thy  man who has  watched over  
J u l i e n ' s  f am i ly  d u r in g  h i s  a b s e n c e - - b r i n g s  f lo w ers  f o r  th e  o c c a s io n .  
But when J u l i e n  a r r i v e s  he b r i n g s  w i th  him a man and woman to  s t a y  
a t  t h e i r  apa r tm en t ;  the  f r i e n d s  a re  v e ry  Bohemian, b u t  so i s  J u l i e n .  
He im media te ly  p r o c l a im s  h i s  freedom and h i s  d i s g u s t  f o r  b o u r g e o i s  
s t a n d a r d s .  E d i t h  t r i e s  to  b e a r  i t  a l l .  She even moves to  a l a r g e r
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b u t  s h a b b i e r  a p a r tm e n t  where  J u l i e n  can work and keep  h i s  f r i e n d s .
But he  becomes p u b l i c l y  i n v o l v e d  w i t h  Mrs.  D a h lg re n ,  a  w e a l th y
m a r r i e d  woman. E d i t h  e x p l a i n s  to  W a l t e r :
He t h i n k s  we ough t  b o t h  t o  be f r e e .  He d o e s n ' t  
t h i n k  o u r  b e i n g  m a r r i e d  t o  eac h  o t h e r  o u g h t  to  
make th e  l e a s t  d i f f e r e n c e - - t o  e i t h e r  o f  u s .
Ju l ien *  s f a i r  (161) .
W a l t e r  g i v e s  E d i t h  some b r a c e l e t s  to  wear t o  see  i f  J u l i e n  r e a l l y  i s
w i l l i n g  t o  s h a r e  h i s  w i f e .  He i s .  I n  f a c t ,  he seems p roud  t h a t  she
has  made a  c o n q u e s t .  E d i t h  i s  shocked and l e a v e s  him;
I  d o n ' t  know what y o u ' l l  make of  y o u r s e l f - - b u t  
now I  know what i t  i s  y o u 'd  be w i l l i n g  to  make 
o f  m y se l f .  And t h a t ' s  what I  c a n ' t  b e a r - - t h a t  
y o u ' r e  w i l l i n g  t o - - s e e  m e - - t h a t  low'. (167) .
When t h e  l a s t  a c t  o p e n s ,  E d i t h  i s  s i t u a t e d  i n  W a l t e r ' s  p l u s h
ap a r tm en t ,  where she has been l i v i n g  w i th  him f o r  the  p a s t  t h r e e
y e a r s .  J a n e t ,  t h e  d a u g h t e r ,  i s  t o  r e t u r n  t h e r e  from th e  h o s p i t a l
t h a t  v e r y  d ay .  During th e  g i r l ' s  u n s t a t e d  i l l n e s s ,  E d i t h  and J u l i e n
have s t a y e d  t o g e t h e r  i n  th e  h o s p i t a l  room; b o t h  have  b e en  s e r i o u s l y
co n ce rn e d  a b o u t  t h e i r  d a u g h t e r ' s  i l l n e s s .  W a l t e r  i s  w o r r i e d  t h a t
E d i t h  m ig h t  r e t u r n  t o  h e r  husband now t h a t  a c r i s i s  has  thrown them
t o g e t h e r  i n  a m u tu a l  i n t e r e s t ;  he  wants  t o  m ar ry  h e r  so  t h a t  they
can  l i v e  t o g e t h e r  r e s p e c t a b l y .  She t e l l s  him:
Thank God y o u ' d  walked away from o u r  house  t h a t  
n i g h t - - j u s t  ahead o f  me! I  t h i n k  you know t h a t - -  
t h a t - - f r o r a  t h a t  t ime on t h e r e  began  f o r  me a  new 
l i f e  (184) .
I t  a p p e a r s  a t  t h i s  p o i n t  t h a t  t h e  c o u p le  who have b e en  " l i v i n g  in  
s i n "  have  a  r e a s o n a b l e  chance  f o r  h a p p i n e s s .  But n o t  s o .  The h o s p i t a l
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c a l l s  to  say t h a t  the  g i r l  has  d ie d  ( a l t h o u g h  we have been  a s s u r e d  
m inu tes  b e f o r e  t h a t  she i s  w e l l  enough to  come home). Now E d i th  
f e e l s  she must  r e t u r n  to  J u l i e n ,  who had g r e a t  love f o r  th e  c h i l d  
and who must  n e c e s s a r i l y  need h e r  i n  h i s  sorrow.  W a l te r  says  good­
bye and l e a v e s  town. J u l i e n  a r r i v e s  to  say  t h a t  he i s  n o t  good f o r  
E d i t h  and t h a t  she shou ld  marry  W a l t e r .  J u l i e n  l e a v e s .  E d i th  i s  
l e f t  w i th o u t  h e r  c h i l d ,  h e r  husband ,  o r  h e r  l o v e r .  A f r i e n d  asks  
what she w i l l  do now. She answers w i th  the  same c u r t a i n  l i n e  she has  
spoken f o r  the  l a s t  two a c t s ;  "God knows."  We can c o n s i d e r ,  as  h e r  
au d ience  s u r e l y  d i d ,  t h a t  s y m p a th e t i c  though we a r e  to  h e r  p l i g h t ,  
E d i t h  i s  an a d u l t e r e s s  and must  n o t  be g iv e n  the  o p p o r tu n i t y  f o r  
p o s s i b l e  h a p p i n e s s .
K o s te r  b e l i e v e s  t h a t  th e  p l a y  t r i e s  " t o  t r e a t  p ro fo u n d ly  and 
s i n c e r e l y  the  s i t u a t i o n  in  which a husband and w ife  f in d  t h a t  they  
have grown away from each  o t h e r  b u t  a r e  h e ld  t o g e t h e r  f o r  a t ime 
by t h e i r  m utua l  love  f o r  t h e i r  c h i l d , "  a l th o u g h  he does g r a n t  t h a t  
th e  c o n c lu s io n  reached  i s  " f e e b l e . " ^  j t  i s  a t  l e a s t  t h a t .  The p la y  
i s  so o b v io u s ly  c o n t r i v e d  i n  the  l a s t  a c t  t h a t  one wonders how i t  can 
be a " s i n c e r e "  a t t e m p t  a t  a n y t h i n g .  The f a c t  i s  t h a t  a f t e r  the war 
a d r a m a t i s t  cou ld  e l e c t  to  w r i t e  s e n t i m e n t a l  e n d in g s ,  though he was 
no t  r e q u i r e d  to  as he once was i n  th e  p a s t .  Because Miss Akins con­
s i s t e n t l y  wrote  i n  the o ld  way, one can o n ly  conc lude  t h a t  she was 
e i t h e r  u n w i l l i n g  o r  u n ab le  to  say a n y th in g  m ean ing fu l  about  l i f e  
o u t s i d e  the  box s e t ,  though a u d ie n c es  f i l l e d  the  t h e a t e r  f o r  129 
pe r fo rm ances  to  watch  E d i t h  F i e l d s  g e t  h e r  " r i g h t f u l "  punishment .
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A. H. Quinn says  about  the  p l a y  t h a t
the  c o n c lu s io n  w i th  the  h e r o i n e ' s  s m i l in g  r e p l y  
to t h e  n a t u r a l  query as  to  h e r  f u t u r e  co n d u c t ,
"God k n o w s ,"  i s  r a t h e r  i n c o n c l u s i v e  t h a n  p r o f o u n d .
The p r e c e d in g  c o n v e r s a t i o n  to o ,  between the  w i f e ,  
h e r  l o v e r  and h e r  husband i s  ab su rd ,  and when the 
d e a th  o f  the  l i t t l e  d a u g h te r  i s  announced,  we 
r e c o g n iz e  t h a t  Miss Akins i s  en d eav o r in g  to  deve lop  
the  contemporary  i n t e r e s t  o f  s p i r i t  by means o f  the  
o l d e r  s e n t i m e n t a l  d e v ic e s  o f  th e  t h e a t r e . 13
Given th e  Zoe Akins  a p p ro a ch  t o  s e r i o u s  m o r a l  i s s u e s ,  i t  i s  no
wonder t h a t  E lm er  R ice  s h o u ld  w r i t e ,  i n  an a r t i c l e  c a l l e d  "Sex  i n
the  Modern T h e a t e r , "  t h a t  "on  the whole,  th e  t r e a tm e n t  i n  the  drama
of  love and m a r r i a g e  and t h e i r  r e l a t e d  problems has  b e e n ,  w i th  a few
n o t a b l e  e x c e p t i o n s ,  t i m i d ,  c o n v e n t i o n a l ,  o r t h o d o x ,  and b a n a l .
p i c  l a s s i e  and Daddy1s Gone A-Hunting a r e  c e r t a i n l y  a l l  o f  t h e s e .  I t
i s  n o t  f a i r  t o  damn o n ly  Miss  A k in s ,  how ever ,  who was a lw ays  a b l e  t o
f i l l  t h e  t h e a t e r  w i t h  h e r  p l a y s .  As K a t h e r i n e  M e t c a l f  Roof p o i n t s
o u t  i n  h e r  1921 a r t i c l e  "Does th e  P o p u l a r  R e p r e s e n t  P u b l i c  T a s t e ? " :
R i c h a r d  Wagner once  s a i d  t h a t  a l l  r e f o r m s  i n  t h e
t h e a t r e  m us t  p r o c e e d  from th e  a u d i e n c e .  But t h e
a u d i e n c e  a f t e r  a l l  can p a s s  o n ly  upon what i s  s e t  
b e f o r e  i t .  The a u d i e n c e  can n o t  s e l e c t  p l a y s  o r  
c a s t  them. I t  can  o n ly  e x p r e s s  i t s  f e e l i n g s  a b o u t  
t h e  p l a y s  and a c t o r s  chosen  f o r  i t . ^
The p l a y s  to  be d i s c u s s e d  in  the nex t  c h a p t e r ,  s e r i o u s  p la y s  
t r e a t i n g  a d u l t e r y  which were w r i t t e n  by m ajor  d r a m a t i s t s ,  were 
w r i t t e n  a f t e r  1923--two o r  more y e a r s  a f t e r  Daddy's Gone A-Hunting.  
The time i n t e r v a l  h e re  i s  not long,  y e t  a look a t  the  drama p e r ­
i o d i c a l s  between 1921 and 1923 r e v e a l s  t h a t  the  t ime was a c t i v e  w i th
concern  about  the  "moral  decay" of  the  t h e a t e r .  An a r t i c l e  i n  the
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November,  1923 i s s u e  o f  T h e a t r e  M agaz ine  e n t i t l e d  " I s  A T h e a t r e  
C e n s o r s h i p  I n e v i t a b l e ? "  c a r r i e s  t h e  s u b - t i t l e  "A F lood  o f  I n ­
d e ce n c y  i s  Sweeping t h e  S ta g e  and  O f f i c i a l  C o n t r o l  Seems th e  Only 
Remedy." The a r t i c l e  p l e a d s  w i t h  t h e a t e r  managers  to  c l e a n  up t h e i r
p l a y h o u s e s  b e f o r e  t h e  s t a t e  governm en t  t a k e s  a c t i o n  a g a i n s t  t h e m . ^
I n  t h e  n e x t  m o n t h ' s  i s s u e ,  J o h n  S.  Summer, S e c r e t a r y  o f  t h e  New York  
S o c i e t y  f o r  t h e  S u p p r e s s i o n  o f  V i c e ,  w r i t e s  i n  h i s  e s s a y  c a l l e d  "The  
Sewer on t h e  S t a g e " :
Some o f  o u r  u p s t a r t  m anage rs  a r e  t r y i n g  to  go 
P a r i s  one b e t t e r .  Our m u d d le -h e ad e d  p r o d u c e r s  
a r e  s u b s t i t u t i n g  m e n t a l  s ew ers  f o r  t h o s e  p h y s i c a l .
The re  i s  no e x cu se  f o r  t h e  unm ora l  e l e m e n t  which
p u t s  i n  t h e  way o f  s u s c e p t i b l e  p e o p l e  i n c e n t i v e s
to  v i c i o u s  and  l a w l e s s  t h o u g h t s ,  s p e e c h  and a c t s .
They s h o u ld  be  c lu b b e d  i n t o  a  s e n s e  o f  d e c e n c y . ^
Mr. Summer does  n o t  m e n t i o n  any p l a y s  by  name, n o r  i s  i t  e n t i r e l y
c l e a r  w h e t h e r  he i s  r e f e r r i n g  t o  Broadway p l a y h o u s e s  a l o n e  o r
b u r l e s q u e  h o u s e s  as  w e l l .  The whole i s s u e  i s  q u i t e  mudd led .  The re
i s ,  on t h e  one h a n d ,  t h e  a rgum ent  o f  Summer's  t h a t  t h e  drama i s
" u n m o r a l . "  On t h e  o t h e r  hand t h e r e  i s  E lmer  R i c e ,  w r i t i n g  a few
y e a r s  l a t e r ,  i t  i s  t r u e ,  s a y i n g  t h a t  t h e  d i s c u s s i o n  o f  s e x  on th e
s t a g e  i s  " s q u e a m is h " :
The s e r i o u s  modern drama i n  i t s  t r e a t m e n t  and 
d i s c u s s i o n  o f  s e x  i s  t i m i d ,  s q u ea m is h ,  s u p e r ­
f i c i a l ,  and c o n v e n t i o n a l .  Not o n ly  does  i t  
f u n c t i o n  upon a  much low er  p l a n e  o f  f r a n k n e s s  
and e n l i g h t e n m e n t  t h a n  i s  r e p r e s e n t e d  by the  
v iew s  and t h e  c o n v e r s a t i o n  o f  m o d e r a t e l y  i n ­
t e l l i g e n t  a d u l t s  and t h e  body o f  s c i e n t i f i c  
knowledge  p o s s e s s e d  ev en  by  t h e  i n t e l l i g e n t  
layman,  b u t  i t  l a g s  f a r  b e h i n d  th e  o t h e r  a r t s ,  
p a r t i c u l a r l y  t h e  r e l a t e d  a r t s  o f  p o e t r y  and t h e
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n o v e l ,  i n  I t s  a t t e m p t  t o  d e a l  s e n s i t i v e l y ,
h o n e s t l y ,  and p ro fo u n d ly  w i th  th e  problems
of  sex .
The e d i t o r s  o f  T h e a t r e  Magazine f i n a l l y  asked th e  r e a d e r s  o f  
the magazine to  d e c i d e .  I n  an a d v e r t i s e m e n t  i n  th e  December, 1923 
i s s u e  they  asked;
IS THIS PLAY FIT FOR THE PUBLIC STAGE?
For many weeks p a s t  Mme. Nazlmova has  been  a p p ea r in g  
i n  v a u d e v i l l e  i n  t h e  o n e - a c t _ p l a y  by George M idd le ton
e n t i t l e d  "The Unknown Lady J_ . / "  As t h e r e  i s  only
one ground f o r  d iv o rc e  i n  New York S t a t e - - a d u l t e r y - - 
t h i s  p l a y  shows how la w -a b id in g  c i t i z e n s ,  who 
m u tu a l ly  want a d i v o r c e ,  canno t  g e t  i t  e x c e p t  by 
commit t ing  th e  crime o f  c o l l u s i o n .  The scene  ta k e s  
p l a c e  i n  a h o t e l  room. The p la y  was p r e s e n t e d  w i t h ­
o u t  i n t e r f e r e n c e  u n t i l  O ctober  30 when Mr. E. F.
A lbee ,  head o f  th e  K e i th  i n t e r e s t s ,  o rd e re d  i t  
w i thdrawn.  I t  was s a i d  t h i s  was done a t  t h e  r e q u e s t  
o f  F a t h e r  John B. K e l l y ,  c h a p l a i n  o f  t h e  C a t h o l i c  
W r i t e r s 1 G u i ld ,  who i s  s a id  t o  have d e c l a r e d  the  
p i e c e  to  be an  o f f e n c e  a g a i n s t  p u b l i c  m o r a l s .  Judge 
Ben L in d sey ,  on th e  o t h e r  hand ,  took  q u i t e  the  
o p p o s i t e  v iew. He v o l u n t a r i l y  endorsed  t h e  p l a y l e t  
s a y in g ;  What the  p e o p le  o f  t h i s  c o u n t ry  need i s  
th e  t r u t h  about  t h e i r  own h y p o c r i s i e s . "
WHAT IS YOUR OPINION?
So our r e a d e r s  may judge f o r  them se lves  who i s  
r i g h t ,  F a t h e r  K e l ly  o r  Judge Ben L in d sey ,  we 
s h a l l  p r i n t  i n  our  n e x t  i s s u e .  . . t h e  e n t i r e  
t e x t  o f  The Unknown Lady. . . .  We ask  our 
r e a d e r s  to  d e c id e  i f  the  p l a y  e x e r t s  a good or  
e v i l  i n f l u e n c e . ^
The p l a y ,  of  c o u r s e ,  i s  h a r m le s s ,  though one o f  the  c h a r a c t e r s  i s  a
p r o s t i t u t e .20 But  n o th in g  obscene o cc u r s  on s t a g e  o r  i s  a l l u d e d  to .
A w ea l thy  man t a k e s  a p r o s t i t u t e  t o  a cheap h o t e l  where he s t a l l s
long enough to  be caught  by d e t e c t i v e s  w i th  the  "unknown l a d y . "  He
e x p l a i n s  to  h e r  l a t e r  t h a t  he and h i s  w i f e  have always been f a i t h f u l
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t o  one a n o t h e r ,  b u t  h i s  w i f e  i s  i n  love  w i t h  a n o t h e r  man. He has  
s e t  up t h e  h o t e l  room e p i s o d e  so  t h a t  she  can  l e g a l l y  d i v o r c e  him 
and m a r ry  t h e  man she  l o v e s .  H is  o n ly  b i t t e r n e s s  i s  f o r  t h e  New 
York law which  f o r c e s  him t o  be  d i s h o n e s t  so  t h a t  h i s  w i f e  can  be 
r e s p e c t a b l e .  T he re  i s  n o t h i n g  i n  t h e  p l a y  t o  b r i n g  a  " b l u s h  t o  a 
m a i d e n ' s  c h e e k . "  I n  f a c t ,  t h e  o n ly  t ime  t h e  d i a l o g u e  l a p s e s  i n t o  
a  c h o i c e  o f  words  which  some p l a y g o e r s  m ig h t  have  c o n s i d e r e d  o b ­
j e c t i o n a b l e  i s  t o  e x p r e s s  a v e r y  m o r a l  s e n t i m e n t .  When t h e  two a r e  
l e f t  a l o n e  i n  t h e  room and i t  i s  o b v io u s  t h a t  t h e  man i s  s t a l l i n g ,  
t h e  p r o s t i t u t e  says;
You can  a lways  t e l l  them t h e  f i r s t  t im e  th e y  
wander  from t h e i r  f i r e s i d e s .  I t  _is t h e  f i r s t  
t i m e , eh?
He a n sw e rs :
Y e s ,  and I  hope t o  h e l l  i t ' s  t h e  l a s t  ( 2 6 ) .
The p l a y  c a n  h a r d l y  be c a l l e d  " a n  o f f e n c e  a g a i n s t  p u b l i c  m o r a l s . "
E lmer  R ice  a rg u e d  l a t e r  t h a t  t h o s e  who d e c r y  t h e  o u t s p o k e n n e s s
o f  t h e  s t a g e  s h u t  t h e i r  e y es  t o  t h e  f a c t  t h a t  t h e  t h e a t e r  f o l l o w s
20t h e  p o p u l a r  t r e n d  o f  m o r a l s  and manners  r a t h e r  t h a n  l e a d i n g  i t .
By t h e n ,  how ever ,  t h e  c e n s o r s  had  g i v e n  i n ,  and o u r  drama was 
t r e a t i n g  s e r i o u s  i s s u e s - - m o r a l  and s o c i a l - - w i t h  h o n e s t y  and com­
p l e x i t y .  B a r r e t t  C l a r k  s a y s ,  a f t e r  d e a l i n g  w i t h  a  number o f  p l a y s  
w h ich  do t h i s  v e r y  t h i n g :
I  c o u ld  go on l i s t i n g  r e c e n t  p l a y s  t h a t  a p p r o a c h  
a more o r  l e s s  s a t i s f a c t o r y  e x p r e s s i o n  o f  m odem  
A merican  l i f e ,  b u t  I  d o n ' t  want  t o  t u r n  t h e s e  
p a g e s  i n t o  a  c a t a l o g u e .
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The p o i n t  i s  c l e a r ,  i s n ' t  i t ?  The c o u n t r y  
i s  p a u s i n g  to  look  a t  i t s e l f  i n  a l l  i t s  
a s p e c t s ,  and h e r e  and t h e r e  a  p l a y w r i g h t ,  
a  n o v e l i s t ,  a  p o e t ,  a  c r i t i c ,  i s  a b l  
t h i n g s  c l e a r l y  and w r i t e  a s  he  s e e s .
We a r e  now r e a d y  to  see  how Elmer  R i c e ,  S id n ey  Howard, C l i f ­
f o r d  O d e t s ,  and  Eugene O ' N e i l l  t r e a t e d  a s e r i o u s  m o r a l  i s s u e - - t h a t  
o f  a d u l t e r y - - i n  t h e i r  p l a y s .
i co see  
: i
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CHAPTER I I I
ADULTERY IN THE SERIOUS PLAYS OF ELMER RICE, SIDNEY HOWARD, 
CLIFFORD ODETS, AND EUGENE O'NEILL
There  a r e  a number o f  ways i n  which a d r a m a t i s t  can comment i n  
a s e r i o u s  p l a y  about  a  m ora l  problem such as  a d u l t e r y .  He c a n ,  f o r  
example ,  show t h a t  a c h a r a c t e r  who d e f i e s  the  e s t a b l i s h e d  m ora l  code 
and commits a d u l t e r y  i s  p un ished  more s e v e r e l y  th an  the  i n f r a c t i o n  
w a r r a n t s .  Th is  i s  e s s e n t i a l l y  what Elmer Rice does  i n S t r e e t  Scene.  
With t h i s  method,  however,  th e  p l a y w r i g h t  must  show i n  sane d ep th  
why th e  m ora l  code was b roken  and how th e  c h a r a c t e r  was more o r  l e s s  
d r i v e n  to  the  a c t  by powers and needs  he cou ld  n o t  c o n t r o l .  He may, 
on th e  o t h e r  hand ,  p r e f e r  to  p l a c e  on s t a g e  a spokesman f o r  h i s  view 
t h a t  our  m ora l  code as  i t  concerns  a d u l t e r y  i s  too  s t r i c t  and a l lo w  
the c h a r a c t e r  to  comment d i r e c t l y  abou t  the m a t t e r .  Th is  i s  the  
t e c h n iq u e  C l i f f o r d  Odets  u ses  i n  Rocket  to  the  Moon. Or,  as  Odets  
does i n  Awake and S i n g , he may a l lo w  h i s  c h a r a c t e r s  to  b r e a k  w i th  
th e  common a t t i t u d e  toward a d u l t e r y  and a l lo w  them t o  do so w i th  the  
d r a m a t i s t ' s  good w ish e s .  Any o f  t h e  above app roaches  lends  i t s e l f  
t o  a l i b e r a l  o r  advanced t r e a t m e n t  of  the i s s u e  of m a r i t a l  i n ­
f i d e l i t y  .
I n  o r d e r  t o  p r e s e n t  a c o n s e r v a t i v e  o r  o r thodox  v iew o f  a d u l t e r y ,  
a d r a m a t i s t  can use  a spokesman to  e x p l i c i t l y  s t a t e  h i s  t h e s i s  t h a t  
i n f i d e l i t y  i s  n e v e r  a c c e p t a b l e ,  as  Eugene O ' N e i l l  does  i n  Welded, 
o r  he can show t h a t  a d u l t e r y  i s  th e  f i r s t  s t e p  toward complete
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decay and d e s t r u c t i o n .  O ' N e i l l ' s  D e s i r e  Under th e  Elms and Mourning 
Become E l e c t r a  a r e  good examples  o f  t h i s  ap p ro ach .  Or he can ,  as 
O ' N e i l l  does i n  Days Without  End, p r e s e n t  a c h a r a c t e r  who i s  a b le  
t o  s top  h i m s e l f  b e f o r e  he and h i s  m a r r i a g e  a r e  co m p le te ly  d e s t r o y e d  
by h av ing  him ask  f o r g i v e n e s s  and r e s o l v e  t o  behave b e t t e r  i n  the  
f u t u r e .
The m i d d l e - o f - t h e - r o a d  approach  in v o l v e s  p r e s e n t i n g  a c h a r a c t e r  
who i s  w i l l i n g  to  p r e s e r v e  h i s  m a r r i a g e  by o v e r lo o k in g  a s i n g l e  e x t r a ­
m a r i t a l  a f f a i r  b u t  t o  i n s i s t ,  n e v e r t h e l e s s ,  on c o n s i s t e n t  f i d e l i t y  
i n  the  f u t u r e .  Sidney Howard's  a d a p t a t i o n  o f  S i n c l a i r  Lewis'
Dodsworth p r e s e n t s  t h i s  p o i n t  o f  v iew,  a s  does  h i s  comedy They Knew 
What They Wanted, which w i l l  be c o n s id e re d  h e r e  because  o f  i t s  
s e r i o u s n e s s  and because  o f  the  p r e c e d e n t s  the  p la y  e s t a b l i s h e d .
ELMER RICE
Elmer R i c e ' s  The Adding Machine1 (1923) i s  an e x p r e s s i o n i s t i c  
p l a y  which t r e a t s  n o t  only  a d u l t e r y  b u t  a l s o  the  v a c u i t y  o f  e x i s ­
te n c e  f o r  the  m i d d l e - c l a s s  w h i te  c o l l a r  w o rk e r .  R i c e ' s  approach  to  
th e  problem o f  a d u l t e r y  i n  t h i s  p l a y  i s  d i f f e r e n t  from the l i s t  o f  
p o s s i b l e  approaches  mentioned above;  he shows u s ,  i n  t h i s  c a s e ,  how 
a c h a r a c t e r  d id  no t  commit th e  s i n  o f  a d u l t e r y  b u t  why he should  
have .  I n  R i c e ' s  o p i n io n ,  m i d d l e - c l a s s  America s u f f e r s  from a 
s t a n d a r d i z e d  co n sc ie n c e  which does n o t  p e r m i t  i t s  members to  f u l f i l l  
them se lves  co m p le te ly .
The p r o t a g o n i s t ,  Mr. Ze ro ,  i s  an a c c o u n t in g  c l e r k  i n  a d e p a r t ­
ment s t o r e  where he works w i th  h i s  f e l l o w  c l e r k ,  Daisy Diana
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Dorothea Devore. He i s  no t  v e ry  k ind  t o  h e r ,  though i f  he were not  
so r e s p e c t a b l e  he would l i k e  t o  have an a f f a i r  w i t h  h e r .  She i s  a 
l o n e l y  g i r l  who i s  s e c r e t l y  in  love w i t h  him. Z e r o ' s  m a r r i e d  l i f e  
i s  d e p l o r a b l e .  He has  s topped  even t r y i n g  t o  communicate w i th  Mrs. 
Z e ro ,  who makes eve ry  moment a t  home a m i s e r a b l e  one. She has  
nagged him more th an  u s u a l  s i n c e  she caught  him p e e r in g  a c r o s s  the  
a i r s h a f t  f o r  a look a t  t h e  " l o o s e  woman" a c r o s s  th e  h a l l .  Having 
been caugh t  a t  t h i s  d i v e r s i o n ,  Zero  f i n d s  i t  n e c e s s a r y  t o  t u r n  the  
woman over  t o  th e  p o l i c e .
When Zero l e a r n s  t h a t  he i s  t o  be r e p l a c e d  in  h i s  jo b  by an 
add ing  m achine ,  he k i l l s  h i s  boss  and i s  ex e cu te d  f o r  t h e  murder.
As a g h o s t  he meets  S h r d lu ,  a boy who has  murdered h i s  p o s s e s s i v e
■r- t
m other .  At t h e  g ra v e y a rd  th ey  t a l k  abou t  t h e i r  deeds on e a r t h
Both a r e  conv inced  o f  t h e i r  s i n s  and c o n s c i o u s l y  or  u n c o n s c io u s ly
want t o  be punished .  S h rd lu  sa y s :
Do you t h i n k  t h e r e  can e v e r  be any peace f o r  such 
a s  we a r e - - m u r d e r e r s , s i n n e r s ?  D o n ' t  you know 
what a w a i t s  u s - - f l a m e s ,  e t e r n a l  flames.'  (79)
I n  th e  nex t  scene  th e  two s i n n e r s  a r e  i n  t h e  E l y s i a n  F i e l d s ,  a
p la c e  of  beau ty  and p e a c e f u ln e s s  The p l a y w r ig h t  i s  e x p l i c i t  i n  h i s
s t a g e  d i r e c t i o n s  abou t  t h e  in te n d e d  e f f e c t  of  t h e  F i e l d s :
A p l e a s a n t  p l a c e  A scene  o f  p a s t o r a l  l o v e l i n e s s  
A meadow d o t t e d  w i th  f i n d  o ld  t r e e s  and c a r p e t e d  
w i th  r i c h  g r a s s  and f i e l d  f lo w e r s .  I n  th e  back­
ground a r e  seen  a  number o f  t e n t s  f a s h io n e d  o f  
g a y - s t r i p e d  s i l k s  and beyond gleams a  meander ing 
r i v e r .  C l e a r  a i r  and a  f l e c k l e s s  sky Sweet 
d i s t a n t  music th ro u g h o u t  (8 3 ) .
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But th e  two men a r e  no t  happy They h a v e ,  on e a r t h ,  been p re p a re d
t o  s u f f e r  such  s e v e r e  punishment f o r  s i n  t h a t  they  can f e e l  o n ly
d i s c o m f o r t  a t  n o t  f i n d i n g  i t .  T h e i r  s t a n d a r d i z e d  c o n s c ie n c e s  a r e
o p e r a t i v e  even i n  heaven S h rd lu  says :
But t h i s - - t h i s  i s  maddening.' What becomes o f  
j u s t i c e ?  What becomes o f  m o r a l i t y ?  What becomes 
o f  r i g h t  and wrong? I t ' s  m adden ing- -s im ply  
maddening! ( 8 7 ) .
Soon Daisy  a r r i v e s ,  who a f t e r  Z e r o ' s  d e a th  has  committed
s u i c i d e  t o  be w i t h  him a g a i n .  They t a l k  about  o ld  t i m e s ,  e s p e c i a l r
l y  t h e  time Zero p r e s s e d  h i s  knee a g a i n s t  h e r s  and she moved away
from him. Daisy  says  she moved j u s t  t o  see  i f  he meant t o  do i t ,
b u t  he never  fo l lo w ed  a f t e r  h e r .  Zero adm i ts  he d id  mean t o  do i t ,
b u t  he th o u g h t  she was " s o r e . "  He t e l l s  h e r :
I  was a lways s tu c k  on you An' w h i le  I ' d  be 
a d d i n '  them f i g g e r s  I ' d  be t h i n k l n '  how i f  th e  
w i f e  d i e d ,  you a n 1 me cou ld  g e t  m a r r ie d  (105) .
D aisy  t h i n k s  i t  would be n i c e  t o  s t a y  i n  th e  E l y s i a n  F i e l d s  f o r e v e r .
Zero r e p l i e s  t h a t  i t  i s  no t  p o s s i b l e  because  o f  t h e  s e r i o u s n e s s  of
t h e i r  c r imes  and because  a f t e r  a l l  he i s  m ar r ied .  Moreover,  he
d o e s n ' t  want anyone in  t h e  F i e l d s  to  see  him ly in g  on D a i s y ' s  lap.
He t e l l s  h e r :
But we d o n ' t  want people  t a l k i n '  about  us .
You b e t t e r  f i x  your h a i r  and p u l l  down your 
s k i r t s  (114) .
S h rd lu  e n t e r s  and has  d i s c o v e re d  t h a t  anyone who w ishes  may 
remain i n  th e  E l y s i a n  F i e l d s .  Zero says  t o  t h i s  t h a t  he and Daisy 
were t h i n k i n g  o f  g e t t i n g  m a r r i e d .  S h rd lu  r e p l i e s  t h a t  i t  i s n ' t
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n e c e s s a r y  . Zero  i s  shocked t h a t  th ey  cou ld  remain under  th o se  
c o n d i t i o n s .  S h rd lu  t e l l s  him t h e r e  a r e  d r u n k a rd s ,  t h i e v e s ,  v ag a ­
bonds ,  b la sp h e m e rs ,  and a d u l t e r e r s  t h e r e .  Zero i s  shocked f u r t h e r  
and d e c id e s  he canno t  s t a y  a minute  lo n g e r .  A f t e r  t h i s  d e c i s i o n  he 
can no lo n g e r  h e a r  t h e  h e av en ly  music .  He i s ,  in  e f f e c t ,  ou t  of  
tune  w i th  what i t  means t o  be human.
Zero goes t o  work w i th  an  add ing  machine f o r  twenty  y e a r s ;
then  h i s  s o u l  i s  s e n t  back t o  e a r t h  t o  e x i s t  i n  a man who w i l l  
o p e r a t e  an  a dd ing  machine  w i th  o n ly  h i s  to e  . An a t t e n d a n t  t e l l s  
him:
Y o u ' r e  a f a i l u r e  Ze ro ,  a f a i l u r e .  A w as te  p ro d u c t .
A s l a v e  t o  a c o n t r a p t i o n  of s t e e l  and i r o n .  The 
a n i m a l ' s  i n s t i n c t s ,  bu t  no t  h i s  s t r e n g t h  and s k i l l .
The a n i m a l ' s  a p p e t i t e s ,  bu t  no t  h i s  unashamed 
in d u lg e n c e  in  them (1 3 8 ) .
Ze ro ,  i t  seems,  cou ld  have  f u l f i l l e d  h i m s e l f  had he been w i l l i n g  to  
b re ak  w i th  th e  e s t a b l i s h e d  moral codes .  What happened to  Z e ro ,  Rice
i s  a r g u i n g ,  i s  what happens t o  a l l  of  us r o b o t s  who come out  of
s o c i e t y ' s  m ass -p ro d u c in g  f a c t o r y  o f  mora l  c o n s c i e n c e .  E a r l i e r  in  
t h i s  s tu d y  we have seen  P h i l l i p  W y l i e ' s  argument t h a t  our conven­
t i o n s  would l e a d  us a l l  t o  d i s s o l u t i o n .  Zero has  been  t h e r e  b e f o re  
u s .
Ludwig Lewisohn, i n  h i s  rev iew  " C r e a t i v e  I r o n y , "  connec ts  
what Rice  has  t o  say  w i t h  what has  been s a i d  by American p o e t s  and 
n o v e l i s t s  o f  t h e  mora l p r o t e s t  s c h o o l :
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What Mr. R ice  has  t o  t e l l  us  i s  not  new. But 
c r e a t i v e  l i t e r a t u r e ,  I  h a s t e n  t o  add ,  need no t  
have n o v e l t y .  What Edgar  Lee M a s t e r s ,  S i n c l a i r  
Lewis ,  Sherwood A nderson ,  Zona G a le ,  what the  
whole new American l i t e r a t u r e  o f  mora l  p r o t e s t  
has  t o l d  u s ,  i s  a l s o  t o l d  h e r e .  Th is  p a r ­
t i c u l a r  w or ld  o f  ou rs  d e l i b e r a t e l y  h i d e s  or  
chokes w i t h  '•ust  and a s h e s  th e  v e ry  so u rce s  
o f  human l i f e .  I t  has  made f e t i s h e s  o f  u g l i n e s s  
and monotony and i n t o l e r a n c e .  I t  has  g iv en  t o  
t h e s e  f e t i s h e s  and h ig h - s o u n d in g  names. I t  i s  
wedded t o  d e n i a l  and has  made a  p a c t  w i t h  d e a th .
One o f  th e  c r i t i c a l  a rguments  which deve loped  in  r e g a r d  t o  th e  
p lay  was R i c e ' s  i n s i g h t  ( o r  l a c k  of i t )  i n t o  m i d d l e - c l a s s  r e s p e c t a ­
b i l i t y .  Edmund Wilson  a rgued  t h a t  r e s p e c t a b i l i t y  i s  more e a s i l y  
shed th a n  Mr. Z e r o ' s  c a s e  i n d i c a t e s  and t h a t  th e  r e v ie w er  h i m s e l f
saw American s o l d i e r s  i n  F ran ce  y i e l d  t o  f e e b l e r  t e m p t a t i o n s  and
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a c c e p t  s t r a n g e r  codes th an  Zero  r e j e c t e d .  P h i l l i p  M o e l l e r ,  on th e
o t h e r  hand ,  i n  h i s  foreword  to  t h e  Samuel French e d i t i o n  of  th e  p l a y ,
sees  t h e  ch a rge  t h a t  we s u f f e r  from a  s t a n d a r d i z e d  c o n sc ien ce  as  th e
r e a l  meaning o f  th e  p la y :
How many s e x - s t a r v e d  Zeros  a r e  t h e r e  who p i l f e r  
t h e i r  poor g r a t i f i c a t i o n  by peep ing  a c r o s s  th e  
tenement a i r s h a f t s ,  how many t e r r i b l e  p a r t i e s  
a r e  t h e r e  such as  Mr. Rice shows us which a r e  
go ing  on n i g h t  a f t e r  n i g h t  and in  which peop le  
such as  Mr. One and Mrs. Two and o t h e r s  l i k e  
them a r e  g a t h e r e d  " t o  g iv e  t h e  a i r "  t o  such 
b a l e f u l  p r o f u n d i t i e s .  In  s h o r t ,  how many s o u l s  
a r e  t h e r e  who h e r e  o r  h e r e a f t e r ,  w i l l  be a b l e  
t o  l i v e  up t o  a p a r a d i s e - - i f  t h e r e  i s  one h e re  
o r  h e r e a f t e r - - w h e r e  e v e r y t h i n g  w i l l  be o f  a 
b l i s s ,  o f  a  s o r t ,  t h a t  such  s o u l s  can p r o f i t  in  
and u n d e r s t a n d .
To my mind t h i s  i s  th e  r e a l  Importance o f  
Mr. R i c e ' s  p l a y  ( i x - x ) .
At any r a t e ,  R ice  would have us b e l i e v e  t h a t  we as  a s o c i e t y  need to
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e s t a b l i s h  a  more l e n i e n t  m ora l  code  t h a t  i s  more in  t u n e  w i t h  t h e  
p rob lem s  and f r u s t r a t i o n s  o f  l i f e .  T h i s  l i b e r a l  p o s i t i o n  i s  m a in ­
t a i n e d  by R ice  i n  a l l  o f  h i s  p l a y s  i n  w hich  th e  theme o f  a d u l t e r y  
i s  e v i d e n c e d .
U nl ike  th e  e x p e r im e n ta l  The Adding M achine , which r a n  f o r  on ly  
72 p e r fo rm a n c es ,  Elmer R i c e ' s  S t r e e t  Scene*1' (1929) p layed  a t o t a l  of 
601 perform ances  and was judged by Burns Mantle  as  one o f  the  t e n  
b e s t  p la y s  of t h e  y e a r .  Although th e  p la y  a t t e m p t s  a " s l i c e  o f  l i f e "  
of  th e  occupan ts  o f  an  u g ly  brownstone ap a r tm en t  b u i l d i n g  i n  a  mean 
q u a r t e r  o f  New Y o rk , th e  main s t o r y  t h a t  emerges i s  of Mrs. Anna 
M aurrant  and h e r  a f f a i r  w i th  th e  m i lk  c o l l e c t o r  S teve  Sankey.
Anna M aurran t  does no t  lead  a v e ry  p l e a s a n t  l i f e .  Not on ly  must she 
put  up w i t h  th e  d rab  e x i s t e n c e  o f  a tenement in  t h e  poo re r  p a r t  of 
th e  c i t y ,  bu t  she and h e r  two c h i l d r e n  must s u f f e r  e q u a l l y  from 
l i v i n g  w i th  h e r  husband F ra n k ,  who i s  something  of a b e a s t .  He i s  a 
b e a s t ,  however ,  who has  v e ry  o r thodox  moral v iews.  When old  
Abraham Kaplan ,  a  s o c i a l i s t ,  a rg u es  t h a t  th e  f a m i ly  u n i t  w i l l  no t  
need t o  e x i s t  a f t e r  p r i v a t e  p r o p e r t y  i s  a b o l i s h e d ,  Frank goes  i n t o  
a ra g e :
Yeah? I s  t h a t  so? No re a s o n  t o  e x i s t ,  huh? Well ,  
i t ' s  gonna e x i s t ,  see? C h i l d r e n  r e s p e c t i n '  t h e i r  
p a r e n t s  a n '  d o i n '  what t h e y ' r e  t o l d ,  g e t  me? An’ 
husbands and w iv e s ,  l o v l n 1 a n '  h o n o r in '  each o t h e r ,  
l i k e  t h e y  s a id  th ey  would,  when th ey  was s p l i c e d - - 
a n '  any d i r t y  sheeny t h a t  says d i f f e r e n t  i s  l i ’b l e  
t o  g e t  h i s  head b u s te d  open,  see? (5 7 ) .
What F r an k  s a y s  a b o u t  t h e  f a m i l y  and  m a r r i a g e  i s  one t h i n g ,  b u t  
what he p r a c t i c e s  i s  q u i t e  a n o t h e r .  Even h i s  t e e n - a g e  d a u g h t e r  Rose
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s ees  t h a t  h e r  m other  i s  p a r t i a l l y  j u s t i f i e d  i n  seek in g  love o u t s i d e
h e r  m a r r i a g e .  She t e l l s  one o f  h e r  f r i e n d s ;
What can I  do ,  Sam? You s e e ,  my f a t h e r  means w e l l  
enough,  and a l l  t h a t ,  b u t  h e ' s  always been  s o r t  o f  
s t r i c t  a n d - - I  d o n ' t  k n o w - - s o r t  o f  making you f r e e z e  
up ,  when you r e a l l y  wanted to  be n i c e  and lo v in g .
T h a t ' s  the  whole t r o u b l e ,  I  g u e s s ;  my m other  n ever  
had anybody to  r e a l l y  love h e r  (104 -105) .
Rose even a d v i s e s  h e r  f a t h e r  t h a t  Mrs. M aurran t  i s  n o t  l i k e  i n ­
dependen t  g i r l s  nowadays; she needs  someone to  look a f t e r  h e r .  Rose 
does  no t  g e t  v e ry  f a r  w i th  t h i s  a rgument .
As a l a s t  r e s o r t ,  she a p p e a l s  to  h e r  m other  to  keep Sankey from 
coming around so o f t e n  so t h a t  pe rhaps  h e r  f a t h e r  would be k i n d e r .  
Anna r e p l i e s  t h a t  she though t  Rose,  i f  anyone,  would u n d e r s t a n d .
She asks  h e r  d a u g h te r ;  "W hat 's  th e  good of  b e in g  a l i v e ,  i f  you 
c a n ' t  g e t  a l i t t l e  something o u t  o f  l i f e ?  You m ight  as  w e l l  be 
dead"  (1 5 5 ) .  The same day F ran k ,  who has  been d r i n k i n g ,  f i n d s  Anna 
and Sankey t o g e t h e r  and murders  them. The double  murder  s a t i s f i e s  
t h e  sense  o f  m ora l  j u s t i c e  f o r  many o f  the  n e ig h b o rs .  Mrs. Jones  says ;  
"W el l ,  I  a i n ' t  sayin* i t ' s  r i g h t  to  k i l l  anybody, b u t  i f  anybody 
had a r e a s o n ,  he c e r t a i n l y  had" (2 1 0 ) .  Frank i s  apprehended and w i l l  
be ex ecu te d  f o r  the  m u rd e rs .  Rose i s  l e f t  to  t a k e  o ver  and r a i s e  
h e r  b r o t h e r .  The n e ig h b o rs  p r e d i c t ,  on the  b a s i s  o f  s e e in g  Rose w i th  
h e r  m a r r i e d  boss  a few t imes  i n  th e  p a s t ,  t h a t  she w i l l  end up j u s t  
l i k e  h e r  m o th e r .  The i ro n y  of  t h e i r  mora l  judgments  i s  ob v io u s .
Rice has  shown t h a t  none o f  the  n e ig h b o rs  i s  an example o f  pure  
v i r t u e - - e x c e p t , p e r h a p s ,  f o r  Sam, the i d e a l i s t ,  who does n o t  judge
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o t h e r s .  Of Mrs.  J o n e s '  f a m i l y ,  we know, f o r  e x am p le ,  t h a t  h e r  
d a u g h t e r  Mae i s  a cheap tramp and t h a t  h e r  son V i n c e n t  i s  a  b r u t e  
who, when he f i n d s  he c a n n o t  s ed u ce  R ose ,  r e s o r t s  t o  i n s u l t i n g  h e r  
and b u l l y i n g  h e r  f r i e n d  Sam.
The p l a y w r i g h t  n e v e r  e x p l i c i t l y  s ay s  t h a t  Anna M a u r r a n t  i s  
n o t  s o l e l y  r e s p o n s i b l e  f o r  h e r  u n f o r t u n a t e  e n d ,  b u t  he  i m p l i e s  i t  
o v e r  and o v e r  i n  h i s  s y m p a t h e t i c  r e n d e r i n g  o f  h e r  c h a r a c t e r  and th e  
e q u a l l y  u n s y m p a t h e t i c  r e n d e r i n g  o f  h e r  husband  and h e r  n e i g h b o r s .
Of th e  s i x t y  c h a r a c t e r s  i n  S t r e e t  S c e n e , i t  i s  Anna who d e s e r v e s  
m os t  to  l i v e .  R i c e ' s  t r e a t m e n t  o f  h e r  m a r r i a g e - - a  k in d  o f  h e l l  on 
e a r t h - - p a r a l l e l s  h i s  t r e a t m e n t  o f  m a r r i a g e  i n  The Adding M a c h in e . 
These  two p l a y s  seem t o  say  t h a t  e x t r a - m a r i t a l  a f f a i r s ,  though  
th e  c o n s e q u e n c e s  a r e  g r a v e  i n d e e d ,  a r e  more human and wholesome 
th a n  s e x u a l  r e l a t i o n s  w i t h i n  t h e  m a r r i a g e  bond .  L a t e r  we s h a l l  see  
Maxwell  Anderson  and S.  N. Behrman a r g u i n g  i n  much t h e  same manner .
Counse11or-At-Law^ (1931) does no t  t r e a t  s e r i o u s l y  th e  problem 
o f  a d u l t e r y ,  b u t  a d u l t e r y  does  o ccu r  i n  the p l a y .  George Simon, 
a s u c c e s s f u l  law yer ,  i s  m a r r i e d  to  a d iv o rc e e  w i th  two c h i l d r e n .  
N e i t h e r  the  c h i l d r e n  n o r  h i s  w i fe  Cora c a r e s  a n y th in g  abou t  George,  
and when t h e r e  i s  the  p o s s i b i l i t y  t h a t  he w i l l  be in v o lv ed  i n  a 
s c a n d a l ,  Cora t a k e s  o f f  f o r  Europe.  She says ;  "But what am I  to  
do? F l u t t e r  abou t  p a t h e t i c a l l y  i n  the  background ,  i n  an a tmosphere 
o f  s c a n d a l  and r e c r i m i n a t i o n ? "  (2 1 6 ) .  A f t e r  s u c c e s s f u l l y  h an d l in g  
the  scan d a l  t h r e a t  (he has l e a rn e d  t h a t  h i s  a c c u s e r  i s ,  unknown to  
h i s  w i f e ,  and a d u l t e r e r ) ,  George f i n d s  t h a t  Cora has  been  hav ing  an
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a f f a i r  w i t h  Roy Darwin .  He becomes so  d e p r e s s e d  t h a t  he t r i e s  t o  
jump o u t  o f  h i s  o f f i c e  window, b u t  he  i s  s t o p p e d  by h i s  s e c r e t a r y ,  
who lo v e s  him and b e l i e v e s  i n  h i s  work; they  e x i t  t o g e t h e r .  R ice  
d o es  imply  i n  t h i s  p l a y ,  a g a i n ,  t h a t  t h e  i n s t i t u t i o n  o f  m a r r i a g e  i s  
n o t  o f t e n  w o r th  t h e  l i c e n s e  f e e .  The C a t h o l i c  World c a l l e d  t h e  
p l a y  " b r i s k l y  human; c o n s e r v a t i v e  i n  s e n t i m e n t  and m o r a l l y  up to  
d a t e , " ^  though  i t  i s  d i f f i c u l t ,  i n  th e  l i g h t  o f  what R ic e  i m p l i e s  
a b o u t  m a r r i a g e  and th e  t e c h n i q u e  o f  b l a c k m a i l  t h a t  George  u s e s  to  
g e t  o u t  o f  th e  s c a n d a l  t h r e a t ,  t o  see  how t h e  s e n t i m e n t  i s  con­
s e r v a t i v e .
I n  The L e f t  Bank? ( 1931) a d u l t e r y  i s  n o t  the  c e n t r a l  i s s u e  i n  
the  b r e a k in g  up o f  a m a r r i a g e ,  b u t  the  f a c t  t h a t  i t  i s  n o t  c e n t r a l  
i s  s i g n i f i c a n t  to  t h i s  s tu d y .  R ice  says  i n  t h i s  p l ay  what a lmost  
a l l  o f  our  comedy w r i t e r s  say: m a r r ia g e  i s  b a s i c a l l y  a s p i r i t u a l
r e l a t i o n s h i p  which takes  p recedence  over  th e  b u s in e s s  of  s l e e p i n g  
t o g e t h e r .  He a l s o  r e p e a t s  the  charge  (made a t  the  end of  The Adding 
Machine) t h a t  Americans a re  u n h e a l t h i l y  ashamed o f  t h e i r  sexua l  
a p p e t i t e s .  The s to r y  concerns  two coup les  who a re  occupying a d j o i n ­
in g  rooms in  a P a r i s  h o t e l :  John and C l a i r e  Shelby and Waldo and
S u s ie  Lynde.
John i s  an e x p a t r i a t e  w r i t e r ,  an i n t e l l e c t u a l ,  and i s  t o t a l l y  
a n t i -A m e r ic a n .  He i s  l i v i n g  in  P a r i s  so t h a t  he can be f r e e  from 
h i s  b a r b a r i c  homeland. His son i s  e n r o l l e d  i n  a v e ry  p r o g r e s s i v e  
E n g l i s h  school  f o r  th e  same r e a s o n .  John i s  something o f  a mora l
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r a d i c a l .  C l a i r e ,  h i s  w i f e ,  i s  l i b e r a l  i n  h e r  m o r a l  a t t i t u d e s ,  b u t ,
we l a t e r  l e a r n ,  i s  p r e t t y  much o l d - f a s h i o n e d  i n  h e r  a t t i t u d e  tow ard
p a r e n t h o o d .  Of t h e  o t h e r  c o u p l e ,  who have  came o n ly  t o  v i s i t ,  Waldo
i s  a  c o n s e r v a t i v e  A m er ican  b u s in e s s m a n ;  S u s i e  h a s  a  s t r o n g  s e x u a l
a p p e t i t e - - e s p e c i a l l y  f o r  J o h n .  S u s i e  and  John  go t o  V e n ice  t o g e t h e r
t o  s t r a i g h t e n  o u t  t h e  e s t a t e  o f  S u s i e ' s  d e c e a s e d  f a t h e r  and to  have
t h e i r  a f f a i r .  Waldo and C l a i r e  a r e  l e f t  a lo n e  t o g e t h e r  i n  P a r i s .
On B a s t i l l e  Day, Waldo wonders  why A m ericans  c a n n o t  e n j o y  th e m s e lv e s
th e  way th e  F r e n c h  a r e  o b v i o u s l y  e n j o y i n g  t h e m s e lv e s  a t  t h e  s t r e e t
d a n c e .  C l a i r e  s a y s ;
I  d o n ' t  know. I  t h i n k  p e r h a p s  i t ' s  b e c a u s e  w e ' r e  
e s s e n t i a l l y  a  C h r i s t i a n  p e o p l e .  We've b e e n  t a u g h t  
f o r  c e n t u r i e s  t o  b e l i e v e  i n  t h e  m o r t i f i c a t i o n  o f  
t h e  f l e s h  and t o  look  f o r  heaven  anywhere  e x c e p t  
on e a r t h .  You c a n ' t  e n j o y  t h e  good t h i n g s  o f  l i f e  
i f  y o u ' r e  ashamed o f  y o u r  a p p e t i t e s  and have  t o  be  
a  l i t t l e  f u r t i v e  a b o u t  s a t i s f y i n g  them ( 9 4 -9 5 ) .
Waldo i s  s low  to  r e a l i z e  t h a t  h i s  w i f e  i s  h a v i n g  an  a f f a i r  w i t h
J o h n .  When he  does  d i s c o v e r  i t ,  he i s  p r o f o u n d l y  s h o c k e d .  C l a i r e
t e l l s  him t h a t  she  i s  n o t  a  g r e a t  b e l i e v e r  i n  t h e  im p o r t a n c e  o f
s e x u a l  f i d e l i t y .  He a s k s  i f  t h e  m a r r i a g e  r e l a t i o n s h i p  does  n o t
mean a n y t h i n g  to  h e r .  She a n sw ers ;
Y e s ,  I  t h i n k  i t  d o e s - - I  know i t  d o e s .  But d o n ' t  
a s k  me w h a t .  I t ' s  one o f  t h e  t h i n g s  I ' m  p r o f o u n d l y  
p u z z l e d  a b o u t - - a l o n g  w i t h  a  l o t  o f  o t h e r  p e o p l e ,  
a p p a r e n t l y .  B u t  I ' m  s u r e  I  d o n ' t  t h i n k  i t  means 
a n y t h i n g  a s  s im p le  a s  a  man and woman s l e e p i n g  
e x c l u s i v e l y  t o g e t h e r  (1 0 9 ) .
To h e r ,  a d u l t e r y  i s  sy m ptom at ic  o f  a  much b r o a d e r  p rob lem ;
You s e e ,  Waldo,  t o  me t h i s - - t h i s  e s c a p a d e  o f  
J o h n ' s  and S u s i e ' s - - a l l  t h i s  s e x  b u s i n e s s  and
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the  way we a l l  t a l k  and t h in k  and c a r r y  on, nowadays, 
i s  a l l  p a r t  o f  a l a r g e r  p rob lem ,  a b a s i c  problem of  
a d ju s tm e n t  and s e l f - r e a l i z a t i o n  (112) .
When John and Sus ie  r e t u r n ,  S u s ie  f e e l s  " funny"  abou t  m ee t ing  
Waldo and C l a i r e  a g a i n .  John has  been  f r e e d  from the b o u r g e o i s  
n o t i o n s  o f  co n v e n t io n  and m o r a l i t y ,  b u t  S us ie  s t i l l  has  a s t a n d a r d ­
i z e d  c o n s c i e n c e ,  though h e r  problem i s  n o t  as  s e v e re  as  t h a t  o f  Mr. 
Ze ro .  John t e l l s  h e r :  " E x a c t l y .  Y o u ' r e  s t i l l  hav ing  growing p a i n s .
Our m ora l  h e r i t a g e  d i e s  h a rd "  (179) . C l a i r e  c a r e s  l i t t l e  about  
J o h n ' s  a f f a i r ,  b u t  she i s  concerned  abou t  t h e i r  son e n r o l l e d  i n  the  
p r o g r e s s i v e  s c h o o l .  She wants to  r e t u r n  to America where they  can 
l i v e  t o g e t h e r  the  way a fam ily  sh o u ld .  John r e f u s e s  to  go.  S u s ie  
announces  t h a t  she w i l l  d iv o rc e  Waldo. C l a i r e  and Waldo l e a v e ,  and 
John and S u s ie  r e t i r e  i n t o  the  bedroom as  the  F rench  v a l e t  looks  on. 
His c u r t a i n  l i n e  i s ;  "Ah, ces  A m e r ic a in s ! "  (2 2 5 ) .  Rice im p l i e s  t h a t  
w h i le  a m a r r i a g e  can  w i t h s t a n d  i n f i d e l i t y ,  i t  c anno t  be p r e se rv e d  
where no deep s p i r i t u a l  bond or m utua l  i n t e r e s t  i n  a c h i l d  e x i s t s .  
Tha t  the  i m p l i c a t i o n  was n o t  s t r o n g  enough i s  ev id en ced  i n  the 
rev iew  of  the  p la y  by F r a n c i s  Fergusson ;
What he seems to  be  t r y i n g  t o  do i s  t o  say  t h a t  
A merican  w r i t e r s  i n  Europe  a r e  l i a b l e  t o  m ix  up 
t h e i r  m a r r i e d  r e l a t i o n s  and  became p ro m isc u o u s ;  
b u t  a l l  o f  t h e  L e f t  Bank s c a n d a l s  he shows c o u ld  
b e  m a tc h ed  i n  p l e n t y  o f  f a s t  b u s i n e s s  s e t s  i n  o u r  
own s u b u r b s . 8
Elmer  R i c e ,  i n  a l l  o f  h i s  p l a y s ,  p r e s e n t s  a  l i b e r a l  p o s i t i o n  i n  
r e g a r d  t o  s e x u a l  m o r a l i t y  and m a r i t a l  i n f i d e l i t y .
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SIDNEY HOWARD
I n  Sidney Howard's  They Knew What They Wanted (1 9 2 4 ) ,  f o r  the  
f i r s t  t ime i n  ou r  drama a woman g u i l t y  o f  a d u l t e r y  was l e f t  unpun­
i s h e d  and h e r  m a r r i a g e  p r e s e r v e d .  I n  view o f  the p r e c e d e n t  which 
the  p l a y  e s t a b l i s h e d ,  They Knew What They Wanted i s  pe rhaps  the  
most im p o r ta n t  p l a y  w r i t t e n  between the wars  on the s u b j e c t  o f  
a d u l t e r y .  The p l a y  i s  a r e a l i s t i c  comedy, b u t  i t  w i l l  be t r e a t e d  
i n  t h i s  c h a p t e r  b ecause  i t  a n t e d a t e s  Howard 's  s e r i o u s  p l a y s  which 
t r e a t  the  problem and because  i t  i s  i n d i c a t i v e  o f  th e  approach  t h a t  
he adop ted  toward th e  drama. I n  f a c t ,  Howard i s  one o f  t h e  few 
American d r a m a t i s t s  o f  the  tw e n t i e s  and t h i r t i e s  who d id  n o t  t u r n  
to  w r i t i n g  t r a g e d y ,  fo rm al  comedy, o r  M a rx i s t  p ropaganda .  His  con­
t r i b u t i o n  to  our  drama has been ,  p r i m a r i l y ,  h i s  i n t e r e s t  in  
s t r a i g h t f o r w a r d  r e a l i s m .  Joseph  Wood Krutch  i n  h i s  book The American 
Drama S ince  1918 sees  Howard as  somewhat o f  an i n n o v a t o r  in  t h i s  
r e s p e c t ;
Mr. Howard s t a n d s  v e ry  n e a r  t o  the  head o f  the 
l i s t  o f  th o se  who r e scu ed  th e  p o p u la r  drama from 
t h a t  s e n t i m e n t a l i t y  which f o r  some re a so n  con­
t i n u e d  to  be c o n s id e re d  i n d i s p e n s a b l e  i n  p l a y s  
long a f t e r  i t  had d i s a p p e a re d  from most s e r i o u s  
w r i t i n g  i n  o t h e r  forms.
They Knew What They W a n t e d (1924) i s  i n d i c a t i v e  o f  t h i s  
r e a l i s t i c  and a n t i - s e n t i m e n t a l  ap p roach .  Not on ly  a r e  the  c h a r ­
a c t e r s  r e n d e re d  i n  co m ple te ly  human t e rm s ,  b u t  a woman g u i l t y  of  
a d u l t e r y  i s  n o t  k i l l e d  o r  s e v e r e l y  pun ished  in  the  l a s t  a c t .  A.H. 
Quinn b e l i e v e s  t h a t  the  d i f f e r e n c e  i n  Howard's  p l a y  i n  te rms o f
62
punishment  i s  " t h e  d i f f e r e n c e  between the  T h i r t e e n t h  and T w en t ie th
C e n t u r i e s  a l th o u g h  t o  look back on the  p l a y s  o f  Zoe Akins one
could  a rgue  t h a t  the d i f f e r e n c e  i s  something l e s s  t h a n  t h a t ;  a few
y e a r s  would c u f f i c e .  Today, o f  c o u r s e ,  the  p l a y  i s  n o t  so s t a r t l i n g ,
and when i t  was r e v iv e d  d u r in g  the  f i f t i e s  Joseph  Wood Krutch s a id ;
"Both c r i t i c s  and p u b l i c  shrugged t h e i r  s h o u ld e r s .  The p l a y ,  they
s a i d ,  was o ld  f a s h io n e d .  . . . "12  i t  was so u s u a l  a  t h i n g  a f t e r
World War IX to  see  an a d u l t e r e s s  go un p u n ish ed ,  i n  f a c t ,  t h a t  i n
1956 They Knew What They Wanted became th e  m u s i c a l  comedy The Most
Happy F e l l a . As a  p l a y ,  however,  i t  t r e a t s ,  l i k e  Madam W i l l  You
Walk, a t y p i c a l  Howard t h e s i s .  I t  i s  s i g n i f i c a n t ,  I  t h i n k ,  t h a t
t h i s  t h e s i s  i s  p r e s e n t  i n  They Knew What They Wanted, which comes
a t  the  b e g in n in g  of  Howard 's  c a r e e r ,  and i n  Madam W il l  You Walk
(1 9 3 9 ) ,  p roduced  pos thum ous ly .  B a r r e t t  C la r k ,  who was a p e r s o n a l
f r i e n d  o f  the  d r a m a t i s t ,  says  t h a t  Sidney Howard b e l i e v e d
w ha teve r  a h e a l t h y  and normal human b e in g  f e e l s  
to  be r i g h t  _is r i g h t .  The t r a d i t i o n a l  taboos  
a r e  u s u a l l y  a l l  wrong, and t w i s t  m en 's  m inds ,  
and c r e a t e  s i t u a t i o n s  t h a t  d e l i g h t  w r i t e r s  b u t  
b e d e v i l  the  l i v e s  o u t  o f  most  o f  u s .  He seemed 
to  t h i n k  t h a t  man w i l l  u l t i m a t e l y  t r ium ph over  
h i s  s t u p i d i t i e s  by l i v i n g  l i f e  more f u l l y  and 
z e s t f u l l y  t h a n  he e v e r  th o u g h t  he cou ld  do - -and  
w i l l  save h i s  s o u l  a t  the  same t im e ,
Tony, i n  They Knew What They Wanted, seems t o  b e l i e v e  much th e  same.
As th e  p l a y  opens ,  Tony P a t u c c i , " s t o u t ,  f l o r i d l y  b ro n ze d ,  
s i x t y  y e a r s  o l d ,  v i g o r o u s ,  j o v i a l ,  s im p le ,  and e x c i t a b l e , "  i s  
w a i t i n g  f o r  h i s  m a i l  o r d e r  b r i d e ,  Amy, a g i r l  he saw once i n  an 
I t a l i a n  r e s t a u r a n t  i n  San F r a n c i s c o .  I n  making th e  a r rangem en ts  f o r
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th e  m a r r i a g e ,  Tony has  n o t  been  e x a c t l y  h o n e s t .  He has  had J o e ,  h i s  
h i r e d  man and a ' ' d a r k ,  s lo p p y ,  b e a u t i f u l ,  and young" Wobbly, w r i t e
h i s  l e t t e r s  t o  Amy and h a s ,  w i th o u t  J o e ' s  knowledge,  s e n t  the  younger
m an 's  p h o to g ra p h .  While Tony i s  on h i s  way to  the  ra i lv jay  s t a t i o n  
to  p i c k  up h i s  b r i d e ,  Amy i s  d e l i v e r e d  to  the  house by the  m a i l  
c a r r i e r .  She,  o f  c o u r s e ,  t h i n k s  she i s  to  marry  J o e .  Tony, mean­
w h i l e ,  has  had an a c c i d e n t  i n  the c a r ;  he i s  c a r r i e d  i n  w i th  compound 
f r a c t u r e s  of  b o th  legs  and w i l l  be l a i d  up f o r  s i x  months.  Amy 
t h r e a t e n s  to  l eav e  when she l e a r n s  whom she i s  to  m arry ,  b u t  she i s  
so anx ious  to  f in d  th e  s e c u r i t y  o f  a home t h a t  she a g re e s  to  the 
ceremony. A l though Tony cannot  leave  h i s  bed ,  the  two a r e  m a r r i e d  
by a p r i e s t  i n  t h e  i n j u r e d  m an 's  bedroom. Tha t  n i g h t ,  a f t e r  much 
w ine ,  Joe  and Amy k i s s .  He fo l low s  h e r  o f f  s t a g e  as  the c u r t a i n
f a l l s  and spends th e  n i g h t  in  h e r  room.
Three months l a t e r  th e  town d o c t o r  t e l l s  Joe t h a t  Amy i s  p r e g ­
n a n t  and t h a t  Tony cou ld  n o t  p o s s i b l y  be the  f a t h e r .  Joe  goes to  
Amy, who ad m i ts :  " I f  you go wrong, y o u ' r e  s u re  to  g e t  i t  sooner  o r
l a t e r .  I  g o t  i t  sooner"  (1 5 7 ) .  She r e f u s e s  to  ag ree  t o  an a b o r t i o n  
because  by t h i s  t ime she has  come to  love Tony, who wants  c h i l d r e n ,  
and because  she i s  concerned  about  him more than  about  h e r s e l f ,  Joe 
wants  h e r  to  go away w i th  him and,  r e a l i z i n g  what l i t t l e  cho ice  she 
h a s ,  Amy r e l u c t a n t l y  a c c e p t s .  F i r s t ,  she t e l l s  Tony:
I ' m  g o i n g  t o  t e l l  you t h e  t r u t h  and a f t e r  I  go
away and you d o n ' t  s e e  me no more you can  say :
,rW e l l ,  she w a s n ' t  no good b u t  i t  w a s n ' t  my f a u l t . "
B ecause  i t  w a s n ' t  y o u r  f a u l t  Tony.  Not one b i t
64
o f  i t  w a s n ' t .  You d i d n ' t  have n o th in g  to  do 
w i th  i t .  And I  w o u l d n ' t  be going  away, n e i t h e r ,  
n o t  f o r  a m i l l i o n  d o l l a r s  I  w o u l d n ' t ,  only  f o r  
w h a t ' s  happened.  . . (1 6 5 -1 6 6 ) .
When she t e l l s  him abou t  t h a t  f i r s t  n i g h t  of  t h e i r  m a r r i a g e ,  Tony
goes  i n t o  a r ag e  and a c c u se s  h e r  of  lo v in g  J o e ,  which she d e n i e s ,
and of  b e in g  J o e ' s  woman, which she a l s o  d e n ie s ;  " I  a i n ' t !  . . .
I  a i n ' t .  I  been  s t r a i g h t  a l l  my l i f e !  Only t h a t  one n i g h t .  .
(1 6 8 ) .  Tony g e t s  a gun t o  k i l l  Joe  w i t h ,  b u t  Joe  s p r i n g s  on him
and to p p le s  th e  o l d e r  man o f f  h i s  c r u t c h e s .
Tony b e g in s  to  sob .  He wants  t o  know i f  Amy w i l l  l i v e  w i th
Joe  ( she  w o n ' t ) ,  i f  she has  any money (she  h a s n ' t ) ,  and i f  she knows
what w i l l  happen to  h e r  and the  baby ( she  d o e s n ' t  have any i d e a ) .
He h o ld s  on to  h e r  s k i r t  and r e f u s e s  to  l e t  go; he wants  h e r  to  s t a y
on, though she says  she c a n n o t .  Tony says ;
Yes.  . . y e s .  . . e e s  good.  Joe  i s  w a n t in '  go w i th
W obbl ies ,  eh? With goddam W obblies .  A l l  r i g h t .  . .
Looka Amy. . . Amy i s  w a n t i n '  s t a y  h e r e  n ic e  and 
s a f e  i n  d ees  f i n e  house w i th  Tony. I s  n o t  t r u e ,  
eh? Sure i s  t r u e .  Looka Tony, Dio mio ,  a n 1 ask 
him w ' a t  he want? Don' he want baby? (1 7 6 -1 7 7 ) .
Amy says  t h a t  p e o p le  w i l l  t a l k .  Tony says ;
W 'a t  I  c a r e  w ' a t  evrabody say? We t e l l i n *  
evrabody h e ' s  T ony 's  b aby .  Den evrabody say 
Tony i s  so goddam young a n '  s t r o n g  h e ' s  b reak
b o th  h i s  leg* a n '  h a v i n '  baby j u s t  da same!
(1 7 7 ) .
She canno t  h e lp  t h i n k i n g  about  what she has  done,  b u t  Tony t e l l s  h e r  
she has  made a m i s t a k e  " i n  da head ,  n o t  i n  da h e a r t . "  Tony embraces 
h e r  as  she t e l l s  Joe  he had b e t t e r  go a l o n e .  He i s  r e l i e v e d  t o  f in d
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t h a t  he w i l l  n o t  have to  take  h e r :
I  guess  t h e r e  a i n ' t  none o f  us g o t  any k ic k  
cornin' , a t  t h a t .  No r e a l  k i c k  (1 7 9 ) .
Tony i s  s t i l l  embracing Amy as t h e  c u r t a i n  f a l l s .
Much o f  the  c r i t i c a l  comment on the  p l a y  has  t o  do w i th  
Howard's  new t r e a t m e n t  o f  a shopworn theme and the  complete  i n t e g r i t y  
w i t h  which the  d r a m a t i s t  r en d e re d  h i s  c h a r a c t e r s .  Thomas D ick inson  
w r i t e s :
Here i s  a p l a y  t h a t  d e a l s  w i th  a v e ry  o ld  theme 
t h a t  has  f o r  g e n e r a t i o n s  been  s a d ly  m arred  i n  
th e  h a n d l i n g .  Human m o t iv e s  and im pulses  have 
so long been p r e s c r i b e d  w i t h i n  the  t h e a t r i c a l  
as  d i s t i n g u i s h e d  from the  n a t u r a l  o r  i n s t i n c t i v e  
c o n v e n t io n  t h a t  i t  i s  d i f f i c u l t  to  say  what i s  
f a l s e  and what i s  t r u e .  I t  i s  Howard's c h i e f  
s e r v i c e  to  t h i s  p l a y  t h a t  a long  w i th  an e f f o r t ­
l e s s  c r a f t s m a n s h ip  and a sunny temper he b r i n e s  
a  q u ic k  and i n f a l l i b l e  eye f o r  human v a l u e s . ^
To B a r r e t t  C l a r k ,  th e  p la y  i s  im p o r ta n t  because  i t  e s t a b l i s h e d  t h a t  
a u d ie n c e s  were f i n a l l y  ready  to  a p p r e c i a t e  human b e in g s  who were n o t  
a l t o g e t h e r  w h i te  o r  b l a c k ,  good o r  b a d ,  and t h a t  a p l a y w r ig h t  could  
show men and women w i th  "mixed m o t iv e s "  w i th o u t  r e s o r t i n g  to  the 
n o v e l i s t ' s  m e t h o d s . 15 1924 t h i s  was something o f  a landmark--
n o t  t h a t  s t a g e  c h a r a c t e r s  had n o t  behaved b a d ly  b e f o r e  b u t  t h a t
t h o se  who d id  now were t r e a t e d  w i th  so much sympathy and u n d e r s t a n d ­
i n g .  As Joseph  Wood Krutch p o i n t s  ou t  abou t  the  c o n f l i c t  i n  the  p l a y ,  
th e  d r a m a t i s t  s e t  h i m s e l f  up p e r f e c t l y  to  p r e a c h  and p roc la im :
What an o p p o r t u n i t y - - e n t i r e l y  n e g l e c t e d  by Mr.
H ow ard-- to  expound a p a r a d o x i c a l  m o r a l i t y ,  t o  
d e f i n e  Love, t o  e x p l a i n  the  Case f o r  the  Un­
m a r r i e d  Mother ,  and,  i n  g e n e r a l ,  ^ p a t e r  des
b o u r g e o i s ! But the  e x p l a n a t i o n  s u p p l i e d  by
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Mr. Howard f o r  t h e s e  e v e n t s  i s  n o t  i n t e l l e c t u a l  
a t  a l l .  They become u n d e r s t a n d a b l e  and a c c e p t ­
a b l e  p u r e l y  i n  t e rm s  o f  t h e  c h a r a c t e r s ;  c o n v i n c i n g  
and s a t i s f a c t o r y  a s  a  s e r i e s  o f  c o n c r e t e  s i t u a t i o n s  
w hich  work t h e m s e lv e s  o u t  i n  t h a t  way. The p l a y ,  
i n  o t h e r  w o rd s ,  i s  n o t  a  p l a y  a b o u t  i d e a s  b u t  a 
p l a y  a b o u t  men and women, and t h e  same may be  s a i d  
o f  a l l  i t s  a u t h o r ' s  b e s t  w o r k . 16
One o f  t h e  d i s s e n t i n g  v iew s  o f  t h e  p l a y  was Edmund W i l s o n ' s
i n s i s t e n c e  t h a t  Amy and Tony would f i n d  i t  i m p o s s i b l e  t o  p u t  b a ck
t o g e t h e r  t h e  p i e c e s  o f  t h e i r  m a r r i a g e  t h a t  Amy n e c e s s a r i l y  b r o k e
i n t o  f r a g m e n t s .  And an o l d  h usband  and a young w i f e ,  he  f e l t ,  c o u ld
n o t  e s t a b l i s h  a  s u c c e s s f u l  r e l a t i o n s h i p .  As he comments,
you a r e  l e f t  w i t h  t h e  n o t  v e r y  r e a s s u r i n g  p r o s p e c t  
o f  a  t r a g e d y  f o r  t h e  o l d  man i f  h i s  young w i f e  does  
n o t  rem a in  f a i t h f u l  t o  h i m - - a s  from w ha t  one h a s  
s e e n  o f  h e r  c h a r a c t e r  t h e r e  i s  no r e a s o n  to  b e l i e v e  
she  w i l l - - o r  o f  a  t r a g e d y  f o r  t h e  w i f e  i f  she  d o e s . * ?
Most a u d i e n c e s ,  c r i t i c s ,  and r e a d e r s  o f  t h e  p l a y ,  h o w ev er ,  see  
no im pend ing  d a n g e r  f o r  t h e  c o u p l e ,  and though  i t  i s  n o t  e n t i r e l y  
t r u e  t h a t  e v e r y o n e  g o t  what he  wan ted  ( e x c e p t ,  p e r h a p s ,  f o r  J o e ) , 
i t  can  be  r e a s o n a b l y  su p p o sed  t h a t  e v e r y o n e  g o t  what  he c o u ld  a c c e p t .  
T o n y ' s  lo v e  f o r  Amy r e a l l y  u n d e r g o e s  no change from th e  t im e  he s e e s  
h e r  i n  th e  r e s t a u r a n t  to  th e  t im e  tha t  he  begs  h e r  t o  s t a y  on w i th  
h im. His  b u r s t  o f  r a g e  i n  t h e  l a s t  a c t  i s  m e r e ly  h i s  c o n v e n t i o n a l  
mind and e m o t io n s  i n  a c t i o n ,  o r ,  a s  E lm er  R ice  would a r g u e ,  h i s  
s t a n d a r d i z e d  c o n s c i e n c e .  On second  t h o u g h t  he knows he c a n n o t  
d e s t r o y  h i s  m a r r i a g e  f o r  th e  s ak e  o f  c o n v e n t i o n .  Amy, how ever ,  d o es  
u n d e rg o  a  c h an g e .  She a c c e p t s  Tony a t  t h e  b e g i n n i n g  o f  t h e  p l a y  
m e r e l y  f o r  th e  s e c u r i t y  t h a t  comes w i t h  a  home and a  l o v i n g  h u s b a n d .
6?
By th e  l a s t  a c t  she  has  cane  t o  lo v e  h im,  and h e r  m ain  c o n c e r n  a b o u t  
h e r  p r e g n a n c y  i s  f o r  h i m - - n o t  f o r  h e r s e l f  o r  f o r  t h e  s e c u r i t y  she  
f e e l s  she  m u s t  now n e c e s s a r i l y  l o s e .  N o t w i t h s t a n d i n g  Edmund W i l s o n ' s  
o b j e c t i o n ,  t h e r e  i s  no r e a s o n  why Amy and Tony c a n n o t  l i v e  h a p p i l y  
t o g e t h e r  f o r  t h e  r e s t  o f  t h e i r  l i v e s .
Ned McCobb's D a u g h t e r *-** (1926) i s  s t r a i g h t f o r w a r d  r e a l i s m  and 
i s  n o t  o v e r ly  s e n t i m e n t a l ,  b u t  as  a p l a y  i t  says  n o t h i n g - - e x c e p t ,  
p e r h a p s ,  t h a t  i t  i s  p o s s i b l e  f o r  n i c e  p eo p le  to  make bad money by 
b o o t l e g g i n g  w hiskey .  A d u l t e ry  o ccu rs  i n  t h i s  p l a y  b u t  on ly  as  p a r t  
o f  the  p l o t  m ach in e ry .  Howard does  n o t  a t t e m p t  to  come to  terms 
w i th  th e  problem; he m ere ly  shows t h a t  George C a l l a h a n ,  the  h e r o i n e ' s  
husband ,  i s  n o t  on ly  a t h i e f  and a b l a c k m a i l e r  b u t  an a d u l t e r e r  as 
w e l l .  ( I t  seems t h a t  an u n f a i t h f u l  husband i s  a b l e  t o  secu re  
promptly  th e  d i s g u s t  of  a  t h e a t e r  a u d ie n c e .  L i t t l e  o r  no o t h e r  
ev id en ce  i s  needed to  i n d i c a t e  t h a t  the  c h a r a c t e r  i s  a h o p e l e s s  c a d . )
Howard's  Dodsworth^  (1934) ,  a d r a m a t i z a t i o n  o f  t h e  S i n c l a i r  
Lewis n o v e l  and one o f  M a n t l e ' s  b e s t  p l a y s  of  th e  y e a r ,  does a t t e m p t  
to  come to  te rms w i th  a d u l t e r y .  Because the  p l a y w r i g h t  d e l i b e r a t e l y  
focused  h i s  a d a p t a t i o n  on t h i s  problem and a t  the  same t ime ig n o re d  
o t h e r  a s p e c t s  o f  th e  n o v e l ,  we may assume t h a t  h i s  t r e a t m e n t  o f  the  
Dodsworth 's  m a r r i a g e  r e f l e c t s  something o f  h i s  own v iew s .  Howard 
p r e s e n t s ,  i n  t h i s  p l a y ,  as  i n  They Knew What They Wanted , a s t r o n g  
sense  o f  m a r r i a g e - - o f  m a r r i a g e  which can s u rv iv e  i n  s p i t e  of  t h e  i n ­
f i d e l i t y  o f  one o f  i t s  members.  Of c o u r se  the  m a r r i a g e  of  Sam and 
F ran  Dodsworth does n o t  s u r v i v e ,  b u t  i t  cou ld  have ,  had Fran  n o t  been
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so  c o n s i s t e n t l y  p r o m i s c u o u s  o r  so  c o n s i s t e n t l y  o u t  o f  t u n e  w i t h  
e v e r y t h i n g  h e r  h usband  s t a n d s  f o r .  I t  i s  t h e  l a c k  o f  a  s p i r i t u a l  
bond b e tw ee n  husband  and w i f e ,  i n  f a c t ,  r a t h e r  t h a n  i n f i d e l i t y  which  
f i n a l l y  c a u s e s  t h e  d i s s o l u t i o n  o f  t h e  m a r r i a g e .  The p l a y ,  g i v e n  
w i t t i e r  d i a l o g u e ,  m i g h t  w e l l  have  b e e n  w r i t t e n  by  P h i l l i p  B a r r y .
As th e  p l a y  o p e n s ,  F r a n  Dodswor th  h a s  p e r s u a d e d  Sam t o  r e t i r e  
from h i s  p o s i t i o n  a s  p r e s i d e n t  and f o u n d e r  o f  R e v e l a t i o n  M otor  
Company, t o  g i v e  up t h e i r  house  i n  Z e n i t h  ( " M i d d l e w e s t " ) , and t o  
accompany h e r  on an  e x t e n d e d  t o u r  o f  E u r o p e .  Sam i s  t h e  s t e r e o ­
ty p e  A m erican  b u s in e s s m a n  who i s  happy o n ly  w h i l e  he  i s  w o r k i n g ,  b u t
F r a n  w an ts  t o  g e t  away from Z e n i t h  b e f o r e  she  grows o l d .  Sam t e l l s
h e r  he can  be  f r e e  enough  a t  home. F r a n  s a y s ;
I ' m  t h i n k i n g  o f  my f r eed o m ,  to o !  And I  want t h e  
l o v e l y  t h i n g s  I ' v e  g o t  a  r i g h t  t o !  I n  Europe  a 
woman o f  my age  i s  j u s t  g e t t i n g  t o  w here  men t a k e  
a s e r i o u s  i n t e r e s t  i n  h e r !  And I  j u s t  won’ t  be  
p u t  on t h e  s h e l f  by  my d a u g h t e r  when I  can s t i l l  
dance  b e t t e r  and l o n g e r  t h a n  she  can!  I ' v e  g o t  
b r a i n s  a n d ,  t h a n k  God, I ' v e  s t i l l  g o t  lo o k s !
And no one e v e r  t a k e s  me f o r  more  t h a n  t h i r t y -  
f i v e - - o r  t h i r t y ,  even !  I ' m  b e g g in g  f o r  l i f e ,
Sam! No, I ’m n o t !  I 'm  demanding i t !  ( 9 ) .
Tubby P e a r s o n ,  Sam 's  o l d e s t  f r i e n d ,  knows he i s  g i v i n g  up e v e r y ­
t h i n g  he l o v e s  f o r  F r a n ' s  b e n e f i t .  He t e l l s  him: " Y o u ' r e  p r e t t y  
God damned n e a r  e v e r y t h i n g  t h a t  I ' m  n o t  and o u g h t  t o  b e .  B u t  y o u ' r e  
t h e  r e a r  end  o f  a  h o r s e  a b o u t  y o u r  w i f e ! "  ( 1 2 ) .
On t h e  b o a t  t o  Europe  F r a n  makes  h e r  f i r s t  c o n q u e s t - - M a j o r  
Clyde  L o c k a r t ,  an E n g l i s h m a n .  L a t e r  i n  t h e  D o d s w o r th s 1 rooms a t  
t h e  London R i t z  C lyde  k i s s e s  F r a n  and t e l l s  h e r  he  l o v e s  h e r .  She
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i s  p l e a s e d  b u t  d i s m i s s e s  the  k i s s  and the  comment. Clyde t e l l s  h e r  
t h a t  he th o u g h t  he was doing what was e x p e c ted  o f  him. She i s  
f u r i o u s  over  t h i s  remark .  He says :  " I f  I  may a l s o  o f f e r  you one
b i t  o f  a d v i c e ,  g iv e  up u n d e r t a k in g  t h i n g s  you a r e n ' t  p r e p a r e d  to  
f i n i s h .  I t ' s  e v i d e n t  they  on ly  lead  you o u t  of  your  d e p t h .  . ."
( 4 8 ) .  She t e l l s  Sam abou t  C l y d e ' s  ad v a n c es ,  b u t  Sam comments on ly  
t h a t  she has  been  f l i r t i n g  w i th  him and t h a t  he must have had an 
excuse  fi>r making a  p a s s .
I n  P a r i s  i t  i s  e v i d e n t  t h a t  Fran  and Sam have grown d i s t a n t  
from each  o t h e r .  Sam i s  a r a t h e r  unhappy, homesick American t o u r i s t  
w h i l e  F ra n  does  e v e r y t h i n g  she can to  " f i t  in "  to  F rench  s o c i e t y .
When Sam demands t h a t  they  r e t u r n  to Z e n i t h ,  she s ig n s  a l e a s e  r e n t ­
in g  a Swiss  v i l l a  f o r  th e  summer. She wants  a l a s t  " f l i n g " ;  he 
r e t u r n s  home a l o n e .  Next  she makes a p l a y  f o r  Arnold I s r a e l ,  an 
i n t e r n a t i o n a l  f i n a n c i e r ,  who wants  h e r  to  " e sc a p e  the whole way" by 
d i v o r c i n g  h e r  husband.  She r e f u s e s  b u t  a l lo w s  him to  come to  h e r  
room t h a t  n i g h t .  When Sam w i r e s  h e r  to  come home, she r e f u s e s  a g a in .  
He d e c id e s  to  meet  h e r  i n  P a r i s  t o  c o n f r o n t  h e r  w i th  h e r  b e h a v io r  
w i th  I s r a e l .  I n  the  p r e se n c e  o f  the  two o f  them he asks  h e r :  " I  
want t o  know i f  y o u ' r e  coming back  to  me as  my w ife  or  keep ing  him 
on as  you r  l o v e r "  (1 1 1 ) .  She d o e s n ' t  want to d iv o rc e  him or  to  come 
back a s  h i s  w ife  " j u s t  y e t . "  He t e l l s  h e r :  "Then y o u ' l l  have to
d iv o rc e  me and use  you r  b e s t  judgment abou t  him. Or I ' l l  d iv o rc e  you
f o r  a d u l t e r y "  (1 1 2 ) .  The argument  becomes b r u t a l .  F ran  says ;  "H e 's
made me f e e l  l i k e  a b r i d e  as  you n ev e r  d i d .  Not even  i n  the
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b eg in n in g "  (1 1 3 ) .  But she g iv e s  i n ,  and Sam a r r a n g e s  f o r  them to  
l e a v e  Europe i n  a month.
A f t e r  a few weeks F ran  has  made a n o th e r  co n q u e s t - -y o u n g  Kur t  
von O b e r s d o r f ,  a poor A u s t r i a n  nobleman. One n i g h t  she  maneuvers 
him i n t o  s a y in g  he would m arry  h e r  i f  she were f r e e .  She t e l l s  Sam 
she w i l l  d iv o rc e  him. Two months l a t e r  Sam i s  a  b roken  man, l i v i n g  
i n  N ap les .  There  he meets  an  o ld  f r i e n d ,  E d i t h  C o r t r i g h t ,  who i n ­
v i t e s  him t o  s t a y  a t  h e r  v i l l a  on t h e  M e d i t e r r a n e a n ,  where he f a l l s  
in  love  w i th  h e r  and i s  r e j u v e n a t e d .  Then F ran  c a l l s  t o  say th e  
Baroness  von O b ersd o r f  r e f u s e s  t o  a l lo w  h e r  son t o  marry  an o l d e r  
woman. She says  she i s  d ro p p in g  th e  d i v o r c e  and wants  Sam t o  t a k e  
h e r  home. The s t a g e  d i r e c t i o n s  rea d :  "When j_ Sam_/ looks  up he i s
an  o ld  man a g a in "  (151 ) .  E d i t h  d o e s n ' t  want him t o  go: " I  love  you
and she d o e s n ' t . '  Y o u ' re  c o n t e n t  w i th  me.' Y ou ' re  m i s e r a b l e  w i th  her . ' "  
(1 5 2 ) .  But Sam goes  t o  h i s  w i f e .
The l a s t  s c e n e ,  on board  th e  boa t  p r e p a r i n g  to  s a i l ,  f i n d s  F ran
a l r e a d y  c r i t i c i z i n g  Z e n i th  and t h e i r  o ld  f r i e n d s .  Suddenly Sam 
announces t h a t  he i s  no t  s a i l i n g  w i th  h e r .  She i s  a g h a s t  and wonders 
what i s  t o  become o f  h e r .  He d o e s n ' t  know, bu t  he does know t h a t  she 
has  t o  s to p  " g e t t i n g  younger  some d a y . "  She a sk s  i f  he w i l l  eve r  
g e t  h e r  ou t  o f  h i s  b lo o d .  He s a y s :  "Maybe n o t !  But l o v e ' s  go t  t o
s t o p  somewhere s h o r t  o f  s u i c i d e "  (161) .  We have e v e ry  r e a so n  t o  
b e l i e v e  t h a t  l i f e  w i t h  F ran  i n  Z e n i t h  would be j u s t  t h a t .
I n  an a r t i c l e  c a l l e d  "His  Voice Was Am erican ,"  B a r r e t t  C la rk
says  abou t  S idney  Howard:
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He w a n te d , of  c o u r s e ,  t o  be a famous and s u c c e s s f u l  
p l a y w r i g h t ,  b u t  he wanted s t i l l  more t o  put  i n t o  
a r t i s t i c  shape some of  h i s  c o n v i c t i o n s  abou t  men and 
women, and p e rhaps  c l a r i f y  h i s  n o t - to o -c o m p le x  p h i l o ­
s o p h ic a l  n o t i o n s  abou t  th e  s o c i e t y  of  which he was a 
l i v i n g  p a r t .
Howard's  c o n v i c t i o n  seems t o  be t h a t  mora l  codes  can be s t r e t c h e d  so 
long as  in  th e  p ro c e s s  an in n o c e n t  p e rso n  does no t  g e t  broken.
Sidney Howard was no t  concerned  w i th  th e  problem of s ex u a l  m o ra l ­
i t y  t o  the  e x t e n t  t h a t  Elmer Rice  was. I n  h i s  o t h e r  p l a y s ,  f o r  example,  
he does no t  d e a l  w i t h  th e  problem a t  a l l .  I n  f a c t  i t  i s  d i f f i c u l t  t o  
f in d  a p a t t e r n  of  i n t e r e s t  i n  h i s  p l a y s .  His f i r s t  drama,  Swords 
(1 9 2 1 ) ,  i s  a melodrama s e t  in  t h e  I t a l i a n  R e n a is sa n c e ,  The S i l v e r  Cord 
(1926) t r e a t s  a p o s s e s s i v e  mother  and h e r  n e u r o t i c  love  f o r  h e r  s o n s ,  
Yellow Ja c k  (1934) i s  a lm os t  a documentary  o f  th e  b a t t l e  of  s c i e n c e  
a g a i n s t  ye l low  f e v e r ,  and Madam W il l  You Walk (1939) i s  a F a u s t - l i k e  
t r e a tm e n t  of  a woman who, w i th  t h e  h e l p  of  the d e v i l ,  makes New York 
C i t y  a p l e a s a n t  p l a c e  in  which t o  l i v e .
CLIFFORD ODETS
I t  shou ld  be r e c a l l e d  t h a t  t h e  f i n d i n g s  of A l b e r t  E l l i s ,  c i t e d  
e a r l i e r  in  t h i s  s t u d y ,  showed t h a t  American w r i t i n g  in  g e n e r a l  a t t a c k ­
ed a d u l t e r y  and a d u l t e r e r s .  E l l i s  does  f i n d ,  though ,  t h a t  a t  the  same 
t ime a t t i t u d e s  which range  from m ild  a c c e p ta n c e  t o  w h o le h e a r t e d  en­
dorsement of  a d u l t e r y  a r e  f r e q u e n t l y  e x p re s s e d  in  American w r i t i n g  and 
p e r f o r m a n c e s . M i l d  a c c e p ta n c e  i s  s een  in  S idney Howard's  They Knew 
What They Wanted and Dodsworth and endorsement in  th e  p lay s  of  Elmer 
Rice .  For w h o le h ea r te d  endorsement  o f  a d u l t e r y ,  we must t u r n  t o  th e  
p lays  of C l i f f o r d  Odets .
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In  Awake and S ing^ ( 1 9 3 5 ) , one of M a n t l e ' s  b e s t  p l a y s  and a
p o p u la r  su c c e s s  o f  over  200 p e r fo rm a n c e s ,  Odets  throws a d u l t e r y  In
w i th  s o c i a l  r e fo rm ,  in  a p l e a  f o r  a c t i o n  and moral r e v o l u t i o n .  The
d r a m a t i s t  has  no l e s s  a  t h e s i s  t o  t a c k  on th e  w a l l  in  t h i s  p la y
than  he had in  t h e  e a r l i e r  l a b o r  s t r i k e  p la y  W ai t ing  f o r  L e f t y . The
s t o r y  t r e a t s  t h e  f a m i ly  o f  Myron and B e s s ie  B e rge r  and e s p e c i a l l y
t h e i r  son Ralph ( w i th  a  " c l e a n  s p i r i t " ) ,  who i s  t r y i n g  t o  l i v e  in  a
w or ld  where t h e r e  i s  t o o  much s t r u g g l e ,  t o i l ,  m i s e r y ,  and p a in .  The
d a u g h t e r ,  H enn ie ,  has  become p reg n an t  and i s  no t  a b l e  t o  l o c a t e  t h e
f a t h e r  o f  h e r  unborn c h i l d .  The p a r e n t s ,  in  s p i t e  of  t h e  c h i l d r e n ' s
p r o t e s t ,  p l a n  t o  marry  h e r  o f f  t o  an im m igran t ,  Sam F e i n s c h r e i b e r ,
who i s  t o o  n a iv e  t o  s u s p e c t  a n y th in g .  Moe A x e l ro d ,  a roomer a t  th e
B e rg e r s  and a s k e p t i c  who l o s t  a leg  i n  t h e  w ar ,  has  had an a f f a i r
e a r l i e r  w i th  Hennie and would l i k e  t o  marry  h e r .  But he sa y s :
I  need a w i f e  l i k e  a h o l e  in  th e  head .  . . . W ha t ' s  
t o  know ab o u t  women, I  know. Even i f  I  ask  h e r .
She w o n ' t  do i t !  A guy w i th  one l e g - - i t  g i v e s  h e r  
th e  h e e b i e - j e e b i e s .  1 knew what s h e ' s  lo o k in g  f o r .
An a r r o w - c o l l a r  guy,  a h e r o ,  b u t  w i t h  a wad o f  j a c k .
Only th e  two d o n ' t  go t o g e t h e r .  But I  go t  what i t
t a k e s .  . . p l e n t y ,  and more where i t  comes from. . .
( 5 8 ) .
A y e a r  l a t e r  Hennie i s  bored  w i th  Sam and t h e  baby:
Twenty-one a week he b r i n g s  i n - - a  n ig g e r  d o n ' t  
have i t  so  h a rd  I  wore my f i n g e r s  o f f  on an 
Underwood f o r  s i x  y e a r s .  For  what? Now I  wash 
baby d i a p e r s  ( 6 7 ) .
Sam i s  p r e t t y  much of  a  c ry b ab y ,  e s p e c i a l l y  when Hennie t e l l s  him in  
a moment o f  anger  t h a t  he i s  n o t  th e  f a t h e r  of  h e r  c h i l d .  He runs  to
B e s s i e ,  who a s s u r e s  him t h a t  Hennie d o e s n ' t  mean what she says  when
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she i s  t i r e d . "  Hennie sends  h e r  husband home a lo n e  t h a t  n i g h t  so
t h a t  she can s l e e p  a t  h e r  p a r e n t s '  house .  By t h i s  t ime g r a n d f a t h e r
Jacob  has  committed s u i c i d e  so t h a t  young Ralph can use  h i s  $3)000
in s u r a n c e  money t o  escape  from th e  money-grubbing f a m i ly  and "awake
and s i n g . "  Hennie and Moe a r e  drawn t o  each o t h e r  a g a i n ;  he wants
h e r  t o  go away w i th  him:
Come away. A c e r t a i n  p l a c e  where i t ' s  m oon l igh t
and r o s e s .  W e ' l l  l a y  down, count  s t a r s .  Hear
th e  b ig  oc€an making n o i s e .  You l a y  under  the  
t r e e s .  Champagne f lows l i k e - - ( 9 8 ) .
Hennie d o e s n ' t  love  Sam or  th e  baby ,  bu t  she does not  know what t o  do.
When she t r i e s  t o  a p p e a l  to  God, Moe says :
Don’ t  look up t h e r e .  P a r a d i s e ,  y o u ' r e  on a b ig  
b o a t  headed s o u th .  No more p in s  and n e e d le s  in  
your h e a r t ,  no snake j u i c e  s q u i r t e d  in  your arm.
The whole w o r l d ' s  g r ee n  g r a s s  and when you c ry  
i t ' s  because  y o u ' r e  happy (9 9 ) .
He uses  th e  a na logy  o f  h i s  leg :  "The d o c t o r  s a i d  i t - - c u t  o f f  your
leg  to  save your  l i f e !  And th ey  done i t - - o n e  t h i n g  t o  g e t  a n o th e r "
(1 0 0 ) .  Ralph comes i n t o  th e  room and a d v i s e s  Hennie t o  do w ha tever
Moe p roposed .  They a l l  d e c id e  t h a t  B e s s i e ,  who w i l l  "go on f o r e v e r , "
can t a k e  t h e  baby.
Most r e v i e w e r s  were  n o t  happy  w i t h  w ha t  t h e  p l a y  s a i d  a b o u t  o n e ’ s
r e s p o n s i b i l i t y  t o  o r thodox  m o r a l i t y .  S t a r k  Young in  h i s  rev iew
"Awake and W h is t l e  a t  L e a s t , "  o b j e c t e d  t o  th e  g i r l  and h e r  lo v e r
go ing  o f f  t o g e t h e r  " u p s e t t i n g  meanwhile a  whole s o c i a l  s y s te m ."  He
commented:
Watching th e  l a s t  scene  o f  "Awake and _Sing." 1 was 
u nab le  to  t e l l  w he ther  o r  no t  Odets_ /  thought  of
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v a lu e  th e  r e a c t i o n s  t o  l i f e  of p eop le  who asked  
o f  l i f e  so l i t t l e  t h a t  i s  v a l u a b l e  o r  p rofound;  
or  w h e th e r ,  w i th  h i s  young man 's  f i n a l  c u r t a i n ,  
th e  d r a m a t i s t  i s  t h i n k i n g  of  r e v o l u t i o n  as  one 
more s t a g e  c l i c h ^  or  a s  a p a t h e t i c  canvas  of 
p o s s i b i l i t y  on which p a s s i o n a t e  o r  s t a r v e d  youth  
can b eg in  t o  draw th e  p a t t e r n  o f  t h e  l i f e  i t  
d e s i r e s  f o r  i t s e l f . ^
G r e e n v i l l e  V e rn o n ,  w r i t i n g  i n  Commonweal. saw th e  p l a y  a s  a 
p a r a b l e  o f  t h e  r e v o l u t i o n  i n  m o r a l s  and  manners  o f  t h e  t w e n t i e t h  
c e n t u r y :
The p la y  cannot  be defended on moral g ro u n d s ,  bu t  
i t  i s  none the  l e s s  a s t o r y  which b e a r s  on ly  too  
c l e a r l y  the  marks of t r u t h  in  a  c i v i l i z a t i o n  in  
which moral s t a n d a r d s  a r e  f a s t  d i s i n t e g r a t i n g .
. . . "Awake and Sing" i s  a s tudy  of  the  old  
a g a i n s t  th e  new, and though th e  d r a m a t i s t ' s  
sympathy i s  e v i d e n t l y  w i th  th e  l a t t e r ,  he never  
p r e a c h e s ,  and th e  t r ium ph of  th e  new cannot  h id e  
th e  f a c t  t h a t  the  f a i t h  which uphe ld  th e  o ld  has  
found n o th in g  s u b s t a n t i a l  t o  t ak e  i t s  p l a c e . 24
There i s  no doubt  t h a t  Odets  would have us r e v o l t  from c o n v e n t io n a l
m o r a l i t y .  In  Awake and Sing the  c h a r a c t e r s  succeed in  t h e i r  r e v o l t - -
a t  l e a s t  he o f f e r s  us t h e i r  optimism t h a t  they  w i l l  succeed w i th o u t
g i v i n g  us any r e a so n  why th e y  should  n o t - - b u t  in  a l a t e r  p lay  he
shows t h a t  w i th  some people  the  m a r r ia g e  bond i s  so g r e a t  t h a t  they
a r e  unable  t o  b reak  away.
Rocket  t o  t h e  Moon^  (1938) i s  a n o th e r  b e s t  p lay  o f  the  y e a r ,  
a c c o r d in g  t o  Mantle .  I t  t e l l s  the  s t o r y  of  Ben S t a r k ,  a m idd le -aged  
d e n t i s t  who i s  m a r r ied  t o  a nagging  w i f e ,  B e l l e .  Ben would l i k e  to  
g iv e  up h i s  r a t h e r  poor p r a c t i c e  and take  a chance a t  the  b i g  t ime.  
His  f a t h e r - i n - l a w ,  Mr. P r in c e ,  has  o f f e r e d  to  buy new equipment f o r
him i f  he w i l l ,  bu t  B e l l e ,  who has  no t  spoken t o  h e r  f a t h e r  f o r  y e a r s ,
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f l a t l y  r e f u s e s  t o  c o n s e n t  t o  t h e  move because  o f  th e  r i s k  Involved  
in  e s t a b l i s h i n g  a new p r a c t i c e .  Ben g iv e s  i n ,  a s  he always does .  
B e l l e  does  n o t  l i k e  h i s  new s e c r e t a r y - a s s i s t a n t , C leo  S i n g e r ,  
e i t h e r ,  o r  R i l l  Cooper ,  th e  o t h e r  d e n t i s t  who h e l p s  pay th e  o f f i c e  
r e n t .  She i s  used  t o  g i v i n g  o r d e r s  a t  th e  o f f i c e  as  w e l l  a s  a t  
home. As C leo  rem arks :  " I  though t  Dr. S t a r k  was such a n i c e  man 
when 1 came h e r e .  But h i s  w i fe  j u s t  t w i s t s  him around h e r  l i t t l e  
f i n g e r ,  l i k e  a s p i t  c u r l "  (4 1 ) .
Mr. P r in c e  g iv e s  Ben a l l  k inds  of  a d v ic e .  S t r u c t u r a l l y  he
s e rv e s  t h e  same purpose  as  o ld  Jacob  in  Awake and S ing - - t o  t r y  t o
g e t  th e  younger  g e n e r a t i o n  t o  do som eth ing ,  t o  a c t .  He t e l l s  him:
"There  a r e  two k in d s  of  m a r r i a g e s ,  Benny--where the  husband quo tes
th e  w i f e ,  o r  where t h e  w i fe  quo tes  th e  husband.  F ac t?  F a c t ! "  (5 3 ) .
His a d v ic e  t o  Ben i s :
I c e b e r g ,  l i s t e n .  . . why d o n ' t  you come up and 
s e e  t h e  w o r ld ,  th e  se a  g u l l s  and th e  s h ip s  t o  
Europe? When d id  you look a t  a n o t h e r  woman 
l a s t ?  The y e a r  th ey  put  t h e  b u f f a l o  n i c k e l  
on th e  marke t?  Why d o n ' t  you sudden ly  r i d e  
away, an a i r p l a n e ,  a  b o a t !  Take a r o c k e t  t o  
t h e  moon! Explode!  What h o ld s  you back?
You d o n ' t  want t o  h u r t  B e l l e ' s  f e e l i n g s ?
Y o u ' l l  d i e  soon e n o u g h - - (61) .
He t h i n k s  Ben shou ld  have an a f f a i r  w i th  Cleo so t h a t  he can  l i v e
a g a in .  Ben does .  But F renchy ,  t h e  fo o t  d o c to r  whose o f f i c e  i s  next
d o o r ,  warns the  g i r l :
Look ,C leo ,  f o r  him t h e r e  i s  s l e e p  and day and work 
a g a in .  H e ' s  n o t  a happy man. He spends h i s  days 
t r y i n g  t o  ex h au s t  h im s e l f  so he can f a l l  a s l e e p  
q u ick .  Not t h a t  he t o l d  me t h i s .  . . .  1 s een  i t
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w i t h  my two good e y e s .  D o n ' t  make t r o u b l e  f o r  h im,
Cleo .  D o n ' t  t ake  him over  the c o a l s .  U n les s  y o u ' r e  
s e r i o u s ,  u n l e s s  you love him. . . (150 ) .
When B e l l e  d i s c o v e r s  th e  a f f a i r  she  demands t h a t  Ben f i r e  " t h a t  
d i r t y  r a g  o f  a  g i r l . "  F o r  once  he r e f u s e s  to  do a s  she a s k s .  More­
o v e r ,  i t  o c c u r s  t o  him t h a t  he c a n ' t  l i v e  w i t h  B e l l e  any  l o n g e r .  He 
t r i e s  t o  t e l l  h e r  how much h i s  r e l a t i o n s h i p  w i t h  C leo  h a s  m ean t  t o
him,  b u t  she  i s  f r i g h t e n e d  and r e f u s e s  t o  l i s t e n :
But you d o n ' t  love h e r !  You had an a f f a i r ,  a l l  
r i g h t ,  b u t  you d o n ' t  love h e r !  The g i r l  was 
h e re  a l l  day.  You were c lo s e  t o g e t h e r  and you 
f e l l  i n t o  t h a t  t h i n g .  I  can f o r g e t  i t ,  I  can 
f o r g e t  i t ,  Ben. I 'm  your  w i f e .  I t  d o e s n ' t
in v o lv e  our  whole r e l a t i o n s h i p .  We can have
many happy y e a r s  t o g e t h e r .  I ' l l  do a n y th in g
you w a n t .  We’ re  young--we have our l i f e
t o g e t h e r  i n  common, our  t e n  y e a r s .  We can 
t a l k  i t  o u t - - w e ' r e  c i v i l i z e d  b e i n g s - - I ' l l  never  
m en t ion  i t .  W e ' l l  b o th  f o r g e t  i t !  We need each 
o t h e r ,  Ben (199) .
B e l l e  l e av es  so t h a t  he can d e c id e .  Ben f e e l s  so p rofound  a sense  
o f  g u i l t  and shame t h a t  he t h i n k s  h i s  f a c e  i s  " t w i s t e d , "  e s p e c i a l l y
when one of  h i s  p a t i e n t s  t e l l s  him: " D o n ' t  I  know your  type? - -A
b o u r g e o i s  b a lcony  c l i m b e r - - m a r r i e d , p r a t e s  of  p u r i t y - - g i v e s  tem­
p e ran ce  l e c t u r e s ,  b u t  d r in k s  and p l a y s  a round"  (2 2 3 ) .  The f a t h e r -  
i n - l a w ,  Mr. P r i n c e ,  knows t h a t  Ben canno t  b reak  loose  and wants 
Cleo f o r  h i m s e l f .  He t e l l s  h e r ;
What can  he o f f e r  you? He lo v e s  y o u - - h i s  memoirs  
a r e  w r i t t e n  on h i s  f a c e .  But I  see  a  b i g  c h a p t e r  
h e a d i n g :  "No D i v o r c e . "  Why n o t?  Ten y e a r s  t h e y ' r e  
m a r r i e d .  She ru n s  h i s  l i f e  l i k e  a c r e d i t  m anage r .
They l o s t  a c h i l d  t o g e t h e r .  . . t h e y ' r e  a t t a c h e d  
u n d e rg ro u n d  by a  hundred  d i f f e r e n t  r o o t s .  Bu t  i f  
he l e f t  h e r - - a s  he k n o w s - - c o u ld  he l e a v e  h i s  p r a c t i c e ?
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Never!  Then you*d be  a c r e d i t  m a n ag e r .  . . .
Buy why go on? He w o n ' t  l eave  h e r .  Tha t  needs  
c o u ra g e ,  s t r e n g t h ,  and h e ' s  n o t  s t r o n g  (232) .
Of c o u r s e  t h e r e  a r e  o t h e r  f o r c e s  o p e r a t i v e  on Ben b e s i d e s  h i s  l a c k  
o f  co u ra g e  and h i s  p u r i t a n  c o n s c i e n c e .  J e w i s h  mores  demand n o t  so 
much t h a t  a h usband  be  p e r f e c t l y  f a i t h f u l  ( t h o u g h  t h e  w i f e  m us t  be) 
b u t  t h a t  he keep  i n  mind a t  a l l  t im e s  t h e  s a n c t i t y  and permanence  
o f  h i s  m a r r i a g e .  O d e t s ,  a s  a r e v o l u t i o n a r y ,  i s  n o t  i n t e r e s t e d  i n  
t h i s ,  b u t  h i s  c h a r a c t e r s  m u s t  come t o  te rm s  w i t h  i t .  The s e n s e  
o f  th e  s a n c t i t y  o f  m a r r i a g e  c a u s e s  B e l l e  to  f o r g i v e  B e n ' s  u n f a i t h ­
f u l n e s s  v e r y  q u i c k l y ;  t h e  same s e n s e  i s  r e s p o n s i b l e  f o r  B e n ' s  agony 
when he t h i n k s  he c a n n o t  l i v e  w i t h  h i s  w i f e  any l o n g e r .  He ha s  
v i o l a t e d  a  c u l t u r a l  code which  e x i s t s  on  a d e e p e r  l e v e l  t h a n  mere  
c o n v e n t i o n .
C le o  p r e f e r s  t o  l e a v e  b o t h  Ben and Mr. P r i n c e  a l o n e .  She
would l i k e  t o  m a r ry  Ben, b u t  he i s  " a  c i t i z e n  o f  a n o t h e r  c o u n t r y . "
Ben i s  h e a r t b r o k e n  b e c a u s e  he r e a l l y  l o v e s  t h e  g i r l ,  b u t  now he
f e e l s  so m e th in g  i n s i d e  t h a t  he n e v e r  f e l t  b e f o r e :
F o r  y e a r s  I  s a t  h e r e ,  t a k i n g  t h i n g s  f o r  g r a n t e d ,  
my w i f e ,  e v e r y t h i n g .  Then j u s t  f o r  an h o u r  my 
l i f e  was i n  a  s p o t l i g h t .  . . .  I  saw m y s e l f  
c l e a r l y ,  r e a l i z e d  who and what I  was .  I s n ' t  
t h a t  a  b e g i n n i n g ?  I s n ' t  i t ?  (243 -244) .
His  c u r t a i n  l i n e  i s :  " S o n o f a g u n ! . . . What I  d o n ’ t  know would f i l l
a book!"  (2 4 4 ) .  S i m i l a r l y ,  what we do n o t  know abou t  Ben S t a r k ' s
r e v e l a t i o n  o r  d i s c o v e r y  would  f i l l  s e v e r a l  p a g e s ,  though  m ost
r e v i e w e r s  were  r e l i e v e d  to  f i n d  O de ts  n o t  e x p l i c i t l y  p r e a c h i n g  m o ra l
o r  s o c i a l  r e v o l u t i o n .  I m p l i c i t l y ,  how ever ,  t h e  i d e a  o f  m o ra l
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r e v o l u t i o n  i s  e v i d e n t .
Edmond Gagey comments in  h i s  book:
Through l o v e ,  s e l f - e x p r e s s i o n ,  and r e b e l l i o n  
O de ts '  c h a r a c t e r s  a r e  d r i v e n  t o  p e r so n a l  
c o n v e r s io n  in  i t s  i n t e n s i t y - - w h i c h  lead s  t o  
f u l l  r e a l i z a t i o n  o r  t o  a c t i o n . ^6
Awake and Sing c e r t a i n l y  l e a d s  t o  a c t i o n  and Rocket to  t h e  Moon to  
f u l l  r e a l i z a t i o n ,  though the  e x a c t  n a t u r e  of  the  r e a l i z a t i o n  i s  
ambiguous. The mora l  c o n s e r v a t i v e  can  a rgue  t h a t  i t  i s  Ben S t a r k ' s  
weakness  which a l l o w s  him to  f a l l  in  love w i th  h i s  s e c r e t a r y  and h i s  
s t r e n g t h  which p e rm i t s  him t o  s t a y  w i th  h i s  w i fe .  The moral l i b ­
e r a l  can a rgue  w i th  a s  much v a l i d i t y  t h a t  Ben i s  s t r o n g  in  lo v in g  
C leo  S in g e r  b u t  weak in  c o n t i n u i n g  h i s  m ar r iag e  w i th  B e l l e .  At any 
r a t e  the  u s u a l  Odets  c a l l  t o  a c t i o n  i s  not  p r e s e n t  in  t h e  p la y ;  
drama c r i t i c s  l i k e d  Rocket t o  the Moon f o r  t h i s  rea so n .  The 
C a t h o l i c  World wondered:
I s  i t  s t r e n g t h  o r  i s  i t  weakness t h a t  keeps the 
d e n t i s t  in  bondage o r  would he have been more 
in  bondage had he t r i e d  t o  be f r e e ?  No one i s  
s e c u re  in  h i s  o r  h e r  p h i lo so p h y .  . . .  I t  i s  
th e  fumbl ing  q u a l i t y  t h a t  b o th  weakens the  
d r a m a t ic  s t r u c t u r e  and s t r e n g t h e n s  th e  psy­
ch o lo g y ,  b u t  s in c e  Awake and S i n g , Mr. Odets
has  added to  h i s  own t o l e r a n c e  o f  human n a t u r e  
and h i s  u n d e r s t a n d in g  of  i t .
I t  i s  t r u e  t h a t  Odets  has  a b e t t e r  u n d e r s t a n d in g  of  human 
n a t u r e  i n  Rocket t o  t h e  Moon, bu t  I  am no t  convinced t h a t  he i s  more 
t o l e r a n t  o f  i t .  Mr. P r i n c e ,  o b v io u s ly  O de ts '  spokesman, p r e s e n t s
a f a i r l y  h a r s h  in d ic tm e n t  o f  h i s  s o n - i n - l a w - - t h e  same kind  o f  i n ­
d ic tm en t  r a i s e d  a g a i n s t  Mr. Zero i n  The Adding Machine. That the
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d r a m a t i s t  d id  n o t  accom pl ish  what he s e t  ou t  to  do i n  th e  p l a y  i s
th u s  e x p la in e d  by R. B a i rd  Shuman, who has  s t u d i e d  an e a r l i e r
v e r s i o n  of  the  p la y :
Odets  had o r i g i n a l l y  in t e n d e d  t h a t  the  p l a y ' s  
h e r o ,  Ben S t a r k ,  be p o r t r a y e d  as  a meek, i n ­
s i g n i f i c a n t  d e n t i s t  who i s  ravaged w i th  love 
f o r  h i s  r e c e p t i o n i s t ,  a young woman o f  q u e s t i o n ­
a b le  m e n t a l i t y  b u t  o f  d i s t i n c t  p h y s i c a l  
a t t r a c t i v e n e s s .  Through t h i s  lo v e ,  Ben was to  
have grown and m atured  beyond h i s  normal 
e x p e c t a t i o n s ,  and would, a s  a r e s u l t ,  have 
emerged as  the  c e n t r a l  c h a r a c t e r  i n  the  p l a y .
As th e  p l a y  f i n a l l y  d e v e lo p e d ,  the  c e n t r a l  
c h a r a c t e r  i s  the  c h i l d i s h  l i t t l e  r o m a n t ic ,  Cleo;  
and the  theme, r a t h e r  than  b e in g  one of  growth 
th rough  lo v e ,  i s  one d e p i c t i n g  the  extreme 
d i f f i c u l t y  of  f i n d i n g  love o r  an y th in g  e v e r  
ap p rox im a t ing  i t  i n  modern s o c i e t y .
I n  O d e t s '  t e rm s ,  th e  i n s t i t u t i o n  of m a r r i a g e  and the  bonds which
ho ld  husband and w i fe  t o g e t h e r  do no t  make f o r  e n t i r e l y  s a t i s f a c t o r y
r e l a t i o n s h i p s .  We have seen  Elmer Rice  a rgue  i n  a s i m i l a r  manner.
I t  i s  t r u e  t h a t  the  f i n a n c i a l  d e p r e s s i o n  of  th e  t h i r t i e s  d e ­
c r e a se d  the  number o f  d i v o r c e s  i n  America and i n  American drama, 
as  K os te r  f o u n d ,^9 b u t  f o r  as  r a d i c a l  a d r a m a t i s t  as  C l i f f o r d  
O dets ,  t h e s e  s t a t i s t i c s  have l i t t l e  v a l i d i t y .  C r i t i c s ,  however ,  
a l lowed  the  mora l  c o n s e r v a t i o n  of th e  p e r i o d  t o  c o l o r  t h e i r  i n t e r ­
p r e t a t i o n s  of  the  p l a y .  G r e n v i l l e  Vernon w ro te :
Mr. C l i f f o r d  O dets ,  however much the  s t a t e m e n t  
may o f fe n d  him, has  y e t  to  show h im s e l f  a d r a m a t i s t  
o f  i d e a s .  This  i s  why h i s  l a t e s t  p lay  i s  one o f  
h i s  most  s u c c e s s f u l - - h e  does n o t  a t t e m p t  to  p reach  
any p h i lo so p h y  o r  s o c i a l  p an acea ,  b u t  s imply to  t e l l  
a s t o r y  o f  a man who though i n  love w i th  a n o th e r  
woman r e f u s e s  to  d iv o rc e  h i s  wife .^O
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Mr. Vernon m is s e s  t h e  p o i n t  o f  the  p l a y .  To say t h a t  Ben 
S t a r k  r e f u s e s  to d iv o rc e  h i s  w ife  im p l i e s  a co n sc io u s  ch o ic e  on h i s  
p a r t - - a  weighing  o f  f a c t s ,  o f  c o n s id e r i n g  ad van tages  and d i s ­
a d v a n ta g e s .  The f a c t  i s  t h a t  he i s  u n ab le  to  d iv o rc e  h e r  and l i v e  
w i th  Cleo S in g e r ;  he i s  bound t i g h t l y  by c o n v e n t io n a l  m ora l  s t a n ­
d a rd s  or  as  Elmer Rice would a r g u e ,  by a s t a n d a r d i z e d  c o n s c i e n c e .  
Thornton  W ilder  m is s e s  th e  p o i n t  too when he says ;  " I  am n o t  i n ­
t e r e s t e d  i n  such ephemera l  s u b j e c t s  as  the  a d u l t e r i e s  o f  d e n t i s t s ."31
C l i f f o r d  Odets  has always been  i n t e r e s t e d  i n  m i s t r e a t e d  o r  
e x p l o i t e d  p eo p le  l i k e  Ben S t a r k .  T i l l  The Day I  Die (1935) ,  f o r  
example,  d e a l s  w i th  the  m i s t r e a t m e n t  o f  Communist a g e n t s  by the  
N az is ;  Golden Boy (1937) ,  w i th  Joe B o n ap a r te ,  who g iv e s  up h i s  
dream o f  becoming a v i o l i n i s t  to  e a r n  a l i v i n g  by p r i z e f i g h t i n g ;  and 
The Country G i r l  (1950) ,  w i th  G eorg ia  E l g i n  who, as  b a d ly  t r e a t e d  
by h e r  husband as  she i s ,  d e c id e s  t h a t  she canno t  leave  him. Odets 
i s  concerned  w i th  s o c i a l  p r o t e s t ,  and c o n v e n t io n a l  s ex u a l  m o r a l i t y  
i s  to  him j u s t  a n o th e r  s o c i a l  e v i l  to  r e v o l u t i o n i z e .  I t  i s  n o t  a 
main m o t i f  i n  h i s  work as  i t  i s ,  f o r  example ,  i n  the  p l a y s  of  
Eugene O ' N e i l l .
EUGENE O'NEILL
I n  d i r e c t  c o n t r a s t  to  the  mora l  r a d i c a l i s m  o f  C l i f f o r d  Odets 
s t a n d s  the  m ora l  c o n s e rv a t i s m  o f  Eugene O ' N e i l l ,  the on ly  m ajo r  
w r i t e r  of  s e r i o u s  p la y s  between the  wars who i n s i s t s  upon the 
e s t a b l i s h e d  c o n v e n t io n s .  As a Roman C a t h o l i c ,  s e p a r a t e d  as he was
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from th e  m other  c h u rch ,  he n e v e r  abandoned th e  s t e r n  m o r a l i t y  o f  
h i s  r e l i g i o u s  background .  I n  1928 The C a t h o l i c  World s a i d  o f  
O 'N e i l l :
I n  s t r i k i n g  c o n t r a s t  t o  most  p r e s e n t - d a y  a u th o r s  
he has  always had a c l e a r - c u t  c o n c e p t io n  of the  
d i v i s i o n  between r i g h t  and wrong--and a v e ry  keen 
p e r c e p t i o n  o f  the  t a n g i b i l i t y  o f  e v i l . - ^
The comment i s  e s p e c i a l l y  s i g n i f i c a n t  i n  t h a t  i t  was w r i t t e n  s e v e r a l  
y e a r s  b e f o r e  Days Without  End, O ' N e i l l ' s  p lay  of  r e l i g i o u s  con­
v e r s i o n ,  and a t  a  t ime when most c r i t i c s  were damning O’N e i l l  f o r  the  
echoes  o f  h a t e  and v i o l e n c e  found i n  h i s  p l a y s .
Another  i n s i g h t  i n t o  O ' N e i l l ' s  p l a y s ,  a l s o  w r i t t e n  b e f o r e  Days 
W ithout  End, i n d i c a t e s  t h a t  some drama e d i t o r s  o f  the  1930' s  u n d e r ­
s tood  O ' N e i l l  b e t t e r  than  E r i c  B en t l e y  does to d ay .  In  an a r t i c l e  
c a l l e d  ' ‘Eugene O ' N e i l l  and R e l i g i o n , "  p u b l i s h e d  i n  The C h r i s t i a n  
C e n t u r y , Fred  Eastman says ;
Wherever ,  i n  the  souls  he has  r e v e a l e d ,  he has 
found God and th e  D ev i l  s t r u g g l i n g  a g a i n s t  each  
o t h e r  he has n e a r l y  always found the  D ev i l  winning 
o u t .  He does n o t  r e j o i c e  t h a t  the  Devi l  w ins ,  b u t  
t h a t  i s  what he sees  and so he r e c o r d s  i t .
Th is  i s  n o t  to  say t h a t  the s t r u g g l e s  he 
p o r t r a y s  i s s u e  i n  im m o ra l i ty .  Nothing could  be 
f a r t h e r  from the  t r u t h .  He i s  the  s t e r n e s t  of  
m o r a l i s t s .  The c e n s o r  b o a r d s ,  which have ex ­
c luded  h i s  p l a y s  from c e r t a i n  c i t i e s  have been 
e x c e e d in g ly  s h o r t s i g h t e d .  Jo n a th a n  Edwards n e v e r  
p reached  h e l l - f i r e  w i t h  more p a s s i o n  th an  Eugene 
O ' N e i l l .  Over and over  a g a in  the  d o c t r i n e  t h a t  
" t h e  wages o f  s i n  i s  d e a th "  i s  i l l u s t r a t e d  i n  the 
l i v e s  o f  h i s  c h a r a c t e r s .33
Mr. Eastman was d e l i g h t e d  when only  a few months l a t e r  O 'N e i l l  and
h i s  h e r o ,  John Loving ,  soundly  t rounced  the  Devi l  i n  h i s  1934 p lay .
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At t h a t  t im e ,  th e  o t h e r  r e v ie w e rs  e i t h e r  d i sm is se d  Days Without  End
as  n o t  to  t h e i r  t a s t e  o r  r e - e v a l u a t e d  t h e i r  a t t i t u d e  toward O ' N e i l l ' s
work. S t a r k  Young, who d id  no t  d i s m i s s  the  p l a y ,  s a id :
To th e  r e a l  d e f e n d e r s  o f  O ' N e i l l  h i s  b a s i c  a p p ea l  
has  n e v e r  been  h a t e ,  s o c i a l  a t t a c k  o r  v i o l e n t  
themes: i t  has  been  th e  i n t e n s e  r e a l i t y  o f  l i f e ' s
im pact  on th e  w r i t e r :  and what they  have loved
most  i n  him has  been n o t  the  a t t a c k  b u t  the  human 
l o y a l t y  and th w ar ted  p a s s i o n  f o r  harmony, love 
and f u l l  l i f e  t h a t  was imp l i c i t . 34
Many of  O ' N e i l l ' s  p l a y s  d e a l  i n  one way o r  a n o th e r  w i th  i l l i c i t
s ex u a l  p a s s i o n .  I n  Beyond the  H or izon  (1 9 2 0 ) ,  t h i s  p a s s i o n  i s  r e ­
s p o n s i b l e  f o r  s en d in g  Andrew Mayo, the  b r o t h e r  who i s  m ost  s u i t e d  
to  farm l i f e ,  o f f  to  s e a  to  endure  a l i f e  o f  d ru d g e ry ,  and f o r  
d e s t r o y i n g  the  o t h e r  b r o t h e r ,  an i d e a l i s t  and a d v e n t u r e r ,  who 
a t t e m p t s  to  run the  f a m i ly  farm. I n  Anna C h r i s t i e  (1921) ,  Anna 
has  f a l l e n  i n t o  s i n  as  a p r o s t i t u t e  b u t  i s  a b le  t o  s to p  h e r s e l f
b e f o r e  she i s  t o t a l l y  d e s t r o y e d ,  when she f a l l s  i n  love w i th  a
s a i l o r  and vows to  leave  h e r  o ld  l i f e  b eh ind  h e r .
W ith in  the  p e r i o d  between the  w a rs ,  O ' N e i l l  wro te  f i v e  p l a y s  
which t r e a t  the  theme of  a d u l t e r y - - t w o  o f  which ,  D es i re  Under the  
Elms and Mourning Becomes E l e c t r a , do n o t  comment on the  problem 
o f  i n f i d e l i t y  b u t  r a t h e r  c o n c e n t r a t e  on the punishment  o f  those  
who a r e  g u i l t y  o f  a d u l t e r y .  The f a i l u r e  t o  comment on the  problem 
l i m i t s  somewhat t h e i r  u s e f u l n e s s  to  t h i s  s tu d y ;  b u t  th e  p l a y s  w i l l ,  
n e v e r t h e l e s s ,  be t r e a t e d  b r i e f l y  inasmuch as  they  do comment on the  
d r a m a t i s t ' s  view of  i n f i d e l i t y .  F u r th e rm o re ,  th e  a d u l t e r y  as  w e l l  as 
th e  v i o l e n c e  o f  the  p l a y s  f r e q u e n t l y  caused  th e  m ora l  g u a r d i a n s  o f
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some c i t i e s  t o  f o r b i d  p r o d u c t i o n .  D es i r e  Under th e  Eims35 (1924),  
one o f  M a n t l e ' s  b e s t  p l a y s  and one which r a n  f o r  more th an  200 
p e r fo rm a n c e s ,  i s  a c a se  i n  p o i n t .
The p la y  can be b r i e f l y  summarized as  i t  does  n o t  d e a l  w i th  
the  problem o f  a d u l t e r y  p e r  se  so much as  a d u l t e r y  and i n c e s tu o u s  
d e s i r e  p ro d u c in g  complete  decay and d e s t r u c t i o n .  Ephraim Cabo t ,  
age s e v e n t y - s i x ,  has  j u s t  t ak en  a t h i r d  w i f e ,  A bb ie ,  age t h i r t y -  
f i v e .  His  two sons by h i s  f i r s t  w i fe  a r e  convinced  by Eben, of 
E p h ra im 's  second m a r r i a g e ,  to  s e l l  t h e i r  i n t e r e s t  i n  the  farm and 
move West.  He t e l l s  them t h a t  w i th  a new w i fe  they  must  w a i t  a 
long t ime to  g a in  c o n t r o l  o f  the  farm. When Abbie a r r i v e s ,  she 
and Eben b e g in  b a t t l i n g  im m edia te ly  over  ownership  of  the  p r o p e r t y  
a f t e r  Ephraim d i e s .  To e s t a b l i s h  h e r  r i g h t  to  the farm, Abbie con­
v i n c e s  Ephraim t h a t  they  must have a son and h e i r .  He a g r e e s ,  b u t  
she seduces  Eben and becomes p r e g n a n t  w i th  h i s  c h i l d .  A f t e r  the  
o r i g i n a l  s e d u c t io n ,w h ic h  i s  mere l u s t ,  Abbie f a l l s  i n  love w i th  
Eben and c a r r i e s  on a t o r r i d  a f f a i r  w i th  h e r  h u s b a n d ' s  son.
A f t e r  the  c h i l d  i s  b o r n ,  Ephraim ou t  of  h a t r e d  t e l l s  Eben t h a t  
he has  been  o u t -m an u e v e red : he i s  now d i s p o s s e s s e d ,  by A b b ie ' s
p l a n ,  o f  any r i g h t  to  the  e s t a t e .  Eben t h i n k s  he has  been  d o u b le -  
c r o s s e d  and t h r e a t e n s  to  l e a v e .  Abbie ,  who canno t  s t a n d  the  
th o u g h t  o f  l o s i n g  him k i l l s  the  baby to  prove h e r  lo v e .  Eben i s  
shocked and goes  to  the  s h e r i f f .  While he i s  gone Abbie t e l l s  
Ephraim th e  t r u t h  abou t  the  b a b y ' s  d e a th  and i t s  r e a l  f a t h e r .  When
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th e  a u t h o r i t i e s  a r r i v e ,  Eben,  to o  much in  love  w i th  Abbie t o  p a r t  
w i t h  h e r ,  c la im s  t h a t  he h e lp ed  p lan  th e  murder.  Both a r e  t ak en  i n t o  
c u s to d y  w h i l e  Ephraim, a l l  a l o n e ,  makes p lan s  t o  burn t h e  farm.
I t  i s  con v en ien t  h e r e  t o  n e g l e c t  the  p lay  in  te rms of  F reud ­
i a n  psychology.  What i s  l e f t ,  t h e n ,  a s  a s i n g l e  work of  a r t ,  says  
v e r y  l i t t l e  about  the  mora l  problem o f  a d u l t e r y ,  bu t  a s  p a r t  o f  
th e  t o t a l  O 'N e i l l  canon ,  th e  p la y  i s  c o n s i s t e n t  w i th  one of  the  
d r a m a t i s t ' s  f a v o r i t e  t h e s e s :  t h e  p r i c e  of  a d u l t e r y  i s  t o t a l  d e ­
s t r u c t i o n .  This  a s p e c t  o f  th e  t h e s i s  was f r e q u e n t l y  ov e r lo o k ed  by 
contem porary  au d ien ce s  and r e v i e w e r s ,  who p r e f e r r e d  t o  condemn th e  
p la y w r ig h t  fo r  t r e a t i n g  l u s t  and v i o l e n c e  on s t a g e .  " 'R e c o r d s '  o f  a 
T ra g e d y ,"  a contemporary  a r t i c l e  which appeared  in  t h e  L i t e r a r y  
D i g e s t , i r o n i c a l l y  commented:
O ' N e i l l ' s  p l a y  i s  c o l l e c t i n g  r e c o r d s .  " D e s i r e  Under 
the  Elms" has  been  f o rb id d e n  a  London p r o d u c t io n  by 
th e  B r i t i s h  c e n s o r ,  perhaps  th e  f i r s t  t ime such a 
d i s t i n c t i o n  has been  g iven  an American p l a y  in  the 
B r i t i s h  c a p i t a l .  I n  New York th e  p la y  i s  w e l l  p a s t  
i t s  t h r e e  h u n d re d th  pe r fo rm ance ,  tho  t h e r e  a r e  s a id  
to  be o t h e r  American c e n t e r s  which would fo l lo w  
London r a t h e r  th a n  New York. Such a s i t u a t i o n  makes 
th e  h i s t o r y  of  t h i s  p lay  n o tew o r th y ,  even th o  i t s  
theme and c h a r a c t e r ,  which i s  a  t r e a tm e n t  o f  a d u l t e r y  
and m urder ,  r e n d e r  t h e  p l a y  a b h o r r e n t  t o  many 
s e n s i t i v e  n a t u r e s . 36
The a u th o r  of the  a r t i c l e ,  whose name i s  no t  p ro v id e d ,  t a k e s  g r e a t
d e l i g h t  in  q u o t in g  from th e  damnat ion  g iv en  th e  p la y  by the  San
F r a n c i s c o  B u l l e t i n :
The s t o r y  b e lo n g s  t o  c r i m i n a l  r e c o rd s  r a t h e r  th an  t o  
d ram a t ic  l i t e r a t u r e .  Not t h a t  cr ime may not  be a l e ­
g i t i m a t e  theme o f  t h e  s t a g e .  Without  murder t h e r e  
would have been v e ry  few of t h e  m a s t e r p i e c e s  of  t r a g e d y ,
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b u t  murder i s  th e  most  r e s p e c t a b l e  o f  th e  o f f e n s e s  i n  
t h i s  p l a y .  I t  i s  f i l l e d  w i th  l u s t  i n  i t s  most d e ­
g raded  form, and the  theme i s  as  r e p e l l e n t  as  t h a t  o f  
"The C enc i . "37
Some c r i t i c s ,  however ,  d id  see  th e  p la y  as  a comment on th e
d e s t r u c t i v e  power o f  i l l i c i t  s e x u a l  p a s s i o n .  Thomas H. D ick inson
says  o f  th e  c h a r a c t e r s  o f  D e s i r e  Under the  Elms:
These a re  hungry men and women. They a r e  hungry f o r  
t h e  b e a u ty  of  the  sky ,  f o r  go ld  and d i s t a n t  p l a c e s ;  
they  a r e  hungry f o r  home, f o r  com panionship ,  f o r  
m other  l o v e ,  f o r  love o f  c h i l d ,  b u t  a l l  t h e i r  hunger  
i s  dominated and overcome by sex p a s s i o n .  And when 
they  g e t  food they  gorge  them se lves  and d i e .
I n  Welded39 (1924) O 'N e i l l  d e a l s  e x c l u s i v e l y  w i th  t h e  problem
o f  a d u l t e r y  and m a r r i e d  lo v e .  The p lay  t e l l s  the s t o r y  of M ichael
Cape and h i s  w ife  E l e a n o r ,  who have been m a r r i e d  f i v e  y e a r s .  He
i s  a p l a y w r i g h t ,  she an a c t r e s s  i n  h i s  p l a y s .  According to  h e r ,
he i s  a lways t a l k i n g  abou t  "Another  Grand I d e a l  f o r  our  m a r r i a g e . "
N eed le s s  to  s a y ,  h i s  i d e a l  i s  n e v e r  a t t a i n e d  by t h e i r  m a r r i a g e ,
which i s  f i l l e d  w i th  v i o l e n t  q u a r r e l s .  M i c h a e l ' s  f i r s t  n i g h t  home
a f t e r  a p e r io d  o f  w r i t i n g  in  th e  c o u n t ry  ends i n  a v i o l e n t  q u a r r e l
b ecause  E le a n o r  s p o i l s  h e r  h u s b a n d ' s  p a s s i o n a t e  mood by answering
the  d o o r b e l l .  A f t e r  the  v i s i t o r ,  John ,  a p r o d u c e r - f r i e n d  of
E l e a n o r ' s ,  l e a v e s ,  they q u a r r e l  b i t t e r l y .  They a r e  c r u e l  when they
f i g h t - s o  c r u e l  t h a t  E le a n o r  l i e s  to  h e r  husband and t e l l s  him t h a t
John was h e r  lo v e r  w h i le  he was i n  the  c o u n t r y .  Michael  a lmost
s t r a n g l e s  h e r  t o  d e a th  upon h e a r i n g  t h a t ;
Gone! A i l  our  b eau ty  gone! And you d o n ' t  love 
him! You l i e !  You d id  t h i s  ou t  o f  h a t r e d  f o r  
me! You dragged ou r  i d e a l  i n  the  g u t t e r - - w i t h
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d e l i g h t !  And you p r id e  y o u r s e l f  y o u 'v e  k i l l e d  
i t a do you ,  you a c t r e s s ;  you b a r r e n  s o u l?  But 
1 t e l l  you o n ly  a c r e a t o r  can  r e a l l y  d e s t r o y !
And I  w i l l !  I  w i l l !  I  w o n ' t  g iv e  your  h a t r e d  
th e  s a t i s f a c t i o n  of  s e e in g  our  love  l i v e  on in  
m e - - to  t o r t u r e  me! I ' l l  d rag  i t  lower  than  you!
I ' l l  stamp i t  i n t o  t h e  v i l e s t  dep th s !  I ' l l  l e av e  
i t  dead! I ' l l  murder i t - - a n d  be f r e e !  (460) .
Both o f  them s torm  out  o f  t h e  a p a r tm en t .  M ichael  goes  t o  a
h o t e l  room w i th  a  p r o s t i t u t e  and E le a n o r  t o  J o h n ' s  ap a r tm e n t .  N e i th e r
can go th rough  w i t h  a d u l t e r y .  They b o th  r e t u r n  t o  t h e i r  a p a r tm en t
where E le a n o r  says  th ey  must r e l e a s e  each  o t h e r ,  not  by h a t e  b u t  by
love .  She s t a r t s  t o  l eav e  bu t  t u r n s  back a t  t h e  door .  The s t a g e
d i r e c t i o n s  a r e :
They s t a r e  i n t o  each  o t h e r ' s  eyes .  I t  I s  as  i f  now 
by a  sudden f l a s h  from w i t h i n  th ey  r e c o g n iz e  them­
s e l v e s ,  shorn  of  a l l  th e  i d e a s ,  a t t i t u d e s ,  c h e a t i n g  
g e s t u r e s  which c o n s t i t u t e  t h e  v a n i t y  o f  p e r s o n a l i t y .  
E v e r y th in g ,  f o r  t h i s  s econd ,  becomes s im ple  f o r  them-- 
s e r e n e l y  u n q u e s t i o n a b l e .  I t  becomes im p o ss ib le  t h a t  
t h ey  should  e v e r  deny l i f e ,  th rough  each  o t h e r ,  a g a in  
(487 -488) .
They admit  t h a t  they  w i l l  h a t e  a g a i n  and t o r t u r e  and t e a r  each  o t h e r ,
bu t  t h a t  t h e i r  m a r r i a g e  w i l l  f a i l  w i th  j o y  because  th e y  love .  The
f i n a l  s t a g e  d i r e c t i o n s  read :
He moves c l o s e  t o  h e r  and h i s  hands r e a c h  ou t  f o r  
h e r s .  For  a moment a s  t h e i r  hands touch  th e y  form 
t o g e t h e r  one c r o s s .  Then t h e i r  arms go about  each  
o t h e r  and t h e i r  l i p s  meet (4 8 9 ) .
The p l a y  i s  im p o r tan t  f o r  s e v e r a l  r e a so n s .  F i r s t ,  O 'N e i l l  has  
made th e  s e x u a l  a c t  one which can on ly  be co m p le te ly  f u l f i l l e d  
w i t h i n  t h e  bond o f  m a r r i a g e .  He i m p l i e s ,  e s p e c i a l l y  i n  th e  f a i l u r e  
of  M ichael  t o  consummate h i s  r e l a t i o n s h i p  w i th  th e  p r o s t i t u t e ,  t h a t
87
s ex u a l  i n t e r c o u s e  I s  by n a t u r e  a s p i r i t u a l  as  w e l l  a s  p h y s i c a l  a c t  
and t h a t  th e  comple te  exposu re  o f  the  ego demanded by s e x u a l  r e ­
l a t i o n s  i s  p o s s i b l e  on ly  by m a r r i e d  c o u p le s .  I n  O ' N e i l l ' s  terms the 
s e x u a l  a c t  i s  the Holy Communion o f  m a r r i a g e ,  hence the  r e l i g i o u s  
symbolism i n  the  c l o s i n g  scene  and h i s  t r e a tm e n t  th ro u g h o u t  th e  
p la y  of  s e x u a l  love as  s a c r a m e n ta l  i n  n a t u r e .  Dor is  F a l k ,  in  Eugene 
O 'N e i l l  and th e  T ra g ic  T e ns ion  says  abou t  the  forming o f  th e  c r o s s  
i n  the  f i n a l  scene ;
I n  t h i s  t r a d i t i o n a l l y  c o n n o t a t i v e  b l e n d in g  o f  sexua l  
and r e l i g i o u s  imagery O ' N e i l l  was t r y i n g  to  convey 
th e  e s se n c e  o f  Welded. The p a s s i o n  on the  c r o s s  u n i t e s  
w i t h i n  i t s e l f  th e  p a i n  and s a c r i f i c e  demanded by lo v e ,  
and th e  r e s u r r e c t i o n  i s  love i t s e l f . ^
W. David S i e v e r s ,  i n  h i s  e x c e l l e n t  s tu d y ,  Freud on Broadway;
A H i s to r y  of P s y c h o a n a l y s i s  and th e  American Drama, comments on the  
c r o s s  and on th e  dynamic t e n s i o n  o f  M ichae l  and E l e a n o r ' s  r e l a t i o n ­
sh ip  ;
They each  seek  a n o t h e r  p e r s o n - -M ic h a e 1, a p r o s t i t u t e ,  
whom he ends up c a l l i n g  " s i s t e r "  and k i s s i n g  t e n d e r l y  
on the  fo re h ea d ;  E le a n o r  goes  to  an o l d e r  man, a 
f a t h e r - i m a g e . Each r e t u r n s ,  however ,  r e a l i z i n g  t h a t  
they  a re  welded i n e v i t a b l y  t o g e t h e r ,  t h a t  t h e i r  am­
b i v a l e n t  h o s t i l i t y  and love a r e  b u t  r e v e r s e  s i d e s  o f  
the  same c o i n .  At t h e  end when th e  husband lead s  h e r  
u p s t a i r s  t h e r e  i s  no i n t e r r u p t i o n ;  they  j o i n  t h e i r  
o u t s t r e t c h e d  arms to  form a c r o s s ,  a symbolic g e s t u r e  
s u g g e s t i n g  th e  u nconsc ious  a s s o c i a t i o n  o f  s e x u a l  un ion  
w i th  r e l i g i o u s  s a n c t i t y . ^
The t i t l e  o f  th e  p l a y ,  t h e n ,  i s  s i g n i f i c a n t .  M ichael  and E le a n o r  a re
h e ld  t o g e t h e r  by a l l  the  underground c a b l e s  t h a t  Ben and B e l l e  S ta rk
of  O d e ts '  Rocket  to  t h e  Moon f in d  they  a r e  h e ld  by ,  w i th  t h i s
d i f f e r e n c e :  n e i t h e r  can s u r r e n d e r  to  th e  o t h e r ,  and comple te  u n i t y
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comes on ly  w i t h  t h e  s e x u a l  a c t .  They f e e l  compel led  t o  f i g h t  each
o t h e r  c o n s t a n t l y  bu t  n ev e r  t o  win t h a t  f i g h t .  D o r i s  F a lk  says  of
t h e i r  r e l a t i o n s h i p :
Both c h a r a c t e r s  a r e  t o r n  by a  need f o r  freedom and 
s e l f - f u l f i l l m e n t  on one hand ,  and a  need f o r  love  
on th e  o t h e r .  T h e i r  mutual  d read  o f  b e in g  p o s se s se d  
by or  abso rbed  in  each  o t h e r  l e a d s  t o  a s e r i e s  of 
b a t t l e s ,  c u lm in a t in g  i n  a  f i n a l  q u a r r e l  and t h e  
d e c i s i o n  to  " k i l l "  t h e  love  which b in d s  them t o  each 
o t h e r .  T h e i r  a t t e m p t  t o  do so i s  a f a i l u r e ,  and the  
co u p le  come back t o g e t h e r  d e te rm in e d  t o  a c c e p t  t h e i r  
r e l a t i o n s h i p  as  i n e v i t a b l e .  P r id e  may be t h e i r  s i n ,  
bu t  i s  i s  a l s o  t h e i r  redem pt ion ;  i t  r e p r e s e n t s  the  
s e p a r a t e  p e r s o n a l i t y  each  must be i n  o r d e r  t o  l i v e .
The p a in  and p o s s e s s i v e n e s s  o f  love  a r e  on ly  the  
o p p o s i t e  masks o f  i t s  jo y  and f u l f i l l m e n t ,  p a r t s  of  
t h e  w ho le ,  p a r t s  o f  " u n i t y .
B a r r e t t  C l a r k ,  in  An Hour of  American Drama, makes the  comment 
t h a t  y e a r  by y ea r  th e  boundary l i n e s  o f  American drama a r e  b e in g  ex­
tended  so  t h a t  th e  t h e a t e r  can  be used f o r  "w ha tever  purpose  t h e  
a r t i s t  s e e s  f i t . " ^  He goes on to  c i t e  th e  case  of  S t r a n g e  I n t e r ­
lude  m entioned  e a r l i e r  a9 h av ing  been banned in  Boston.  C e r t a i n l y  
O ' N e i l l ' s  1928 p l a y  would have been im p o ss ib le  t o  produce a decade 
e a r l i e r ,  b u t  by 1928 i t  was p o s s i b l e  t o  speak f r a n k l y  and d e a l  
h o n e s t l y  w i th  the  problem o f  m a r i t a l  i n f i d e l i t y .  The p la y  i s  no t  
o n ly  s t a g g e r i n g  in  i t s  l e n g t h  (two hundred pages  of  t e x t  i n  n in e  
a c t s ,  t a k i n g  over  fo u r  hours  on s t a g e )  b u t  a l s o  i n  i t s  use  of  i n ­
t e r i o r  m onologue--of  a l lo w in g  th e  a c t i o n  on s t a g e  t o  " f r e e z e "  w h i le  
a  c h a r a c t e r  speaks  h i s  p s y c h o lo g ic a l  th o u g h t s .
S t r a n g e  I n t e r l u d e  i s  the  s t o r y  of  Nina Leeds '  a d u l t e r o u s  a f f a i r  
w i th  Ned D a r r e l l  and t h e  consequence o f  t h e i r  s i n .  Although O 'N e i l l
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p ro v id e s  Nina o r i g i n a l l y  w i t h  a  worthy purpose  f o r  com mit t ing  th e  
s i n  of  i n f i d e l i t y - - t o  p ro v id e  h e r  and h e r  husband w i t h  a  c h i l d  and 
t o  i n s u r e  t h e  e m o t io n a l  and s p i r i t u a l  h e a l t h  o f  e a c h - -h e  shows t h a t  
th e  a c t  a r o u s e s  a l a t e n t  p a s s io n  w i t h i n  t h e  l o v e r s  and u l t i m a t e l y  i s  
d e s t r u c t i v e .  O ' N e i l l ' s  t h e s i s  i s  t h a t  th e  s e x u a l  a c t  i s  never  
p e r m i s s i b l e  o u t s i d e  t h e  m a r r i a g e  bond, and t h i s ,  o f  c o u r s e ,  changes  
t h e  complexion o f  th e  p la y .  L a t e r ,  we s h a l l  see  P h i l l i p  Barry  t r e a t  
th e  same s i t u a t i o n  in  t h e  o p p o s i t e  way; in  Tomorrow and Tomorrow 
Barry  shows t h a t  I n f i d e l i t y  i s  sometimes n e c e s s a r y .  O ' N e i l l ,  a s  a 
mora l  c o n s e r v a t i v e ,  i s  l i m i t e d  by h i s  o r thodox  b i a s .
As th e  p lay  opens ,  Nina i s  despondent  over  the d e a th  of h e r  
f i a n c ^  Gordon Shaw, who has  been k i l l e d  i n  t h e  war.  She e s p e c i a l l y  
r e g r e t s  t h a t  t h e y  d id  n o t  consummate t h e i r  r e l a t i o n s h i p  b e f o r e  
Gordon l e f t  f o r  o v e r s e a s ,  bu t  h e r  f a t h e r ,  a c o l l e g e  p r o f e s s o r ,  had 
conv inced  Gordon t h a t  i t  would be u n f a i r  f o r  Nina to  be m a r r i e d  t o  a 
man who might no t  r e t u r n  t o  h e r .  Nina f e e l s  she has  been u n n eces ­
s a r i l y  d e p r iv e d  o f  h e r  s e x u a l  and r e p r o d u c t i v e  s a t i s f a c t i o n ,  At the  
end of  Act 1 she d e p a r t s  t o  become a n u r se  i n  a h o s p i t a l  f o r  
wounded s o l d i e r s  w here ,  we l a t e r  l e a r n ,  she g iv e s  h e r  body t o  th e  men 
in  t h e  h o s p i t a l  t o  a to n e  f o r  h e r  "moral"  b e h a v io r  w i th  Gordon. In  
Act  I I ,  a  y e a r  l a t e r ,  she r e t u r n s  home because  o f  th e  d e a th  of  h e r  
f a t h e r .  C h a r l i e  Marsden, a p r i s s y  n o v e l i s t  who i s  an  o ld  f a m i ly  
f r i e n d ,  i s  t h e r e  t o  g r e e t  h e r .  C h a r l i e  loves  N ina ,  b u t  he l i v e s  in  
such a p r o t e c t e d ,  f a l s e ,  and s e x l e s s  world t h a t  he does no t  s t a n d
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much of  a  chance as  a s u i t o r .  Nina i s  accompanied by Sam Evans,  a 
c o l l e g e  f r i e n d  o f  G o r d o n ' s ,  who w orsh ips  the  memory o f  h i s  more 
v i r i l e  c l a s sm a te  as  much as  Nina does h e r s e l f .  Then Dr. Ned D a r r e l l  
a r r i v e s ,  a f r i e n d  o f  N i n a ' s  from the  h o s p i t a l ,  who t e l l s  C h a r l i e  
o f  N i n a ' s  p r o m i s c u i t y  and a d v i s e s  t h a t  C h a r l i e  encourage  h e r  t o  
marry  Sam. C h a r l i e  a g re e s  to  h e l p .
I n  Act I I I  Nina and Sam a re  m a r r i e d  and a r e  v i s i t i n g  Sam's
m o th e r .  Nina i s  p r e g n a n t ,  though she has n o t  r e v e a l e d  t h i s  f a c t  t o
h e r  husband .  Mrs. Evans sen se s  h e r  s e c r e t  and warns h e r  t h a t  the
baby must  n o t  come to  l i f e  because  i n s a n i t y  i s  c o n g e n i t a l  i n  the
Evans f a m i ly ,  though Sam does  n o t  know t h i s .  Moreover,  the mother
i n s i s t s  t h a t  i t  would prove  dangerous  were Sam to  f in d  o u t .  Nina
does n o t  know what t o  do ,  e s p e c i a l l y  s in c e  the  baby i s  needed f o r  the
c o u p l e ' s  e m o t io n a l  h e a l t h .  Mrs. Evans says;
There must be a way--somehow. I  remember when I  was 
c a r r y i n g  Sam, sometimes I ' d  f o r g e t  I  was a w i f e ,  I ' d  
only  remember the  c h i l d  i n  me. And then  I  used  to  wish 
I ' d  gone o u t  d e l i b e r a t e  i n  our  f i r s t  y e a r ,  w i th o u t  my 
husband knowing, and p ick ed  a  man, a h e a l t h y  male t o  
b r e e d  b y ,  sam e 's  we do w i th  s to c k ,  t o  g iv e  the  man I  
loved a h e a l t h y  c h i l d .  And i f  I  d i d n ' t  love t h a t  o t h e r  
man nor  him me where would be th e  harm? Then God would 
w h isp e r :  " I t ' d  be a s i n ,  a d u l t e r y ,  the  w o r s t  s i n ! "  But
a f t e r  He'd gone I ' d  a rgue  back  ag a in  t o  m y s e l f ,  then  
we 'd  have a h e a l t h y  c h i l d ,  I  n e e d n ' t  be a f r a i d !  And 
maybe my husband would f e e l  w i th o u t  e v e r  knowing how 
he f e l t  i t ,  t h a t  I  w a s n ' t  a f r a i d  and t h a t  c h i l d  w a s n ' t  
c u r se d  and so he n e e d n ' t  f e a r  and I  cou ld  save him.
But I  was too a f r a i d  o f  God then  t o  have e v e r  done i t !  
(1 6 3 ) .
Nina c o n s id e r s  f i n d i n g  a f a t h e r  f o r  h e r  c h i l d  w h i le  she i s  r e ­
c o v e r in g  from h e r  s e c r e t  a b o r t i o n ,  e s p e c i a l l y  s in c e  Sam f e e l s  g u i l t y
91
because  he has n o t ,  he t h i n k s ,  made h e r  p r e g n a n t .  She t h i n k s ;
. . . i t  seems cowardly .  . . to  b e t r a y  poor  Sam. . .
and v i l e  to  g iv e  m y s e l f .  . . w i th o u t  love o r  d e s i r e .
. . and y e t  I ' v e  g iv e n  m y se l f  t o  men b e f o r e  w i th o u t  
a though t  j u s t  to  g iv e  them a moment’ s h a p p in e s s .  . . 
c a n ' t  I  do t h a t  aga in?  . . . when i t ' s  a case  o f
Sam's hap p in ess?  . . . and my own? . . . ( 7 2 ) .
When she d e c id e s  to  go th rough  w i th  Mrs. E v a n s ' s  s u g g e s t i o n ,  Nina
s e l e c t s  Ned D a r r e l l  f o r  h e r  p a r t n e r .  She m en t ions  h e r  p la n  to  him
as i f  she were t a l k i n g  abou t  a f r i e n d  and were j u s t  h e r s e l f  a c t i n g
as  an i n t e r m e d i a r y  between d o c t o r  and p a t i e n t .  The r e a l  problem of
the  whole p l a n ,  she s a y s ,  i s  t h a t  i t  i s  m o ra l ly  wrong, i t  i s  a d u l t e r y ,
and i t  makes the woman f e e l  ashamed. Ned says;
Wrong! Would she r a t h e r  see  h e r  husband wind 
up i n  an in sa n e  asylum? Would she r a t h e r  f a c e  
the p r o s p e c t  o f  go ing  to  p o t  m e n t a l l y ,  m o ra l ly ,  
p h y s i c a l l y  h e r s e l f  th rough  y e a r  a f t e r  y e a r  
o f  d e v i l l i n g  h e r s e l f  and him? R e a l l y ,  Madame, 
i f  you c a n ' t  throw overboard  a l l  such i r ­
r e l e v a n t  mora l  i d e a s ,  I ' l l  have to  g ive  up
t h i s  case  h e r e  and now! ( 8 7 ) .
The p l a n ,  however,  does n o t  work ou t  e x a c t l y  as Mrs. Evans had
o u t l i n e d - - N i n a  and Ned f a l l  d e s p e r a t e l y  i n  love and c o n t in u e  w i th
t h e i r  p r o j e c t  even a f t e r  Nina has become p r e g n a n t .  For  Ned, the
a f f a i r  b e g in s  t o  a f f e c t  h i s  work as  w e l l  as  h i s  c o n s c ie n c e .  He
th i n k s ;
Sometimes I  a lm ost  h a t e  h e r ! .  . . i f  i t  w a s n ' t  
f o r  h e r  I ' d  have k ep t  my peace o f  mind. . . no
good f o r  an y th in g  l a t e l y ,  damn i t ! .  . . b u t  i t ' s
i d i o t i c  to  f e e l  g u i l t y ,  . . .  i f  Sam only  d i d n ' t  
t r u s t  me! . . . (96) .
By Act VI the  c h i l d ,  named Gordon a f t e r  N in a ' s  f i r s t  lo v e ,  has  been
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b o r n .  The change i n  Sam from s e l f - c o n s c i o u s  i n f e r i o r i t y  to  de ­
te rmined  s e l f - c o n f i d e n c e  i s  r em ark ab le .  C h a r l i e  i s  s t i l l  i n  love
w i th  N ina ,  who c o n t in u e s  to  r e f e r  to  him as  " d e a r  o ld  C h a r l i e , "
C h a r l i e  r e s e n t s  i t ;  he t h i n k s :
Dear o ld  Rover ,  n i c e  o ld  d o g g ie ,  we 've  had him 
f o r  y e a r s ,  h e ' s  so a f f e c t i o n a t e  and f a i t h f u l  b u t  
h e ' s  growing o l d ,  h e ' s  g e t t i n g  c r o s s ,  w e ' l l  have
to  g e t  r i d  o f  him soon! . . . (1 2 0 ) .
With N ed 's  a r r i v a l  from Europe ,  Nina f e e l s  complete i n  h e r  c i r c l e  o f
male ad m ire rs ;
My t h r e e  men! . . .  I  f e e l  t h e i r  d e s i r e s  converge 
i n  me! . . .  to  form one comple te  b e a u t i f u l  male 
d e s i r e  which I  a b s o rb .  . . and am whole.  . . they
d i s s o l v e  i n  me, t h e i r  l i f e  i s  my l i f e .  . . I  am
p r e g n a n t  w i th  the t h r e e !  . . . husband! . . .
l o v e r !  . . . f a t h e r !  . . . and the f o u r t h  man!
. . . l i t t l e  man! . . . l i t t l e  Gordon! . . .  he 
i s  mine too l  . . . t h a t  makes i t  p e r f e c t !  . . .
(1 3 5 ) .
Act VII  t a k e s  p l a c e  e l e v e n  y e a r s  l a t e r .  Nina and Ned can now
only s ta n d  each  o t h e r  f o r  s h o r t  spans o f  t im e ,  a f t e r  which he goes
away to  d abb le  i n  b i o lo g y  as  a k in d  of  s c i e n t i f i c  d i l e t t a n t e .  He
t e l l s  Nina h i s  l i f e ' s  work i s  to  r u s t - - n i c e l y  and u n o b t r u s i v e l y ;
My work was f i n i s h e d  twelve y e a r s  ago.  As I  b e l i e v e  
you know, I  ended i t  w i th  an ex per im en t  which r e s u l t e d  
so s u c c e s s f u l l y  t h a t  any f u r t h e r  meddling w i th  human 
l i v e s  would have been  s u p e r f lu o u s !  (140 ) .
L i t t l e  Gordon, now e l e v e n  y e a r s  o f  a g e ,  s u b c o n sc io u s ly  r e a l i z e s  t h a t
Ned i s  h i s  f a t h e r  and r i v a l  f o r  h i s  m o t h e r ' s  love and shows h i s
h a t r e d  i n  a lm os t  v i o l e n t  ways. The a d u l t e r o u s  a f f a i r  has  a l r e a d y
tak en  i t s  t o l l  i n  the b i t t e r n e s s  a p p a r e n t  in  the  h ouseho ld .  Ten
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y e a r s  l a t e r  a l l  o f  th e  men have more o r  l e s s  tu rn e d  a g a i n s t  N in a - -  
even  Gordon i s  w i thdraw ing  h i s  love in  o r d e r  to  g iv e  i t  to  the g i r l  
he planB to  m ar ry .  Nina and Ned a r e  e s p e c i a l l y  b i t t e r  toward each  
o t h e r ,  so much so t h a t  Nina f e e l s  she has  been pun ished  s a t i s ­
f a c t o r i l y  f o r  h e r  s i n  o f  i n f i d e l i t y .  She t h i n k s ;
Hy o ld  l o v e r .  . . how w e l l  and young he lo o k s .  . .
now we no  lo n g e r  love each  o t h e r  a t  a l l .  . . o u t
ac co u n t  w i th  God the  F a t h e r  i s  s e t t l e d .  . . a f t e r ­
noons o f  h a p p in e s s  p a id  f o r  w i th  y e a r s  o f  p a i n .  . . 
l o v e ,  p a s s i o n ,  e c s t a s y .  . . i n  what a f a r - o f f  l i f e
were they  l i v e !  . . . t h e  on ly  l i v i n g  l i f e  i s  in
the  p a s t  and f u t u r e .  . . th e  p r e s e n t  i s  an i n t e r ­
lude .  . . s t r a n g e  i n t e r l u d e  i n  which we c a l l  on
p a s t  and f u t u r e  t o  b e a r  w i tn e s s  we a re  l i v i n g !  . . .
(165 ) .
She and Ned, i n  f a c t ,  cannot  even remain f r i e n d s .  She a t t e m p t s  a t  
t h i s  p o i n t  to  t e l l  G ordon 's  f i a n c e e  what Mrs. Evans t o l d  h e r  abou t  
c o n g e n i t a l  i n s a n i t y  in  the  f a m i ly .  Her s t o r y ,  o f  c o u r s e ,  would be
u n t r u e ,  b u t  she i s  d e s p e r a t e  enough t o  a t t e m p t  to  keep one of  h e r
fo u r  men. Ned i n t e r r u p t s  h e r  b e f o r e  she can l i e  to  the  g i r l .  At
t h i s  p o i n t  Sam s u f f e r s  a f a t a l  h e a r t  a t t a c k .
I n  th e  l a s t  a c t  Gordon has  d e f i n i t e  wedding p l a n s ,  Sam i s  dead ,
and Nina and Ned can n e v e r  r e c a p t u r e  t h e i r  l o s t  love .  Only C h a r l i e  
i s  l e f t ,  good,  o l d ,  p a s s i o n l e s s  C h a r l i e ,  who asks  Nina to  marry  him.
F or  h i s  many y e a r s  o f  l o y a l  and devo ted  s e r v i c e ,  she w i l l  become h i s
w i f e .
The p l a y ,  of  c o u r s e ,  owes much to  F reu d ia n  psychology i n  the  
c o n f l i c t s  i t  p r e s e n t s  and in  the p r o b in g  n a t u r e  o f  i t s  te c h n iq u e  of 
i n t e r i o r  monologue. Elmer R ic e ,  i n  The L iv in g  T h e a t r e ,  says  o f  the
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i n f l u e n c e  o f  Freud:
The emphasis  p l a c e d  by Freud on th e  s ex u a l  m o t i v a t i o n  
o f  b e h a v io r  prompted a s e a r c h in g  r e - e x a m in a t io n  of 
human c h a r a c t e r  and r e l a t i o n s h i p s .  The growing con­
v i c t i o n  t h a t  t h in g s  a r e  seldom as  they  seem, and t h a t  
every  l i t t l e  movement has  a meaning o f  i t s  own, r e ­
s u l t e d  i n  an  e v e r -w id en in g  s e a rc h  f o r  co n c ea le d  m ot ives  
and s u p p res sed  d e s i r e s . ^
That  O 'N e i l l  was n o t  c o n s i s t e n t l y  p rofound  in  th e  p s y c h o lo g i c a l
a s i d e s  i s  n o t  as  im p o r t a n t ,  i t  seems to  me, as  the  f a c t  t h a t  he  was
a b le  to  r e a c h  a p s y c h o lo g i c a l  d e p th  h e r e t o f o r e  untouched by American
d r a m a t i s t s .  There  a r e  few women c h a r a c t e r s  i n  our  drama whom we
know as w e l l  a s  we know Nina Leeds .  F r a n c i s  R. Bellamy i n  a rev iew
o f  S t ran g e  I n t e r l u d e  saw something o f  h e r  com plex i ty :
I n  p a r t i c u l a r ,  i t  i s  a  p l a y  o f  woman--possess ive  
woman; f o u r - s i d e d  woman. I n  t h i s  c a s e ,  a p i t i f u l  
woman b e c a u s e ,  w h i le  ou tw ard ly  she i s  a d e v i l  who 
r u in s  fo u r  males  by t y in g  them to  h e r  w i th  the 
t e n t a c l e s  o f  h e r  s p l i t  e m o t io n s ,  inw ard ly  she i s  
an i n f i n i t e l y  t r a g i c  human b e in g  s t r u g g l i n g  to  
a t t a i n  some k ind  of  em o t io n a l  w h o len ess ,  same 
u n i f i c a t i o n - - a  t h in g  which i s  im p o ss ib le  to  h e r ,  
because  h e r  r e a l  l o v e r  i s  dead f o r e v e r  and only 
h e r  i d e a l  r e m a i n s .46
The C a t h o l i c  World commented t h a t  Nina Leeds would be "beyond
fo rb e a r a n c e "  i n  the  hands  o f  anyone b u t  Lynn F on tanne ,  who p lay ed
the  p a r t ,  and t h a t  even th e n  the  a c t r e s s  i s  u n ab le  to  make Nina
" o t h e r  than  d e s p i c a b l e  as  the  ev en ing  goes  o n . " ^  Outlook s a id ;
You canno t  e scape  the  r e a l i t y  o f  th e se  p e o p le .  You 
may c a l l  Nina Leeds e r o t i c ,  a p a t h o l o g i c a l  c a s e ,  
u n f a i r l y  d e a l t  w i th ,  or  m ere ly  a composi te  p i c t u r e  
o f  a l l  women s t r u g g l i n g  to  f i n d  and e x p r e s s  h e r  
em o t io n a l  n e c e s s i t i e s - - n e e d i n g  f a t h e r ,  l o v e r ,  husband,  
son; b e in g  i n  t u r n  d a u g h t e r ,  p r o s t i t u t e ,  w i f e ,  m i s t r e s s ,  
m o th e r .  But th e  r e a l i t y  i s  s o u l - s h a k in g ;  and the  a c t i o n  
compell ing .^®
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C r i t i c a l  comment on the  p la y  i s  concerned  m o s t ly  w i th  the 
c h a r a c t e r  o f  Nina and the  d e v ic e  of  i n t e r i o r  monologue. Of 
O ' N e i l l ' s  m o r a l i t y  o r  o f  th e  mora l  i m p l i c a t i o n s  o f  th e  p l a y  l i t t l e  
i s  s a i d ,  b u t  the  d r a m a t i s t ' s  p o i n t  i s  obv ious ;  thou s h a l t  n o t  
commit a d u l t e r y .  When the  mora l  g u a r d i a n s  of  Boston f e l t  they  d id  
n o t  need w hatever  O ' N e i l l  had t o  say in  S t ran g e  I n t e r l u d e ,  the ab ­
s u r d i t y  o f  t h e i r  c e n s o r i a l  a c t i o n  i s  a p p a r e n t ;  and s t r a n g e  as  i t  
may seem, O 'N e i l l  was o f t e n  c r i t i c i z e d  f o r  the lack  o f  p o s i t i v e  
mora l  comment i n  h i s  p l a y s .  S t ran g e  I n t e r l u d e , however ,  i n  s p i t e  
o f  i t s  n e a r l y  f i v e  hou rs  on s t a g e ,  b eg in n in g  i n  the  a f t e r n o o n  and 
c o n t i n u i n g  a f t e r  a d i n n e r  i n t e r m i s s i o n ,  r a n  f o r  a t o t a l  o f  426 
pe r fo rm ances  and was awarded the P u l i t z e r  P r i z e .
Although Nina Leeds s u f f e r s  c o n s id e r a b l y  f o r  h e r  s i n  o f  
a d u l t e r y ,  h e r  m ise ry  n ever  r e a ch es  the p o i n t  t h a t  members o f  the  
Mannon fam i ly  s u f f e r  i n  Mourning Becomes E l e c t r a ^  (1931) .  The 
p l a y ,  a modern t r e a t m e n t  o f  the O r e s t e i a n  s t o r y ,  i s  one which t e l l s  
o f  complete  decay and d e s t r u c t i o n .  To summarize the  s t o r y  b r i e f l y ,  
C h r i s t i n e  Mannon, w ife  to  Ez ra  and mother  to  L a v in i a  and O r in ,  i s  
hav ing  an a f f a i r  w i th  C a p ta in  Adam B r a n t .  L a v in ia  d i s c o v e r s  h e r  
m o t h e r ' s  u n f a i t h f u l n e s s  and t h r e a t e n s  to  expose h e r  to  h e r  f a t h e r ,  
r e t u r n i n g  soon from the  C i v i l  War. When he does  a r r i v e ,  C h r i s t i n e  
t e l l s  him h e r s e l f ,  then  p o iso n s  him so t h a t  she can run away w i th  
B r a n t .  L a v in i a  d i s c o v e r s  t h i s  too and t r i e s  to  convince  h e r  b r o t h e r  
o f  th e  murder and a d u l t e r y .  He r e f u s e s  to  b e l i e v e  e i t h e r  s t o r y  u n t i l  
he and h i s  s i s t e r  f o l lo w  t h e i r  mother  to  B ran t  one n i g h t .  A f t e r
96
C h r i s t i n e  l e a v e s ,  O r in  k i l l s  B ra n t  and t o r t u r e s  h i s  mother  w i th  
what he has  done. She k i l l s  h e r s e l f  o u t  of  g r i e f  f o r  B r a n t ' s  l o s s ,  
and O r in  e v e n t u a l l y  k i l l s  h im s e l f  f o r  h i s  c o m p l i c i t y  i n  h i s  m o t h e r ' s
s u i c i d e .  L a v in i a  i s  l e f t  t o  aw a i t  the  punishment as  the  l a s t
Mannon.
The summary n e c e s s a r i l y  n e g l e c t s  the  O ed ipa l  and E l e c t r a l  com­
p le x e s  o f  O r in  and L a v in i a ,  which O ' N e i l l  u se s  as  a modern c o u n t e r p a r t  
to  the Greek F u r i e s .  Although the  complexes have n o th in g  to  do w i th  
O ' N e i l l ' s  t r e a t m e n t  of  a d u l t e r y ,  they a r e  i n d i c a t i v e  o f  h i s  g r e a t  
i n t e r e s t  i n  s ex u a l  p a s s i o n  as a d e s t r u c t i v e  f o r c e .  Mourning Becomes 
E l e c t r a  ran  f o r  150 per fo rm ances  d e s p i t e  the  c r i t i c s  who, f o r  the  
most p a r t ,  d e c r i e d  th e  v i o l e n c e  and decadence i n h e r e n t  i n  the theme.
H. S. Canby c a l l e d  h i s  rev iew  " S c a r l e t  Becomes Crimson" and s a id ;
This  i s  the k ind  o f  a l t e r n a t i v e  t h a t  Byron used  to  
o f f e r  a shudder ing  Europe.  I t  was ex ce s s  t h e n ,  i t  
i s  e x c e s s  now. The d r a m a t i s t  has  t o r t u r e d  h i s
s i t u a t i o n  u n t i l  i t  becomes an a b n o r m a l i t y ,  and h i s
t ra g e d y  s u f f e r s  from the  law o f  d im in i s h in g  r e t u r n s .
I  submit  t h a t  by eve ry  l i t e r a r y  and h i s t o r i c a l  
t e s t  t h i s  i s  decadence ,  th e  s e n s a t i o n a l i s m  o f  decadence ,  
th e  r e v e r s a l s  o f  decadence by which the  r e c e s s i v e  
a b n o r m a l i t i e s  o f  c h a r a c t e r  become the m a in sp r in g s  o f  
the p l o t . 50
The c r i t i c s  were no more e n t h u s i a s t i c  about  Days Without  End^ l  
(1934) ,  i n  which the  main c h a r a c t e r  d e s t r o y s  h i s  b a s e r  s e l f ,  saves  
h i s  m a r r i a g e ,  and undergoes  r e l i g i o u s  c o n v e r s io n .  I n  t h i s  p l a y ,  
O ' N e i l l  becomes e x p l i c i t  about  the punishment f o r  m a r i t a l  i n f i d e l i t y ,  
though John Loving i s  a b l e  to  s to p  h i m s e l f  on the  road t o  complete  
d e s t r u c t i o n .  I n  an i n t e r e s t i n g  e x p e r im e n ta l  tech n iq u e  O 'N e i l l  has
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two c h a r a c t e r s  form the  complete  John Loving: John ,  handsome
bus inessm an  and w o u l d - b e - n o v e l i s t , and Loving ,  h i s  ug ly  a l t e r  ego.
The s t a g e  d i r e c t i o n s  i n d i c a t e  t h a t  Loving wears  a mask which r e ­
produces  J o h n ' s  f a c i a l  f e a t u r e s  b u t  which r e p r e s e n t s  " t h e  d e a th  
mask o f  a  John who has  d i e d  w i th  a s n e e r  of  s c o r n f u l  mockery on h i s  
l i p s "  ( 1 6 ) .  Although John and Loving c o n v e r se ,  none o f  the  o t h e r  
c h a r a c t e r s  s ee s  Loving ,  and when the a l t e r  ego sp ea k s ,  to  the  o t h e r  
c h a r a c t e r s  i t  i s  a s  i f  John h i m s e l f  has  spoken.
As the  p la y  opens ,  John i s  o b v io u s ly  d i s t r e s s e d  over  an a c t  of
a d u l t e r y  he has  commit ted.  At the  o f f i c e  he i s  v i s i t e d  by h i s  u n c l e ,
F a t h e r  B a i r d ,  a Roman C a t h o l i c  p r i e s t .  John i n v i t e s  him home to
meet  h i s  w ife  E l s a .  At home, meanwhile ,  E l s a  i s  b e in g  v i s i t e d  by
Lucy H i l lm an ,  the  woman w i th  whom John has  had an a f f a i r .  Lucy t e l l s
E l s a  t h a t  everyone  knows h e r  husband W al te r  " c h a s e s "  b u t  what i s  n o t
known i s  t h a t  W a l te r  gave h e r  e q u a l  l i b e r t y  to  in d u lg e  h e r  s e x u a l
whims. Lucy e x p l a i n s :
Yes,  I  went i n  fo r  a l i t t l e  f l e e t i n g  a d u l t e r y .  And 
I  must  s a y ,  a s  a love s u b s t i t u t e  o r  even a p l e a s u r ­
a b l e  d i v e r s i o n ,  i t ' s  g r e a t l y  o v e r r a t e d  (6 8 ) .
E l s a  i s  shocked by the  b e h a v io r  o f  h e r  f r i e n d  and adds t h a t  she i s
g la d  she d id  n o t  " d i s f i g u r e "  h e r s e l f  when she found t h a t  h e r  f i r s t
husband was u n f a i t h f u l  t o  h e r .  Lucy says :
You h i t  i t  when you say d i s f i g u r e .  T h a t ' s  how I ' v e  
f e l t  e v e r  s i n c e .  Cheap! Ugly! As i f  I ' d d e l i b e r a t e ­
ly  d i s f i g u r e d  m y s e l f . And no t  on ly  m y s e l f - - t h e  man-- 
and o t h e r s  I  w o u ld n ' t  h u r t  f o r  a n y th in g  i n  the  w o r ld - -  
i f  I  was i n  my r i g h t  mind. But I  w a s n ' t  (6 9 ) .
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She th en  t e l l s  E l s a  t h a t  when h e r  husband l e f t  w i th  a n o th e r
woman a t  a p a r t y ,  she p ick e d  o u t  a man to  seduce f o r  revenge  on he r
husband.  Lucy asks  E l s a  what she would do I f  John were u n f a i t h f u l .
E l s a  i s  I n d ig n a n t  a t  f i r s t  b u t  then  e x p l a i n s  t h a t  John i s  an o ld -
f a s h io n e d  rom ant ic  i d e a l i s t  about  love and m a r r i a g e :
I  know he loves  me. I  know he knows how much I  
love  him. He knows what t h a t  would do to  me. I t  
would k i l l  f o r e v e r  a l l  my f a i t h  i n  l i f e - - a l l  t r u t h ,  
a l l  b e a u t y ,  a l l  love !  I  w o u l d n ' t  want  to  l i v e !  ( 7 2 ) .
She e x p l a i n s  J o h n ' s  i d e a l  o f  m a r r i a g e :
He s a id  no m a t t e r  i f  every  o t h e r  m a r r i a g e  on e a r t h  
were r o t t e n  and a l i e ,  our  love cou ld  make ou rs  i n t o  
a t r u e  s a c ra m e n t - - s a c ra m e n t  was th e  word he u s e d — 
a  sacrament  o f  f a i t h  i n  which each  o f  us would f in d  
th e  c o m p le t e s t  s e l f - e x p r e s s i o n  i n  making our  u n io n  a 
b e a u t i f u l  t h i n g .  You s e e ,  a l l  t h i s  was what I  had 
longed t o  h e a r  the  man I  loved  say about  the  s p i r i t u a l  
d ep th  o f  h i s  love f o r  me--what  every  woman dreams of 
h e a r in g  h e r  lo v e r  s a y ,  I  t h i n k  (7 3 -7 3 ) .
John (and Loving) come home, and f o r  a moment they a r e  a lone  
w i th  Lucy. John knows t h a t  the  n i g h t  o f  t h e i r  a f f a i r  she was reveng­
ing  h e r s e l f  on W a l te r .  Lucy wonders on whom he was reveng ing  
h i m s e l f .  Loving answers ;  "Who knows? Perhaps  on lo v e .  P e rh ap s ,  in  
my s o u l ,  I  h a t e  l o v e ! "  ( 7 9 ) .  Lucy t e l l s  him n o t  to  h a t e  h e r  b u t  to  
h a t e  h i m s e l f .  John answers :  "As i f  I  d i d n ' t !  Good God, i f  you 
only  knew!" ( 8 0 ) .  He d e c id e s  he must  t e l l  E l s a  h i m s e l f  t o  save he r  
from the  h u m i l i a t i o n  o f  h e a r i n g  about  h i s  a d v e n tu re s  th rough  g o s s i p ,  
b u t  he c an n o t  b r i n g  h i m s e l f  to  t e l l .  John c a l l s  h i m s e l f  a "God­
damned r o t t e n  sw in e ."  Loving a g r e e s  and recommends s u i c i d e .  John 
p l e a d s  w i th  h i s  a l t e r  ego to  l e t  him a lo n e .
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That  n i g h t  John (and Loving) t e l l  E l s a  and F a t h e r  B a i rd  abou t  
J o h n ' s  n o v e l ,  o b v io u s ly  a u t o b i o g r a p h i c a l ,  which d e a l s  w i th  t h e  lo s s  
o f  f a i t h ,  w i th  f i n d i n g  lo v e ,a n d  w i th  t h e  main c h a r a c t e r ' s  s e c r e t  
f e a r ;
Yes,  h e —he came to  be a f r a i d  o f  h i s  h a p p in e s s .  His 
love made him f e e l  a t  th e  mercy o f  t h a t  mocking 
Something he d read ed .  And th e  more peace  and 
s e c u r i t y  he found i n  h i s  w i f e ' s  lo v e ,  the  more he
was h au n ted  by f i t s  of  h o r r i b l e  f o r e b o d i n g - - t h e
r e c u r r e n t  d read  t h a t  she m ight  d ie  and he would be 
l e f t  a lo n e  a g a i n ,  w i th o u t  lo v e .  So g r e a t  was the 
f o r c e  o f  t h i s  o b c e s s io n  a t  t imes  t h a t  he f e l t  caught  
i n  a t r a p ,  d e s p e r a t e - - ( 9 8 ) .
Then he t e l l s  how h i s  c h a r a c t e r  was u n f a i t h f u l  t o  h i s  w i f e .  The
s t o r y  i s  I d e n t i c a l  to  the  one Lucy t o l d  E l s a  e a r l i e r .  Loving b r e a k s
i n t o  the  s t o r y  and s n e e r s ;
As f o r  the  a d u l t e r y  i t s e l f ,  the  t r u t h  i s  t h a t  t h i s  
poor  f o o l  was making a g r e a t  fu s s  about  n o t h i n g —and 
a c t  as  m e an in g le s s  as  t h a t  o f  one f l y  w i th  a n o t h e r ,  
o f  e q u a l  im por tance  t o  l i f e !  (102) .
E l s a  t e l l s  John ,  who she t h i n k s  u t t e r e d  the s t a t e m e n t ,  t h a t  he i s
d i s g u s t i n g .  John c o n t in u e s  w i th  the  p l o t ;
Well I - - I  know you can imagine the h e l l  he went 
th rough  from th e  moment he came to  h i m s e l f  and 
r e a l i z e d  the v i l e n e s s  he had been  g u i l t y  o f .  He 
c o u l d n ' t  f o r g i v e  h i m s e l f - - a n d  t h a t ' s  what h i s  whole 
b e in g  now c r i e d  o u t  f o r - - f o r g i v e n e s s !  (103) .
John asks  E l s a  i f  the  w ife  could  have fo rg iv e n  him. When she answers
n e g a t i v e l y ,  John says  t h a t  i n  the  novel  th e  w ife  d i e s  of  pneumonia.
E l s a ,  who has  been  i l l  and who knows t h a t  the  " c h a r a c t e r "  i s  John ,
goes  ou t  f o r  a walk i n  th e  co ld  and r a i n .
When she r e t u r n s  from h e r  walk she t a l k s  o f  John and Lucy;
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She must have been  laugh ing  a t  me f o r  a f o o l ,  s n e e r in g  
to  h e r s e l f  abou t  my s t u p i d  f a i t h  i n  you. And you gave 
h e r  t h a t  chance- -you!  You made our  love a smutty joke 
f o r  h e r  and e v e ry  one l i k e  h e r - - y o u  whom I  loved so!
And a l l  th e  time I  was lo v in g  you ,  you were on ly  w a i t ­
in g  f o r  t h i s  chance to k i l l  t h a t  lo v e ,  you were h a t i n g  
me u n d e r n e a th ,  h a t i n g  ou r  h a p p i n e s s ,  h a t i n g  the  i d e a l
o f  our  m a r r i a g e  you had g iven  me, which had become a l l
the  b e au ty  and t r u t h  o f  l i f e  to  me! (123 ) .
Then she c o l l a p s e s  and i s  c a r r i e d  to  bed.  John t r i e s  to  p ray  f o r  he r
r e c o v e ry ,  b u t  Loving mocks him. One week l a t e r  E l s a  i s  n e a r  d e a t h ,
and John i s  a lm os t  i n s a n e  from a c c u s a t i o n s  made by Loving t h a t  he
murdered h i s  w i f e .  F i n a l l y  he goes to  the ch u rch ,  in  s p i t e  o f  L o v in g ' s
p r o t e s t s ,  to  see th e  c r o s s  a g a in .  J u s t  as  he l e a v e s ,  E l s a  comes ou t
of  h e r  coma and says  she w i l l  f o r g i v e  him. At the church John asks
f o r  mercy and f o r g i v e n e s s  as  Loving s low ly  weakens and d i e s .  The
s t a g e  d i r e c t i o n s  read ;
John L o v in g - -h e ,  who had been only Jo h n - - rem a in s  
s t a n d i n g  w i th  h i s  arms s t r e t c h e d  up to the C ro s s ,  
an e x p r e s s i o n  o f  m y s t i c a l  e x a l t a t i o n  on h i s  f a c e .
The co rp se  o f  Loving l i e s  a t  the  f o o t  o f  the  C ro s s ,  
l i k e  a cu red  c r i p p l e ' s  t e s t i m o n i a l  o f f e r i n g  i n  a 
s h r i n e  (1 5 6 ) .
The n ob le  p a r t  o f  John t r ium phs  f i n a l l y  over  the  base  i n  human n a t u r e ,  
and John r e t u r n s ,  p e n i t e n t ,  to  E l s a ,  who i s  f o r g i v i n g .
I t  i s  c o n v e n ie n t  h e r e  to  r e f e r  to  rev iews  o f  the p lay  which 
appeared  i n  The C h r i s t i a n  Century  and The C a t h o l i c  World- - p e r i o d i c a l s  
which d e a l t  f o r  t h e  most  p a r t  w i th  the m ora l  and t h e o l o g i c a l  im­
p l i c a t i o n s  o f  the  drama. O the r  re v iew ers  and c r i t i c s ,  Joseph Wood 
Krutch  f o r  example,  o b j e c t e d  to  the  p l a y ' s  t r e a tm e n t  o f  " c a s u a l  
a d u l t e r y "  as  symbol and r e l i g i o u s  c o n v e r s io n  as  a r e a l i t y .  Krutch
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s a id ;
One d i f f i c u l t y  i s  t h a t  Mr. O 'N e i l l  has  n o t  so lved  the  
n o t o r i o u s l y  h a rd  problem o f  making v i r t u e  a t t r a c t i v e ,  
and t h a t  the  pure  woman appears  only as  a d u l l  p e r f e c ­
t i o n .  Another  and more s e r i o u s  one I s  t h a t  the  f a b l e  
seems h a rd ly  r e l e v a n t  to  any d i s c u s s i o n  o f  t h a t  
" s i c k n e s s  of  today"  which always b e f o r e  has  concerned 
him so d e e p ly .  We may g r a n t  t h a t  t h i s  s i c k n e s s  I n ­
v o lv e s  a lo s s  o f  f a i t h  and a sense  o f  s in ;  b u t  the 
f a i t h  we lack  I s  something more i n c l u s i v e  than  the 
kind  o f  f a i t h  we lo se  when our  p r a y e r s  a r e  no t  answered,  
and a c a s u a l  a d u l t e r y  w i l l  h a r d ly  s ta n d  f o r  the  most 
c h a r a c t e r i s t i c  o f  our  s i n s . 52
To The C h r i s t i a n  Century  the  p lay  was a " m i r r o r  h e ld  up to  the
t o
s t r u g g l e s  o f  our  own s o u l s " ; t o  The C a t h o l i c  World , i n  th e  ju d g ­
ment o f  " a l l  normally  mora l  and r e l i g i o u s  p e r s o n s , "  i t  was O ' N e i l l ’ s 
b e s t  work thus  f a r . 54- The l a t t e r  r e v ie w e r ,  a p r i e s t ,  was p r i m a r i l y  
concerned  w i th  what O 'N e i l l  s a id  about  a d u l t e r y .  The woman s i t t i n g  
beh ind  him i n  the  t h e a t e r  o b j e c t e d  to  E l s a ' s  r e v u l s i o n  a t  u n f a i t h ­
f u l n e s s - -  t h a t  a d u l t e r y  was n o t  s i g n i f i c a n t  enough to  w a r ra n t  the  
decay o f  John Loving or the a lm os t  s u i c i d a l  walk by E l s a  i n t o  th e  r a i n .  
He s a id :
The woman beh ind  us d o u b t l e s s  c o n s id e re d  E l s a ' s  s ic k  
r e p u l s i o n  r i d i c u l o u s - - p e r h a p s  a f f e c t e d .  One may i n ­
deed f e e l  t h a t  a d u l t e r y  i s  a p e c c a d i l l o ,  o r  a m o ra l ly  
n e u t r a l  a c t i o n  l i k e  t a k i n g  a d r i n k ,  b u t  be i t  s a id  
f o r  th e  i n fo r m a t io n  o f  the  lady in  F3 t h a t  t h e r e  s t i l l  
a r e  p e r so n s  i n  t h i s  wor ld  who c o n s id e r  a d u l t e r y  a 
c a l a m i ty  and t h a t  to them the  angu ish  o f  John and E l s a  
i s  n o t  absurd  b u t  on ly  too g e n u in e ly  t r a g i c .
To John and E l s a  a d u l t e r y  was h o r r i b l e  because  
t h e i r  m ar r iag e  was, as  E l s a  e x p l a i n s  t o  Lucy, a " s a c ­
r am en t . "  Of c o u r se  t h a t  view of  m a r r ia g e  i s ,  to  those  
who d o n ' t  b e l i e v e  i n  th e  so u l  and hence in  the  s p i r i t u a l  
n a t u r e  of men and women, only  one more " a n c i e n t  s u p e r ­
s t i t i o n  . "55
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We have a l r e a d y  n o ted  Joseph  Wood K r u t c h ' s  o b j e c t i o n  to  
a d u l t e r y  as  symbol and the  woman i n  F 3 ' s  o b j e c t i o n  to  a d u l t e r y  as 
s u f f i c i e n t  cause  f o r  d ecay .  W. David S i e v e r s ,  however,  i n  Freud on 
Broadway q u o te s  from an e x p l a n a t i o n  by Dr. M ar t in  W. Peck ,  a 
p s y c h o a n a l y s t ,  on why devo ted  husbands l i k e  John expe r im en t  i n  i n ­
f i d e l i t y .  I n  terms o f  m e d ic a l  i n f o r m a t i o n ,  O ' N e i l l  seems to  p u t  
forward i n  Days Without  End n o t  on ly  a p e r s o n a l  c o n v i c t i o n  b u t  a 
s c i e n t i f i c  t r u t h  as  w e l l .  The p s y c h o lo g i c a l  e x p l a n a t i o n  r e a d s ;
I n  h i s  you th  d e a th  had r u d e ly  d e p r iv e d  him of  p a r e n t a l  
love .  To h i s  anx ious  mind, a happy m a r r i a g e  b rough t  
w i th  i t  the  dange r  t h a t  t h i s  e a r l y  sorrow and an g u ish  
would be r e p e a t e d .  On the  b a s i s  o f  w e l l  e s t a b l i s h e d  
m ed ica l  p sy ch o lo g y ,  t h i s  sense  o f  danger  p r e c i p i t a t e d  
the  h a t r e d  which may be u n d e r s to o d  in  the n a t u r e  o f  
s e l f - d e f e n s e  a g a i n s t  a new i n j u r y . 56
V i r g i l  Geddes says  i n  an a r t i c l e  on O 'N e i l l  t h a t  we had no 
d r a m a t i s t  worthy o f  the name b e f o r e  O 'N e i l l  because  drama, which 
grows out  of th e  c u l t u r a l  c o n f l i c t s  o f  a p e o p le ,  had to  w a i t  u n t i l  
our  i n s t i n c t s ,  i d e a s ,  and m e n t a l i t i e s  c o o r d in a t e d  and u n i f i e d  a g a i n s t  
one a n o t h e r .  What he has  in  mind,  I  t h i n k ,  i s  what Max L e rn e r  has 
c a l l e d  th e  g r e a t  d i f f e r e n c e  between our  p r o f e s s e d  and our  o p e r a t i v e  
m ora l  co d es .  Both c r i t i c s  ag ree  t h a t  the  drama makes a worthy con­
t r i b u t i o n  to  American th o u g h t .  Geddes says ;
We a r e  b e g i n n i n g ,  i n  America,  to  f e e l  th o se  problems 
which can be met f a i r l y  only  th rough  approaches  to  th e  
mind such as  the  drama o f f e r s .  And w i th  t h i s  we a r e  
b e g in n in g  to  r e a l i z e  t h a t  the concerns  o f  the  a r t i s t ' s  
mind a r e  s t r i k i n g  n e a r e r  and n e a r e r  our  growing needs;  
t h a t  the  a r t i s t i c  r e l a t i o n  to  the  scheme o f  t h i n g s  i s  
more and more a m a jo r  o n e . 57
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CHAPTER IV
ADULTERY IN THE COMEDIES OF RACHEL CROTHERS, MAXWELL ANDERSON ,
PHILLIP BARRY, S. N. BEHRMAN, ROBERT E. SHERWOOD AND CLARE BOOTHE
A ccord ing  t o  Edmond Gagey, American comedy between th e  two 
world wars was p red o m in a n t ly  b o u rg e o i s  and was main ly  concerned  w i th  
m a r r ia g e  and th e  f a m i l y . !  The g e n e r a l i z a t i o n  i s  f a i r  enough,  though 
we have seen e a r l i e r  t h a t  s o c i o l o g i c a l  developments  of  t h e  pos t  
World War I  p e r io d  more or  l e s s  de te rm ined  t h a t  th e  cou rse  our  drama 
should  t a k e  was i n  the  g e n e r a l  a r e a  o f  m a r r iag e  and fam i ly  problems.  
Both s e r i o u s  drama and co medy moved in  t h i s  d i r e c t i o n ,  and th e  r e s u l t  
was t h a t  some p l a y s ,  They Knew What They Wanted f o r  example,  a r e  
comedies on ly  in  t h a t  th e  end ings  a r e  n o t  t r a g i c .  I n  t r e a t m e n t  of 
theme and s e r i o u s n e s s  of  a c t i o n ,  Howard 's  p lay  i s  no t  comedy--a t  
l e a s t  no t  comedy in  th e  l augh ing  o r  w i t t y  s en se  of  th e  term. Almost 
a l l  of  t h e  p l a y s  in  t h i s  c h a p t e r  a t t e m p t  t o  come to  terms w i th  the  
problem of  a d u l t e r y  and t o  o f f e r  some s o l u t i o n .  Again th e  s o l u t i o n  
v a r i e s  from l i b e r a l  t o  c o n s e r v a t i v e ,  from advanced t o  c o n v e n t i o n a l ,  
and a g a in  we f i n d  on ly  one p lay w r ig h t  who i s  a moral c o n s e r v a t i v e .  
Rachel  C r o t h e r s '  c o n s e r v a t i v e  p o s i t i o n  s t a n d s  a lo n e  among w r i t e r s  of  
comedy j u s t  a s  Eugene O ' N e i l l ' s  c o n s e rv a t i s m  s t a n d s  a lo n e  among 
s e r i o u s  d r a m a t i s t s .
A l b e r t  E l l i s  has  a rgued  t h a t  a d u l t e r y  i s  f r e q u e n t l y  and en ­
t h u s i a s t i c a l l y  endorsed  in  humorous t r e a t m e n t s  of  p la y s  and o t h e r  
mass m e d i a .  ^ With the  e x c e p t io n  of Rober t  Sherwood's  The Road t o  Rome,
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in  which a d u l t e r y  i s  p a r t  of  th e  p l o t  m ach ine ry ,  E l l i s '  argument
does  no t  h o ld  up in  c o n n e c t io n  w i th  t h e  p la y s  t r e a t e d  i n  t h i s
c h a p t e r .  A d u l t e r y  i s  never  e n d o r se d ,  though i t  i s  o f t e n  a c c e p te d  as
a k ind  o f  e v i l  l e s s  s i g n i f i c a n t  th an  th e  s i n  o f  d iv o r c e .  The whole
i s s u e  of  m a r i t a l  i n f i d e l i t y ,  in  f a c t ,  seems r a t h e r  out  o f  p l a c e  in
comedy, bu t  as  John Gassner  p o i n t s  ou t  in  h i s  e s sa y  on th e  t w e n t i e s
c a l l e d  "An American Decade,"  our  drama-- s e r i o u s  and comic--had
f i n a l l y  a c h iev ed  a c r i t i c i s m  of  l i f e :
We began t o  e x p lo r e  human n a t u r e  w i th  th e  l a n t e r n  of  
p h i lo so p h y  and th e  s c a l p e l  o f  modern s u rg e r y .  The 
l a n t e r n  r e v e a l e d  t h e  r i c h n e s s  of  our  r e s o u r c e s ,  dreams,  
and s t r i v i n g s ;  th e  s c a l p e l  probed our i n t e s t i n a l  tumors 
o f  complacency,  i n t o l e r a n c e ,  and a c q u i s i t i v e n e s s .  I n  
s h o r t ,  we ach iev ed  a  c r i t i c i s m  o f  l i f e  w i th o u t  which 
th e  drama i s  n o th in g  bu t  ev a n e sce n t  showmanship.3
I t  i s  not  s u r p r i s i n g  t h a t  sex m o r a l i t y  and m ar r iag e  were
"p ro b e d " ;  i t  i s  s u r p r i s i n g ,  however,  t h a t  p lay s  which t r e a t e d  th e s e
problems were p e j o r a t i v e l y  r e f e r r e d  t o  by th e  c r i t i c s  a s  " sex  p l a y s , "
because  n o th in g  e v e r  occu rs  o r  i s  spoken on s t a g e  t o  o f fen d  th e
r ig h t e o u s  o r  s a t i s f y  th e  p r u r i e n t .  I t  i s  t r u e  t h a t  th e  p o i n t s  of
view a rgued  were no t  always in  k eep ing  w i th  th e  s e n s i b i l i t i e s  of  a l l
o f  th e  a u d ie n c e ,  b u t  th e  te rm " se x  p lay"  has  c o n n o t a t i o n s  which a r e
not  v a l i d  i n  d e s c r i b i n g  th e  p lay s  of B ar ry  or  Behrman o r  th e  o t h e r
w r i t e r s  o f  comedy of  th e  p e r io d .  Edmond Gagey b e l i e v e s  t h a t  t h i s
new p la y  had i t s  r o o t s  in  the  prewar  drama:
The prewar bedroom f a r c e s  and th e  t im id  d i s c u s s i o n s  of  
t r i a l  m a r r iag e  o r  feminism became more c l o s e l y  wedded
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t o  dom es t ic  drama and deve loped  I n t o  what may l o o s e l y  
be c a l l e d  " sex  p l a y s , "  concerned  w i t h  such t o p i c s  as  
m a r r i a g e ,  d i v o r c e ,  and th e  Younger G e n e r a t i o n .^
John Van Druten  a l s o  o b j e c t e d  to  th e  term and somewhat c r i t i c a l l y
s t a t e d  in  an a r t i c l e ,  "The Sex P l a y , "  t h a t  th e  name g iv en  t o  p lays
abou t  love  and m a r r i a g e  was i n d i c a t i v e  of  th e  modern t h e a t e r ' s
a t t i t u d e  toward l i f e .  He i s  e s p e c i a l l y  h a r s h  on th e  s e p a r a t i o n  t h a t
Americans make between rom antic  and p h y s i c a l  sex:
We a r e  r e a p in g  th e  h a r v e s t  o f  a long p e r io d  o f  s u p p re s s io n  
i n  t h i s  a b su rd  s e p a r a t i o n .  In  a n o rm a l ly  minded community, 
th e  p h rase  "Sex Play" would be a lm ost  Incom prehens ib le .
The E l i z a b e t h a n s  were n a s ty -m in d ed ,  a c c o rd in g  t o  our  
i d e a s ,  bu t  a t  l e a s t  t h ey  saw l i f e  whole.  We must leave  
out  o f  accoun t  p r u r i e n t  i m a g in a t io n s ;  pornography w i l l  
f i n d  a  market  i n  every  a g e ,  b u t  f o r  l e s s ,  one im ag ines ,  
under  c o n d i t i o n s  when The Country  Wife o r  P e r i c l e s  can 
be p layed  n o rm a l ly ,  and no t  as  a n o v e l t y  e n t e r t a i n m n e t  
f o r  th e  smart s e t . *
The smart  s e t  was amused by th e  sex p l a y - - e s p e c i a l l y  when they  
saw them se lves  p o r t r a y e d  on s t a g e  i n  the  Barry  or Behrman comedy 
o f  manners.  What i s  im p o r tan t  i n  t h i s  s t u d y ,  however,  i s  no t  t h a t  
comedy d e a l t  w i th  people  of w e a l t h ,  e d u c a t i o n ,  p o s i t i o n ,  and i n ­
t e l l i g e n c e  so much as  t h a t  th e  m i l i e u  of  h ig h  s o c i e t y  en ab led  our 
w r i t e r s  o f  comedy t o  use  a d i f f e r e n t  approach  t o  problems. In  Gagey1s 
words ,  i t  was an  i n t e l l e c t u a l  approach  where " i r o n y  and s a t i r e ,  and 
b r i l l i a n c e  of  s t y l e  t a k e  th e  p la c e  of  th e  b ro a d e r  comic d e v ice s  on 
th e  one hand and s e n t i m e n t a l i t y  on th e  other."** To use John G a s s n e r ' s  
m e taphor ,  th e  w r i t e r  of  comedy s l i c e d  i n t o  th e  m ar r iag e  r e l a t i o n s h i p  
w i th  the  s c a l p e l  of i ro n y  and s a t i r e .
Of t h e  t h i r t e e n  p la y s  t o  be d i s c u s s e d  in  t h i s  c h a p t e r ,  a l l  bu t
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o ne ,  P h i l l i p  B a r r y ' s  In  A G arden , a r e  among M a n t l e ' s  Bes t  P lays  of  
t h e  Y ear . Of th o se  b e s t  p l a y s ,  a l l  ran  f o r  more than  100 p e r f o r ­
mances,  e i g h t  r an  fo r  more t h a n  200,  fo u r  f o r  more th an  300, and 
one ,  C l a r e  B o o th e ' s  The Women, f o r  a t o t a l  o f  657. A d m it ted ly  a  
c o n s i d e r a b l e  p o r t i o n  of t h e  au d ien ce  a t  such p la y s  was a t t r a c t e d  
m ere ly  because  the  p lay s  d e a l t  w i t h  sex or  t a l k e d  about  i t  amusingly .
N e v e r t h e l e s s ,  t h e s e  s t a t i s t i c s  a r e ,  I  t h i n k ,  i n d i c a t i v e  of  the
s e r i o u s  concern  on th e  p a r t  o f  Americans f o r  some kind o f  s o l u t i o n  
t o  th e  problem of  m a r i t a l  i n f i d e l i t y .  S ince  p lay s  do n o t  succeed 
w i t h  a wide au d ien ce  i f  th ey  o f fe n d  what t h a t  g e n e r a l  au d ien ce  
fu n d am en ta l ly  b e l i e v e s ,  one may conc lude  a l s o  t h a t  the  p o p u l a r i t y  of  
t h e s e  p la y s  i n d i c a t e s  t h a t  the  m a j o r i t y  of  the  t h e a t e r g o e r s  o f  th e  
p e r io d  ag reed  w i th  t h e s e  d r a m a t i s t s  who f e l t  t h a t  w h i le  a d u l t e r y
might be bad ,  d iv o rc e  was c e r t a i n l y  much worse.
RACHEL CROTHERS
The comedies of  Rachel  C r o t h e r s  p r e s e n t  a view in  o p p o s i t i o n  to
th e  o t h e r  comedies of  the  p e r io d .  Miss C r o th e r s  c o n s i s t e n t l y  took
an o r thodox  view of  m o r a l i t y  and a d i s p a r a g i n g  one of  a d u l t e r y  and
d i v o r c e .  She was a b l e  to  p r e s e n t  t h e s e  views s u c c e s s f u l l y ,  moreover ,
because  of  h e r  a r t i s t i c  a b i l i t y .  Edmond Gagey says  o f  h e r  p lay s :
No one was more s k i l l f u l  a t  s t r a d d l i n g  th e  c u r r e n t  
mora l  i s s u e s  th an  Rachel  C r o t h e r s ,  a p r o l i f i c  w r i t e r  
o f  s e n t i m e n t a l  and problem comedies .  A keen and 
s a g ac io u s  p l a y w r i g h t ,  Miss  C r o t h e r s  i n  h e r  long and 
s u c c e s s f u l  c a r e e r  showed an u n e r r i n g  g i f t  f o r  s e l e c t i n g  
a t im e ly  s u b j e c t ,  t r e a t i n g  i t  w i th  ap p a re n t  d a r i n g ,  
p r o p e r l y  d i l u t e d  w i th  s e n t i m e n t a l i t y ,  and ending  w i th  
the  c o n v e n t i o n a l - - o r  a t  l e a s t  th e  m a t inee  a u d i e n c e - - 
v i e w p o i n t , 7
I l l
Because she was a b le  to  r e f l e c t  so w e l l  th e  con temporary  a t t i t u d e s
toward s o c i a l  and mora l  i s s u e s ,  the  a u t h o r  o f  the  e s s a y  "Rachel
C r o th e r s ;  Pacemaker f o r  American S o c i a l  Comedy" s u g g e s t s  t h a t  the
t o t a l  o f  h e r  p l a y s  m ight  w e l l  be c a l l e d  "A H i s to r y  o f  Women, E a r ly
T w e n t ie th  Cen tu ry" ;
When, in  some f u t u r e  day ,  some s c h o l a r  b eg in s  h i s  
r e s e a r c h  on the  s o c i a l  h i s t o r y  of  our  t im e s ,  he may 
w e l l  t u r n  to the  dramas o f  Rachel  C r o th e r s  to  b u i l d  
a t  l e a s t  one an g le  o f  h i s  m any-s ided  s t r u c t u r e .  For 
the  l a s t  q u a r t e r  o f  a c e n t u r y ,  Miss C r o th e r s  has  been 
w r i t i n g  s u c c e s s f u l  p l a y s ,  p o p u la r  h i t s ,  and h e r  work 
covers  the  p r o g r e s s  o f  t h a t  p e r i o d ,  i n  our  s o c i a l  
sense  a t  l e a s t ,  more th o ro u g h ly  and more r e p r e s e n t ­
a t i v e l y  than  t h a t  o f  any o t h e r  d r a m a t i s t .®
For  the  most  p a r t ,  th e  c h a r a c t e r s  i n  a Rachel  C r o th e r s  comedy 
a r e  o f  the  s m a r t - s e t .  Th is  does  much to  g ive  the  p l a y s  an a u ra  o f  
s o p h i s t i c a t i o n  as  does  the  p l a y w r i g h t ' s  i n t e r e s t  i n  m a r r i a g e  and 
a d u l t e r y .  The s u b s ta n c e  of  the  p l a y s ,  however ,  i s  always c o n s e rv a ­
t i v e  and c o n v e n t i o n a l ,  l i k e  the  s e r i o u s  p la y s  of  Eugene O ' N e i l l .  
Thomas D ick inson  says  o f  Miss C r o th e r s ;
She i s  l i g h t  i n  th e  s a d d le ;  she e a s i l y  r e c o v e r s  h e r s e l f ;  
she r i d e s  g r a c e f u l l y ,  b u t  she must  be " s i g n i f i c a n t . "
I t  o ccu rs  t h a t  she i s  a f i r s t - r a t e  t e c h n i c i a n  and a 
s e c o n d - r a t e  commentator on the  world;  even h e r  s k i l l  has
n o t  been a b le  to  p a s s  o f f  he r  p r o f u n d i t y . 9
Miss  C r o th e r s  d a t e s  back f u r t h e r  than  the  o t h e r  m ajo r  d r a m a t i s t s
c o n s id e re d  in  t h i s  s tu d y .  According to  A. H. Quinn, h e r  f i r s t  work
p r o f e s s i o n a l l y  performed was a o n e - a c t  p l a y ,  The R e c t o r , i n  1 9 0 2 . ^  
The p l a y w r i g h t ' s  main concern  has  always r ev o lv e d  around the  problems 
o f  m a r r i a g e  and m o r a l i t y .  I n  h e r  p la y s  b e f o r e  World War I ,  A Man1s
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World (1909) t r e a t s  t h e  double  s t a n d a r d  of  m o r a l i t y ;  He and She 
(1911) t h e  b a t t l e  of  a husband and w i f e  f o r  supremacy; O urse lves  
(1 9 1 3 ) ,  t h e  r e s p o n s i b i l i t y  o f  a  good woman in  r e g a rd  t o  th e  double  
s t a n d a r d ;  and Young Wisdom (1 9 1 4 ) ,  th e  t r ium ph of  decency over  an 
a t t e m p t  a t  t r i a l  m a r r i a g e .
A f t e r  t h e  w ar ,  Nice People  (1920)  d e a l s  w i t h  the  h e d o n i s t i c
conduct  o f  th e  Younger G e n e r a t io n ;  Mary th e  T h i rd  (1 9 2 3 ) ,  th e  p o in t s
of  view toward m a r r i a g e  o f  t h r e e  s u c c e s s i v e  g e n e r a t i o n s  o f  women;
and A Lady’s V i r tu e  (1 9 2 5 ) ,  th e  c h a r a c t e r  of  th e  e t e r n a l  c o u r t e s a n .
A l l  of  t h e s e  p la y s  a n t e d a t e  h e r  p lay s  of  a d u l t e r y  (Le t  Us Be Gay,
As Husbands Go, and When Lad ies  Meet) b u t  h e r  approach  t o  t h i s
problem remains  t h e  same as  h e r  approach  t o  e a r l i e r  problems.  Quinn
says  abou t  h e r  comedies:
W r i t in g  f o r  a q u a r t e r  o f  a c e n t u r y ,  she has  had few 
s t a g e  f a i l u r e s ,  and t o  a n o th e r  schoo l  o f  c r i t i c s  
t h i s  a lm os t  unvary ing  s u cc e ss  seems s u s p i c i o u s .
I t  m u s t ,  t h ey  a r g u e ,  be because  of  h e r  a c c e p tan ce
of s t a n d a r d s  which have s e n t  o t h e r  p l a y w r ig h t s  t o  the
wa 1 1 . 11-
In Le t  Us Be Gay*^ (1 9 2 9 ) ,  K i t t y  Brown i s  d i v o r c in g  h e r  husband
Bob fo r  h i s  a f f a i r  w i th  a  g i r l  he c la im s  he c a r e s  n o th in g  ab o u t .  She
r e f u s e s  t o  l i s t e n  t o  h i s  arguments  on th e  e f f e c t  t h a t  a d iv o rc e  w i l l
have on t h e i r  t h r e e  c h i l d r e n .  Bob p le ad s  w i th  h e r ,  i n  t h e  P ro logue ,
t o  r e c o n s i d e r :
I t ' s  h o r r i b l e  what y o u ' r e  do ing .  K i l l i n g  e v e r y t h i n g ,  
b u s t i n g  i t  a l l  up. Y ou ' re  do ing  a g r e a t  d e a l  worse 
t h i n g  now than  I  e v e r  d id  i n  ray l i f e .  I  n ev e r  meant
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t o  h u r t  y o u - - n e v e r - - a n d  y o u ' r e  h u r t i n g  me as  much 
a s  you can .  Y ou ' re  smashing up th e  o n ly  t h in g  
i n  t h e  wor ld  I  c a r e  a  hang abou t  and t h e  o n ly  t h i n g  
t h a t  means a  damned t h i n g  anyway (1 0 -1 1 ) .
I n  Act I  t h e y  a r e  d iv o rc e d  and have gone t h e i r  s e p a r a t e  ways. Bob
ends up i n  C a l i f o r n i a  a t  Mrs. B o u c i c a u l t ' s  home, where t h e  e l d e r l y
l a d y ' s  g r a n d d a u g h te r ,  D i e r d r e , has  f a l l e n  in  love w i t h  him. Mrs.
B o u c ic a u l t  c a l l s  on K i t t y ,  who c a l l s  h e r s e l f  Mrs. C o u r t l a n d  Brown,
to  vamp Bob away from th e  g i r l .  She t e l l s  K i t t y :
I  a lways knew my husband w a s n ' t  f a i t h f u l  t o  me, but  
I  l i v e d  i n  h e l l  w i th  him f o r  f i f t y  y e a r s  because  
d i v o r c e  w a s n ' t  p o s s i b l e .  My o n ly  d a u g h te r  had t h r e e  
d i v o r c e s - - w h i c h  I  was t i c k l e d  t o  d e a th  to  see  h e r  
g e t - - a n d  h e r e ' s  my g r a n d c h i l d  i n  th e  middle  o f  t h i s  
modern r e v o l u t i o n  and I 'm  h o p e l e s s - - c a n ' t  do a t h in g  
f o r  h e r  ( 3 2 ) .
When K i t t y  and Bob meet ,  she p r e t e n d s  she d o e s n ' t  know him and 
makes him promise  no t  t o  t e l l  o f  t h e i r  p r e v io u s  r e l a t i o n s h i p .  She 
a p p e a r s  r a t h e r  "vampish" w i th  t h e  o t h e r  male g u e s t s  in  th e  h o u se ,  
which i r r i t a t e s  Bob, who s t i l l  loves  h e r .  He does no t  t e l l  anyone 
o f  h i s  former  m a r r ia g e  t o  K i t t y  u n t i l  she i s  f a l s e l y  accused  of 
s l e e p i n g  w i t h  one of  th e  g u e s t s .  His d e f e n se  of  h e r  throws them 
t o g e t h e r  a g a in .  'He wants  h e r  t o  rem arry  him, b u t  she says  a s  much 
as  she has  " t r a v e l l e d  a ro u n d ,"  she  s t i l l  has  o l d - f a s h i o n e d  id e a s  about  
m a r r i a g e :  "Bob, m a r r ia g e  means j u s t  one th i n g - - c o m p l e t e  and a b s o l u t e
f i d e l i t y  o r  i t ' s  t h e  b i g g e s t  f a r c e  on e a r t h "  (1 6 5 ) .  When he promises  
t o  make t h e i r  m a r r i a g e  now what she though t  i t  ought t o  have been 
b e f o r e ,  she a s k s  t h a t  he t ak e  h e r  back.
That th e  p lay  had a  s t r o n g  e lement  of  p re ac h in g  was n o t  den ied .
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The C a t h o l i c  World s a i d  t h a t  L e t  Us Be Gay was a  p l a y  i n  which K i t t y
" d i s c o v e r s  t h a t  t h e  t i e s  o f  m a r r i a g e  a r e  s t r o n g e r  than  the  l e g a l
s c i s s o r s  o f  d i v o r c e " ; ^  f o r  Rober t  L i t t e l l  o f  T h e a t re  A r t s  M on th ly ,
th e  preachment  was a " l i t t l e  loud" :
Our comedies o f  w eek-ends ,  even ing  d r e s s e s  and 
b o i l e d  s h i r t s  a r e  i n c l i n e d  to  s l i d e  i n t o  f a r c e  
a t  one end ,  and i n t o  s e r i o u s  d i s c u s s i o n  o f  "problems" 
a t  the  o t h e r .  Miss  C r o t h e r s '  h i g h l y  d i v e r t i n g  p la y  
keeps  c l e a r  o f  f a r c e ,  b u t  i t  d o e s ,  more than  once ,  
r i n g  a l i t t l e  loud w i th  i t s  a u t h o r ' s  v e ry  p o s i t i v e  
c o n v i c t i o n s  about  love and m a r r i a g e . ^
Commonweal was n o t  a l t o g e t h e r  c e r t a i n  t h a t  i t  approved o f  Miss
C r o t h e r s 1 approach  to  th e  problems o f  a d u l t e r y  and m a r r ia g e ;  the
re v iew er  found no d e f i n i t e  p o i n t - o f - v i e w  in  the p la y :
I t  i s  i n c l i n e d  to  f l o a t  i n  t h a t  c o n v e n ie n t  t w i l i g h t  
o f  em ot ions  which r e g a r d s  m ora ls  v e ry  l a r g e l y  as  a 
m a t t e r  o f  c y c l e s  and c o n v e n t io n s .  But t h a t  e f f e c t  
may be Miss  C r o t h e r ' s  method o f  t r y i n g  to  e s t a b l i s h  
a sympathy of  modern au d ience  p r e e n in g  i t s e l f  w i th
s o p h i s t i c a t i o n .  -^5
The magazine d i d ,  however ,  take  p l e a s u r e  i n  the concern  t h a t  Mrs. 
B o u c i c a u l t  had f o r  th e  mora l  c h a r a c t e r  o f  h e r  g ra n d d a u g h te r .
As Husbands Go^  (1931) d e p a r t s  from the  u s u a l  comedy o f  the  
upper  s o c i a l  s e t  and t r e a t s  i n s t e a d  m i d d l e - c l a s s  peop le  from Dubuque, 
Iowa. I n  the  P ro lo g u e ,  L u c i l e  L in g a rd ,  m a r r i e d  b u t  c h i l d l e s s ,  and 
Emmie Sykes ,  a widow, a r e  i n  P a r i s  and have f a l l e n  i n  love w i th  
European men. L u c i l e ' s  problem i s  t h a t  she must t e l l  h e r  husband 
when she r e t u r n s  home; Emmie must  b rea k  the news to  h e r  v e ry  c r i t i c a l  
t e e n - a g e  d a u g h te r .  L u c i l e  t e l l s  h e r  companion, Ronnie D e rb y sh i r e ,  
what th e  summer has  meant t o  h e r :
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I ' v e  been a w f u l ly  good,  Ronnie.  I  h a v e n ' t  even 
f l i r t e d .  Y o u ' r e  the  l i t t l e  dream deep down i n  my 
h e a r t  come t r u e .  The l i t t l e  dream I ' v e  n ever  dared  
even w h isp e r  to  m y s e l f .  You 've g iven  my s o u l  wings (1 7 5 ) .
She d e c id e s  t h a t  she must t e l l  h e r  husband as  soon as she a r r i v e s
i n  Dubuque;
I 'm  going  to  t e l l  him, d e c e n t l y  and h o n e s t l y .  I  know 
I  owe i t  to  l i f e  to  take  c a r e  of  t h i s .  I  owe i t  to  
y o u - - I  owe i t  to  m y s e l f - - I  owe i t  to  h i m - - t o  be s t r o n g - -  
and h o n e s t  (177) .
t
I n  Act I  the  l a d i e s  a r e  home, Emmie has b rough t  h e r  man, Hip-
p o l i t u s  (H ippie )  Lomi, w i th  h e r ;  n e i t h e r  Emmie's d a u g h te r  nor  L u c i l e ' s
husband,  C h a r l e s ,  l i k e s  him. When C h a r le s  comments t h a t  he w i l l  f in d
Emmie's money "c om pan ionab le ,"  L u c i l e  says ;
Of co u r se  he w i l l .  She knows t h a t .  But t h e r e ' s  some­
th in g  e l s e - - f a r  more i m p o r t a n t .  He u n d e r s t a n d s  h e r - -  
and t h a t  k i n d l e s  something i n  h e r  t h a t  n o th in g  e l s e  
e v e r  h a s .  He l i f t s  h e r  ou t  o f  the  humdrum r o u t i n e  
everybody e l s e  pokes h e r  i n t o - - a n d  makes h e r  something 
she d i d n ' t  even know h e r s e l f - - s h e  could  b e .  What e l s e  
does l i f e  mean anyway? (186-187) .
F ive  weeks l a t e r ,  Ronnie has  come f o r  L u c i l e ,  who s t i l l  has  not  
t o l d  C h a r le s  about  h e r  unconsummated love a f f a i r  i n  P a r i s .  The l a d i e s  
make up the  s t o r y  t h a t  the  new v i s i t o r  i s  a l s o  i n t e r e s t e d  i n  Emmie, 
b u t  C h a r l e s ,  a f t e r  m ee t ing  Ronnie,  knows he i s  i n  love w i th  h i s  w i f e ,  
C h a r le s  loves  L u c i l e  h i m s e l f ,  so  he i n v i t e s  Ronnie t o  go f i s h i n g ,  
th en  to  have a d r i n k .  The two men f i n d  they a r e  fond o f  each o t h e r ,  
and the  more they  d r in k  the more they  become c l o s e  f r i e n d s .  L u c i l e ,  
who i s  w a i t i n g  f o r  Ronnie t o  e s c o r t  h e r  t o  a p a r t y ,  i s  f u r i o u s  when 
she f i n d s  them drunk and leav es  f o r  the  p a r t y  a lo n e .  C h a r le s  t e l l s  
h i s  f r i e n d  and r i v a l ;
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I  love  h e r .  I  d o n ' t  want a woman j u s t  because  she 
happens t o  be m ar r i e d  t o  m e - - to  miss  what would 
f i l l  ou t  h e r  l i f e  f o r  h e r  (198 ) .
Ronnie r e p l i e s :
I  t h i n k  any man t h a t  had th e  nerve  to  t h i n k  h e ' s  more 
o f  a  man th an  you a r e - - a n d  t o  c r a s h  i n t o  what y o u 'v e  
made ou t  of  your  love  f o r  a woman-- o u g h t n ' t  t o  be s h o t - -  
b u t , j u s t  k icked  t o  d e a t h - - a n d  k icked  long and hard  
and s lo w - - s o  h e ' d  have time t o  know what a b lo o d y -- lo w  
down skunk he i s  (199) .
Ronnie l e a v e s  fo r  England and sends  a l e t t e r  t o  L u c i l e ,  s ay in g  
in  p a r t :
1 have s een  th e  m a g n i f i c e n t  s i m p l i c i t y  o f  a  b ig  man-- 
th e  s h in i n g  g l o r y  o f  a s e l f l e s s  love t h a t  has  en ­
v e loped  you and made you p e r f e c t  in  i t s  own b eau ty  (203 ) .
L u c i l e ,  who t h i n k s  C h a r le s  n ever  s u sp e c te d  a n y t h i n g ,  t r i e s  t o  t e l l
him about  h e r  r e l a t i o n s h i p  w i th  Ronnie,  but  he r e f u s e s  t o  l i s t e n .
She too  r e a l i z e s  now how much h e r  husband means t o  h e r .  As the
c u r t a i n  f a l l s ,  she asks  him to  ho ld  h e r  c l o s e .
From th e  r e v i e w s ,  i t  i s  e v id e n t  t h a t  many t h e a t e r g o e r s  found
th e  p lay  a r e f r e s h i n g  c h a n g e -o f -p a c e  from th e  P h i l l i p  Barry  type  of
comedy of  manners.  Commonweal, fo r  example,  approached As Husbands Go
a s  a  r e j o i n d e r  t o  B a r r y ' s  Tomorrow and Tomorrow:
As modern p la y s  g o - - n o t  t o  ment ion h u s b a n d s - - t h i s  one 
has  many e x c e p t i o n a l  q u a l i t i e s ,  no t  t h e  l e a s t  o f  which 
i s  t h a t  i t s  c h a r a c t e r s  a l l  have ,  a t  bo t tom ,  and when 
s u f f i c i e n t l y  p robed ,  some t r a c e  o f  honor  and d e c en t  
i n s t i n c t .  Compared t o  th e  u t t e r  c a d d i s h n e s s  o f  the  
d o c to r  in  "Tomorrow and Tomorrow," even Ronald D erb y sh i re  
i s  a man of  w or th .  There  i s  j u s t  enough s i m i l a r i t y  in  
u n d e r ly in g  theme be tw een th ese  two p la y s  t o  make Miss 
C r o t h e r s ' s  s t o r y  th e  b e s t  p o s s i b l e  i n d ic tm e n t  of  B a r r y ' s  
sp u r io u s  " rom ance ."
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John Hutchens ,  the r ev ie w e r  f o r  T h e a t r e  A r t s  M onth ly , found
t h a t  the m i d d l e - c l a s s  c h a r a c t e r s  o f  the  p lay  were new and r e f r e s h i n g :
Miss C r o t h e r s '  l a t e s t  comedy, As Husbands Go, m ight  
have been w r i t t e n  t h r e e  months o r  t e n  y e a r s  ago; i t  
fo l lo w s  th e  r u l e s ,  as  h e r  p la y s  have g e n e r a l l y  done,  
w i th  good humor, n e a t  d i a l o g u e ,  p a t  c h a r a c t e r i z a t i o n s  
and c o n c lu s io n s  g r a t i f y i n g  to  a co m fo r ta b le  b e l i e f  i n  
o n e ' s  n e ig h b o r s .  . . . One imagines  t h a t  Miss C r o t h e r s ,  
look ing  abou t  h e r  a t  a t h e a t r e  o f  d e s p e r a t e  s o p h i s ­
t i c a t i o n ,  sees  t h a t  the  a v e r a g e ,  s o l i d  c h a r a c t e r  has 
been o f f s t a g e  so long t h a t  i t  may come back a lm os t
as new; and t h a t  a l i v e l y  o l d - f a s h i o n e d  s o r t  o f  humor
1 Amay, in  r e v i v a l ,  be t e s t y  and r e f r e s h i n g . 0
The C a t h o l i c  World , u n d e r s t a n d a b l y ,  c a l l e d  a t t e n t i o n  to
c h a r a c t e r i s t i c s  o t h e r  than  a r t i s t i c .  As Husbands Go, i t  s a i d ,  " i s
a n i c e  p l a y ,  amusing and i n t e r e s t i n g  and mellow.  (Yet w h i t e r  than
19the  w h i t e s t  l i s t  e v e r  b l e a c h e d . ) "
When Ladies  Meet^^ (1932) r e t u r n s  to  the  s o c i a l  s e t  o f  n o v e l i s t s ,  
p u b l i s h e r s ,  and t h e i r  w ea l thy  a s s o c i a t e s .  The framework o f  the  p lay  
i s  th e  novel  t h a t  one of  the c h a r a c t e r s ,  Mary Howard, i s  working on 
which d e a l s  w i th  a love t r i a n g l e .  M ary 's  p l o t  o u t l i n e  i s  t h a t  a 
" d e c e n t  woman" ta k e s  a husband away from h i s  w i f e .  The man wants  to 
d iv o rc e  h i s  w i f e ,  b u t  t h e  woman i n s i s t s  t h a t  they l i v e  t o g e t h e r  f o r  a 
y e a r  and then d e c id e  i f  the man loves  h e r  enough to  d i s s o l v e  h i s  
m a r r i a g e .  At the  end o f  the  y e a r  the  woman goes  to  the  w i f e ,  e x p l a i n s  
how much she loves  the  husband,  and the  wife  g iv e s  him up. The p la y  
i s  an a c t i n g  o u t  o f  the  im ag inary  n o v e l - - a t  l e a s t  an a t t e m p t  a t  
a c t i n g  o u t  the  p l o t .
When Mary f i n i s h e s  e x p l a i n i n g  what happens i n  the  n o v e l ,  h e r
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f r i e n d ,  Jimmie Lee,  a l s o  a n o v e l i s t ,  i n s i s t s  t h a t  the  s to r y  does  no t  
r i n g  t r u e  because  "d ec e n t  women" do n o t  " f o o l  a round"  w i th  m a r r i e d
men. Mary does n o t  t h i n k  t h i s  i s  a v a l i d  c r i t i c i s m ,  e s p e c i a l l y
s in c e  she c o n s id e r s  h e r s e l f  d e c e n t  even though she i s  c a r r y i n g  on 
an a f f a i r  w i th  h e r  p u b l i s h e r ,  Rogers Woodruff ,  a m a r r ie d  man. Mary 
p e r su a d e s  h e r  f r i e n d  B r i d g e t  Drake to  i n v i t e  h e r  and Rogers to  
B r i d g e t ' s  co u n t ry  home f o r  the  weekend. Her f r i e n d  sees  the  p o i n t  
o f  t h i s  i n v i t a t i o n ,  though Mary i n s i s t s  i t  i s  j u s t  f o r  "work."
t
B r i d g e t  s a y s :
I  t e l i  you t h i s  i s  an aw fu l ly  h a rd  age f o r  a good 
woman to  l i v e  i n .  I  mean one who wants  to  have any
f u n . I f  y o u 'v e  s t i l l  g o t  th e  i n s t i n c t s  f o r  r i g h t
and wrong t h a t  were pounded i n t o  you when you were 
a g i r l - - w h a t  a re  you going  to  do w i th  'em? Nobody 
e l s e  seems to  have 'em. And they  j u s t  g e t  you mixed 
u p - -an d  hold  you b a c k - - s o  y o u ' r e  n e i t h e r  one th in g  
nor  the  o t h e r .  N e i t h e r  happy--and  b a d - - n o r  good 
and c o n t e n t e d . Y o u ' r e  j u s t  d i s c o n t e n t e d l y  d e c e n t - -  
and i t  d o e s n ' t  g e t  you anywhere ( 2 3 -2 4 ) .
Mary does  have the  i n s t i n c t s  f o r  r i g h t  and wrong. She has w o r r i e d
a b o u t  R o g e r s '  w i f e  and two c h i l d r e n  and has  t r i e d  b e f o r e  t o  b r e a k
o f f  w i t h  him and j u s t  rem a in  f r i e n d s .  R o g e r s ,  however ,  w i l l  n o t
ag ree  to  t h i s .
I n  Act I I ,  a t  the  co u n t ry  home, Mary has  d ec ided  t h a t  she cannot
l e t  Rogers go th rough  w i th  the  d iv o rc e  he has t a l k e d  a b o u t .  Using
the  p l o t  f o r  h e r  n o v e l ,  she says ;
But R o g e r s - - l e t 1s n o t  f o o l  o u r s e l v e s .  O ther  people  have 
though t  they  were su re  of  t h e i r  love t o o - - a n d  look a t  
them! You've made one m i s t a k e .  I  d o n ' t  want you to  
make a n o t h e r .  I  w i l l  no t  l e t  you g e t  a d iv o rc e  t i l l  we 
know our love i s  what we th in k  i t  i s  (5 6 ) .
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This  p l e a s e s  the  p u b l i s h e r ;  i t  does n o t  p l e a s e  him t h a t  i n  he r  
n ove l  the " o t h e r  woman" c o n f r o n t s  the  m an 's  w i f e .  He condemns 
t h a t  as  u s e l e s s  and n o t  r e a l ,  b u t  what he r e a l l y  o b j e c t s  to  i s  t h a t  
Mary m igh t  a c t u a l l y  go to  h i s  own w i f e .  Before  he can pursue  t h i s  
m a t t e r  f u r t h e r ,  he i s  c a l l e d  i n t o  town on b u s i n e s s .  While he i s  
gone ,  Jimmie Lee,  p l e a s u r e  r i d i n g  w i th  R ogers '  w i f e ,  C l a i r e ,  s to p s  
a t  the  house .  Because he i s  i n  love w i th  Mary and wants to  make 
h e r  j e a l o u s ,  he i n t r o d u c e s  Mrs. Woodruff as  h i s  c o u s in .  Mary does
n o t  b e l i e v e  t h i s ,  b u t  she n e v e r  s u s p e c t s  t h a t  C l a i r e  i s  R ogers '  w i fe .
I t  i s  obvious  too t h a t  C l a i r e  does n o t  know o f  the r e l a t i o n s h i p  
between Mary and h e r  husband.
A sev e re  s torm f o r c e s  C l a i r e  to  spend th e  n i g h t  a t  the c o u n t ry
home, and she  and Mary become good f r i e n d s .  When Mary e x p l a i n s  th e
p l o t  o f  t h e  n o v e l  she  i s  w r i t i n g ,  C l a i r e  rem arks ;
I 'm  a f r a i d  I 'm  n o t  a v e ry  good judge  o f  t h i s  s t o r y
because  I  happen to  be m a r r i e d  to  a man who can no
more h e lp  a t t r a c t i n g  women than  he can he lp  b r e a t h i n g .
And o f  course  each  one t h i n k s  she i s  the  love o f  h i s  
l i f e  and t h a t  h e ' s  going  to  d iv o rc e  me and marry  h e r .
But he d o e s n ' t  seem to--somehow (112) .
Mary f i n d s  i t  h a rd  t o  b e l i e v e  t h a t  any man co u ld  s t o p  l o v i n g  C l a i r e
and asks  h e r  about  h e r  woman c h a r a c t e r  going  h o n e s t l y  t o  the  wife
to  e x p l a i n  how much she loves  the  husband.  C l a i r e  answers ;
I ' d  l o a t h e  h e r  w i th  a dead ly  h a t e  t h a t  would s h r i v e l
h e r  up .  I ' d  c a l l  h e r  a v i l e  b r a z e n  s l u t  I  s u p p o se - -
and t e l l  h e r  to  g e t  o u t .  But I  d o n ' t  b e l i e v e  s h e 'd  
come (1 1 4 ) .
When Mary t e l l s  what h e r  p u b l i s h e r  "Roge" t h i n k s ,  C l a i r e  r e ­
a l i z e s  e x a c t l y  what the  s i t u a t i o n  i s .  J u s t  then  Rogers  comes i n t o
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the  room. C l a i r e  s ays ;
Miss Howard asked me i f  I  though t  the  two women 
could  t a l k  to  each  o t h e r . - - B u t  i t  seems to  me i t ’ s 
up to  th e  man to  do the  t a l k i n g . - - D o n 1t  you t h in k  
so Rogers? D on ' t  you t h i n k  he ought  t o  t e l l  b o th  
women which one he wants  to  spend the  r e s t  o f  h i s  
l i f e  with?  (1 1 8 ) .
Rogers i s  s tu n n e d .  He p r e t e n d s  t h a t  h i s  r e l a t i o n s h i p  w i t h  Mary i s
j u s t  a b u s i n e s s  one.  Mary l e a v e s  i n  shame and d i s g u s t .  C l a i r e ,  who
has  seen  what h e r  husband has done to  Mary, says  t h a t  he need n o t
e v e r  r e t u r n  to  h e r .  And Mary, who has  seen C l a i r e ' s  love f o r  h e r
husband d e s t r o y e d ,  says :
She d o e s n ' t  want him now. T h a t ' s  what I ' v e  done to  
h e r .  i ' l l  n ever  f o r g e t  h e r  e y e s - - what she saw (1 3 5 ) .
About th e se  l i n e s  The C a t h o l i c  World s a id ;
We may rob and s t e a l  and murder  human b o d ie s  and
face  the  t r i b u n a l  o f  human j u s t i c e  f o r  our  s in s
b u t  i n  k i l l i n g  the  f a i t h  i n  a n o th e r  human h e a r t
21we a re  d i r e c t l y  r e s p o n s i b l e  t o  God. L
Commonweal was n o t  a t  a l l  su re  t h a t  i t  had sympathy f o r  Mary Howard:
The weakness of  Mary Howard, f o r  example,  l i e s  in
th e  f a c t  t h a t  she cannot  see  the wrong i n  the  
a b s t r a c t  o f  something which becomes f u t i l e  and 
even r e p e l l e n t  the moment i t  comes down to  c a se s  
and p e r s o n a l i t i e s .  A ve ry  human f a i l i n g ?  C e r t a i n l y .
But l i k e w is e  a badge o f  m e d i o c r i t y .22
The b e s t  c r i t i c i s m  o f  the p l a y ,  however,  was by Joseph  Wood 
K ru tch ,  who c a l l e d  h i s  rev iew  "Mother  Was R i g h t . "  He argued  t h a t  
though the  p l a y w r ig h t  was " th e  e n l i g h t e n e d  d e fe n d e r  o f  the  conven­
t i o n a l  v i r t u e s , ,r she n ev e r  had a n y th in g  to  say about  the  com plex i ty
o f  l i f e  and m o r a l i t y - - s h e  mere ly  su b m it ted  an o p p o s i t e  s e t  of
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p l a t i t u d e s  and g l i b  g e n e r a l i t i e s ;
But Miss  C r o t h e r s  i s  so e a g e r  t o  p r e a c h  t h a t  she 
c a n n o t  l e t  th e  t h i n g  s t a n d  m ere ly  f o r  i t s e l f .  She 
i s  d e te r m in e d  to  draw g e n e r a l  c o n c l u s i o n s  and t o  
advance  a sweeping dogma as  du b io u s  a s  t h e  dogma 
o f  h e r  p r i g g i s h  h e r o i n e .  R ig h t  i s  r i g h t  and wrong 
i s  wrong.  M ar r ied  men who make love t o  o t h e r  women 
n e v e r  r e a l l y  mean i t .  Women who f o o l  th e m se lv e s  
i n t o  b e l i e v i n g  t h a t  th ey  can  l i v e  w i t h  a man w i t h o u t  
f o r f e i t i n g  h i s  r e s p e c t  a r e  a lways  wrong.  Expe r im en ts  
l i k e  t h a t  which th e  h e r o i n e  i s  abou t  to  make always 
f a i l .  Decent women and lo o se  women b e lo n g  to  
d i f f e r e n t  t r i b e s ,  f o r e v e r  s e p a r a t e .  E t  c e t e r a ,  
e t  c e t e r a .
The c r i t i c a l  r e p u t a t i o n  o f  the  p l a y s  of  Rachel  C r o t h e r s  h a s
s u f f e r e d  g r e a t l y  s i n c e  World War I I .  A. H. Quinn, f o r  example ,
i n  t h e  e a r l y  1 9 4 0 's  conc luded  t h a t  Miss C r o t h e r s
has  s t e a d i l y  d e c l i n e d  to  t ak e  the  s u p e r f i c i a l  
c u r r e n t s  o f  o p i n i o n  s e r i o u s l y  and she h a s  i n  
consequence  been  c a l l e d  c o n v e n t i o n a l  and con­
s e r v a t i v e .  But i n  the  f i n a l  judgment o f  the
d i s c r i m i n a t i n g  she w i l l  have h e r  r e w a r d . 24
I n  1949, on th e  o t h e r  hand,  J o sep h  Mersand in  h i s  book The American
Drama S in ce  1930 sums up th e  c r i t i c a l  r e p u t a t i o n  of  h e r  comedies
a f t e r  the  war .  I n  answer  to  the  q u e s t i o n  o f  what the  r e a c t i o n  i s
t o  s e e i n g  When L a d ie s  Meet o r  any o t h e r  C r o t h e r s  p l a y ,  he answ ers ;
2S"Much ado abou t  n o t h i n g . "  J 
MAXWELL ANDERSON
Like  Elmer R i c e ' s  S t r e e t  Scene and S. N. Behrman 's  B r i e f  Moment,
O  £
Maxwell A nderson ,  i n  h i s  comedy S a t u r d a y ' s  C h i l d r e n  ( 1 9 2 7 ) ,  shows 
t h a t  e x t r a - m a r i t a l  a f f a i r s  a r e  somehow more m e a n in g f u l  than a c t i v i t i e s  
w i t h i n  th e  m a r r i a g e  bond.  The c h a r a c t e r s  w i th  whom he i s  concerned
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a r e  r e p r e s e n t a t i v e s  o£ the  new Younger G e n e ra t io n ,  Bobby and Rims
O’N e i l l  In  the  f i r s t  a c t  of  the  p l a y ,  Bobby, u s ing  adv ice  from her
s i s t e r ,  t r i c k s  Rims i n t o  proposing  m ar r iag e .  Both of  them a re
young, and when we see them in  t h e  second a c t  they  a r e  having m a r i t a l
p rob lem s--m os t ly  f i n a n c i a l .  I n s t e a d  of the  romance they  expected  to
f in d  in  t h e i r  m a r r i a g e ,  they  have found d i r t y  d i s h e s ,  q u a r r e l s ,  and
g roce ry  b i l l s .  Bobby says :
1 even wish  you never  had t o  see  me doing d i s h e s .  I  
a lmost  w ish  I  was somebody e l s e ' s  w i f e - - s o  you could 
be my lo v e r - - a n d  come to  see  me when he w a s n ' t  home-- 
(80) .
Bobby’ s s i s t e r  F l o r r i e  a g a in  comes to  h e r  a id .  Her adv ice  t h i s
t ime i s  to  have a c h i l d ,  the s u c c e s s f u l  way to  hold  on t o  a husband.
F l o r r i e  e x p la in s  the  formula f o r  t r i c k i n g  a husband i n t o  f a th e rh o o d ,
bu t  Bobby, who has Rims in  the c o r r e c t  frame of  mind to  s p r in g  the
t r a p ,  cannot go th rough  w i th  i t .  In  t a l k i n g  to  he r  f a t h e r  about
m a r r i a g e ,  she f in d s  t h a t  he ( l i k e  Mr. P r ince  of  Odets '  Rocket t o  the
Moon) p r e f e r s  a f f a i r s ,  no t  m arr iage :
M arr iage  i s  no love a f f a i r ,  my dea r .  I t ' s  l i t t l e  old
l a s t  y e a r ' s  love a f f a i r .  I t ' s  a house and b i l l s  and
d ishpans  and fam ily  q u a r r e l s .  T h a t ' s  the  system t h a t  
b e a t s  you. They b a i t  the wedding w i th  a romance and 
they  hang a th ree-hundred-pound  l a n d lo rd  around your 
neck and drown you in  g rocery  b i l l s .  I f  I ' d  t a l k e d  to  
you t h a t  n i g h t  I ' d  have s a i d - - i f  y o u ' r e  in  love w i th  
him, why have your  l i t t l e  a f f a i r ,  sow a few o a t s .  Why 
th e  d e v i l  should the  boys have a monopoly on w i ld  o a ts?  
(107-108) .
A f t e r  an e s p e c i a l l y  v i o l e n t  q u a r r e l ,  Bobby walks out  of the  house 
and c la im s  she w i l l  not  r e t u r n ;  Rims does the  same. She t ak e s  a
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room i n  a cheap b o a rd in g  house where the  l a n d lad y ,  Mrs. G o r l l c k ,  I s
v e ry  s u s p i c i o u s  abou t  gen t lem en c a l l e r s .  When Bobby b e g in s  t o  d a t e
h e r  o ld  em ployer ,  Rims comes t o  t e l l  h e r  t h a t  he knows she has  been
s ee in g  o t h e r  men. Although he t h in k s  the  w o r s t ,  he begs  h e r  to
come back to  him. She r e f u s e s ,  b u t  h i s  o f f e r  removes the  g u i l t  she
f e e l s  i n  hav ing  t r i c k e d  him i n t o  m a r r i a g e .  She says ;
No. . . . You see --O h ,  I  wonder i f  I  can t e l l  y o u - -  
What we wanted was a love a f f a i r ,  w a s n ' t  i t ?  J u s t  
to  be t o g e t h e r  and l e t  th e  r e s t  go hang--and  what 
we g o t  was a house and b i l l s  and g e n e r a l  h e l l .  Do 
you know what I  t h i n k  a love a f f a i r  i s ,  Rims? I t ' s  
when the  whole world i s  t r y i n g  to  keep two peop le  
a p a r t - - a n d  they  i n s i s t  on b e in g  t o g e t h e r .  And when 
they  g e t  m a r r i e d  the  whole world  pushes  them t o ­
g e t h e r  so they  j u s t  n a t u r a l l y  f a l l  a p a r t .  I  want 
my love a f f a i r  back .  I  wanted h u r r i e d  k i s s e s  and 
c l a n d e s t i n e  m e e t in g s ,  and a s e c r e t  l o v e r .  I  
d o n ' t  want a house .  I  d o n ' t  want a husband.  I  
want a lo v e r  (458-459) .
Mrs. G o r l i c k  chases  Rims ou t  of  the  roam a t  10:00 PM, b u t  he sneaks
i n  th e  window, and he and Bobby, w h isp e r in g  i n  the  d a r k ,  b e g in  to
p u t  a b o l t  on the  door as  the  c u r t a i n  f a l l s .
The ending  o f  the  p l a y  i s  n o t ,  i t  seems to  me, v e ry  s a t i s f a c t o r y .  
Not on ly  i s  i t  j u v e n i l e ,  b u t  i t  o f f e r s  no s o l u t i o n  to  the problems 
o f  the  newly m a r r i e d .  The f a c t  t h a t  th e  p lay  o f f e r e d  no s o l u t i o n ,  
however,  led  the c r i t i c s  to  p r a i s e  S a t u r d a y ' s  C h i ld r e n  a lm ost  unan­
im ous ly .  Jo seph  Wood Krutch s a i d  t h a t  he knew of  no p la y  which 
r e f l e c t e d  "so  e x a c t l y  the  manners and the  so u ls  o f  t h a t  s e c t i o n  of  
' t h e  younger  g e n e r a t i o n '  w i th  which i t  d e a l s , "  and commented;
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Without  ev e r  co m p le te ly  l e a v in g  th e  p lane  of comedy, 
he has  g r ip p e d  s i n c e r e l y  w i th  t h e i r  problem a s  i t  
ap p ea rs  b o th  t o  them and t o  him, and r e f u s i n g  the  
m ere ly  s e n t i m e n t a l  c o n c lu s io n  of  the  John Golden 
s c h o o l ,  he l e a v e s  i t  in  t h a t  s t a t e  of co n fu s io n  
c h a r a c t e r i s t i c  of  th e  t im e s .  Here i s  no mere 
q u e s t i o n  of a l o v e r s '  q u a r r e l  t o  be made up over  
a c r i b . ^
I n  th e  l i g h t  of  Maxwell A n d e r so n ' s  c a r e e r  as  a w r i t e r  o f  t r a g ed y  and
p o e t i c  drama, however,  t h a t  th e  p la y w r ig h t  should  w r i t e  so s u c c e s s f u l
a comedy p u zz led  some t h e a t e r  s c h o l a r s .  In  an a r t i c l e  "Maxwell
Anderson: Poet and Champion," C a r l  Carmer s a id :
P i c t u r i n g  t r u t h f u l l y  and p o i g n a n t l y  the  ad jus tm en t  t h a t  
con temporary  l i f e  and thought  f o r c e s  upon th e  young and 
m a r r i e d ,  the  ap p e a l  of  S a t u r d a y ' s  C h i ld r e n  was so 
g e n e r a l ,  i t s  c o n c lu s io n s  so p o p u la r  t h a t  i t  won wide 
r e c o g n i t i o n  and s e r i o u s  a p p ro v a l  fo r  Anderson ,  though 
i t  would seem, in  th e  l i g h t  o f  l a t e r  deve lopm ents ,  to  
have been a s p o r t ,  b lossoming i n c o n s i s t e n t l y  from the  
s t r a i g h t  t ru n k  of h i s  endeavor .
F i n a l l y ,  S t a rk  Young, I  t h i n k ,  im pl ied  h i s  d i s l i k e  of  the  p lay
by g i v in g  t h i s  summary in  The New R e p u b l i c :
I t  t e l l s  the  s t o r y  of  a  l i t t l e  t y p i s t  who, w i th  what 
might  seem very  b o ld  a d v ic e  on h e r  f a t h e r ' s  p a r t ,  
fo l lo w s  out h e r  own l i f e .  She m a r r i e s ,  bu t  wants 
n e i t h e r  housekeeping  no r  c h i l d r e n ,  and the d a l l y  
l i v i n g  t o g e t h e r  b r in g s  on ly  rows to  h e r s e l f  and her  
young husband.  She runs  o f f  t o  a lo d g in g -h o u se ,  ta k e s  
up h e r  o ld  j o b ,  does as  she p l e a s e s ,  and w i l l  have h e r  
husband back a g a in  o n ly  as  a l o v e r ,  r o m a n t i c a l l y  met 
and p a s s i o n a t e l y  dreamed a b o u t . ^
The p l a y ,  however ,  i s  no t  q u i t e  t h a t  s im ple .  One of  the  s t r o n g  im­
p l i c a t i o n s  of  S a t u r d a y ' s  C h i l d r e n  i s  t h a t  the  romantic  idea  of 
m a r r ia g e  i s  a l l  f a l s e ,  and f o r  t h a t  r ea so n  young people  should  not  
e n t e r  i n t o  a t h e o r e t i c a l l y  permanent r e l a t i o n s h i p  w i th o u t  making
c e r t a i n  t h a t  t h e i r  love goes beyond romarttic i l l u s i o n s .  For  romance,
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A n d e rso n ' s  spokesman says  i n  Che pe rson  of  Bobby's  f a t h e r ,  a f f a i r s  
a r e  p r e f e r a b l e  to  the  more permanent l e g a l  r e l a t i o n s h i p .  L a t e r ,  
however ,  we s h a l l  see  t h a t  in  Samson R a p h e ls o n 's  Young Love , a t e s t  
of  love i s  n o t  th e  s o l u t i o n  e i t h e r .
C a r l  C a rm er 's  comment t h a t  A n d e r so n ' s  comedy might  w e l l  have 
been  "a  s p o r t "  a l s o  a p p l i e s  to  th e  d r a m a t i s t ' s  i n t e r e s t  in  sex 
m o r a l i t y  and a d u l t e r y ,  f o r  h i s  o t h e r  p la y s  do not d ea l  s e r i o u s l y  
w i th  t h e s e  themes.  A d u l t e ry  occu rs  in  some of  th e  h i s t o r i c a l  p l a y s - -  
E l i z a b e t h  th e  Queen (1 9 3 0 ) ,  Mary o f  S co t land  (1 9 3 3 ) ,  V a l l e y  ForRe 
( 1 9 3 4 ) ,  The Masque o f  Kings (1 9 3 7 ) ,  and Anne of  th e  Thousand Days 
(1 9 4 8 ) - - b u t  i t  i s  m ere ly  used as  p a r t  of  the  p l o t  machinery .  In  
The Masque o f  K i n g s , f o r  example,  the a d u l t e r y  of th e  c o u r t  i s  j u s t  
a n o th e r  m a n i f e s t a t i o n  of  the  b ro a d e r  decadence of  th e  n o b i l i t y .
A more v a l i d  r e p r e s e n t a t i o n  of  Maxwell A nderson 's  i n t e r e s t s  and 
main m o t i f s  i s  t o  be found in  h i s  war p l a y s ,  What P r i c e  G lo ry ? (1924) 
and Eve of  S t .  Mark (1942) ;  h i s  p lay  of  p o l i t i c a l  d i s h o n e s t y ,  Both 
Your Houses (1 9 3 3 ) ;  and one of  h i s  p lay s  concerned w i th  e sp o u s in g  a 
l i b e r a l  c a u s e ,  W in te r s e t  (1 9 3 5 ) ,  which d e a l s  w i th  the S a c c o -V a n z e t t i  
c a s e .
PHILLIP BARRY
The i n s t i t u t i o n  of m a r r iag e  and th e  s i n  of  a d u l t e r y  r e c e i v e  the 
most c o n s i s t e n t  t r e a tm e n t  in  the  p lays  of  H i i l l i p  Barry.  In  A G arden , 
P a r i s  Bound, Tomorrow and Tomorrow, and The Animal Kingdom a r e  con­
ce rned  s p e c i f i c a l l y  w i th  a d u l t e r y ,  and in  p lay s  in  which a d u l t e r y  does
126
not  o c c u r ,  Bar ry  d e a l s  w i t h  r e l a t e d  themes. H o l iday  ( 1 9 2 8 ) ,  f o r  
example,  t r e a t s  an u p p e r - c l a s s  g i r l  i n  r e b e l l i o n  a g a i n s t  h e r  f a m i l y ' s  
c o n s e r v a t i v e  s t a n d a r d s ,  and The P h i l a d e l p h i a  S to ry  (1939) i s  con­
ce rned  w i th  con v in c in g  a w ea l th y  d i v o r c e d  t h a t  she shou ld  rem arry  
h e r  ex -husband ,  who s t i l l  loves  h e r .  Among B a r r y ’ s s e r i o u s  a t t e m p t s ,  
H o te l  U n ive rse  (1930) d e a l s  w i th  F r e u d ia n  p e r s o n a l i t y  ty p e s  an d Here 
Come th e  Clowns (1938) w i th  the  n e c e s s i t y  f o r  man to  f i g h t ,  i n s t e a d  
o f  compromise w i t h ,  e v i l  in  the  world .
L ike  Eugene O ' N e i l l ,  Barry  was a Roman C a t h o l i c ,  a l th o u g h  O’N e i l l  
defended  th e  p o s i t i o n  of  t h e  church  on s o c i a l  and mora l  i s s u e s  much 
more c o n s i s t e n t l y  th an  d id  Bar ry .  W. David S i e v e r s  i n  h i s  book 
d i s c u s s e s  th e  p la y s  of  Barry  under  th e  h ead in g  " R e l i g i o n  and Psycho­
a n a l y s i s . "  I t  i s  h i s  c o n t e n t i o n  t h a t  f e e l i n g s  of  g u i l t  over  th e  
p l a y w r i g h t ' s  r e j e c t i o n  o f  th e  c o n v e n t i o n a l  dogmas o f  t h e  church  
p layed  an im p o r tan t  p a r t  in  h i s  l i f e  and i n  h i s  work.^® B a r r y ' s  view 
of  m a r r iag e  and f i d e l i t y  does  d i f f e r  from t h a t  of  th e  church .  To t h i s  
p l a y w r i g h t ,  m a r r ia g e  i s  p r i m a r i l y  a s p i r i t u a l  r e l a t i o n s h i p  which ta k e s  
p recedence  over  th e  p h y s i c a l  one. This  id ea  i s  not  new, by any means, 
and we have seen  many o f  th e  w r i t e r s  of  s e r i o u s  drama a rgue  in  t h i s  
manner.  But B a r ry ,  u n l i k e  the  o t h e r  d r a m a t i s t s ,  i n s i s t s  w i th  
r e g u l a r i t y  upon p r e s e r v i n g  or d e s t r o y i n g  th e  m a r r i a g e  on th e  b a s i s  of  
th e  s p i r i t u a l  r e l a t i o n s h i p  p r e s e n t .  I n  th e  l i g h t  of a p lay  l i k e  The 
Animal Kingdom, th e  Roman C a t h o l i c  Church can h a r d l y  be accused  of  
i n f l u e n c i n g  B a r r y ' s  v iew s ,  a l t h o u g h  some c r i t i c s ,  n o t a b ly  Edmond Gagey,
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have seen  th e  d r a m a t i s t  a s  a s o c i a l  c o n s e r v a t i v e  w i th  views on
31m a rr ia g e  c o lo r e d  by h i s  C a th o l i c i s m .
In  I n  A G a r d e n ^ Z (1925) the  m a r r i a g e  o f  A d r ian  and L i s s a  T e r ry  
i s  d i s s o l v e d  because  f i n a l l y  t h e r e  i s  no deep s p i r i t u a l  bond bu t  
i n i t i a l l y  because  A d r i a n ,  a p l a y w r i g h t ,  i s  d i s i l l u s i o n e d  by what he 
f e a r s  has  been p s y c h o lo g i c a l  a d u l t e r y  on th e  p a r t  of  h i s  w i f e .  As 
the  p la y  b e g i n s ,  A d r i a n ,  who i s  proud t h a t  " t h e r e ' s  n ever  been anyone 
e l s e "  f o r  him or  h i s  w i f e  L i s s a ,  i s  shocked t o  l e a r n  t h a t  h i s  w ife  
once spen t  an even ing  in  a ga rden  w i th  N o r r l e  B l i s s ,  who i s  coming to  
v i s i t .  Roger Compton, A d r i a n ’ s p ro d u c e r ,  who i s  t r y i n g  to  convince  
him to  w r i t e  a n o th e r  p l a y ,  s u g g e s t s  a t h e s i s  f o r  a new work: every
w ife  i s  a t  h e a r t  a n o th e r  man's  m i s t r e s s .
L i s s a  has  made the  c la im  t h a t  A dr ian  does no t  make th e  p ro p e r  
d i s t i n c t i o n  between a r t  and r e a l  l i f e - - a  charge  t h a t  p roves  t r u e .  The 
p la y w r ig h t  s e t s  t h e  s t a g e  to  r e p l a y  th e  even ing  L i s s a  and N o r r ie  
sp en t  t o g e t h e r  b e f o r e  he knew e i t h e r  of  them. He borrows photographs  
o f  th e  ga rden  and c o n s t r u c t s  a  s i m i l a r  scene w i th  t h e a t e r  s e t s ,  l i g h t s ,  
and p rops .  He hopes t h a t  L i s s a  can g iv e  up th e  ghos t  of  t h a t  romantic  
even ing  on th e  t h e s i s  t h a t  " ro m an t ic  i n c i d e n t s  d o n ' t  b e a r  r e p e a t i n g . "  
His  p l a n ,  however ,  b a c k f i r e s .  He maneuvers L i s s a  and N o r r i e  a lo n e  in  
t h e  s t a g e - g a r d e n ,  bu t  he f i n d s  t h e r e  i s  danger  t h a t  th e  two may go 
away t o g e t h e r .  A l though  the  p a s t  ga rden  ep i so d e  i s  no t  as  im por tan t  
t o  L i s s a  a s  A dr ian  th in k s  i t  i s ,  n e v e r t h e l e s s  she b e l i e v e s  i t  was the  
on ly  im p o r ta n t  t h in g  ev e r  to  happen to  h e r  w i th o u t  r e a so n  or  p la n .
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A d r ia n ,  who i s  now w o r r i e d ,  c a n c e l s  the  phony engagement t h a t  would 
have taken  him o u t  o f  town o v e r n i g h t .
At t h e  sm al l  p a r t y  i n  the  s t a g e - g a r d e n  L i s s a  d i s c o v e r s  t h a t
N o r r i e  on t h a t  n i g h t  long ago was f o l lo w in g  a c h a p t e r  i n  a nove l
he had r e a d ,  s t e p  by s t e p .  Her one p l a n l e s s  memory i s  s h a t t e r e d ,
and she d i s c o v e r s  t h a t  A dr ian  has  a r r a n g e d  t h i s  c u r r e n t  s cene  in
th e  same way he w r i t e s  one of h i s  p l a y s .  N o r r i e  wants h e r  to  go
away w i th  him b u t  she r e f u s e s .  A dr ian  wants  h e r  to  s t a y  on w i th  him,
b u t  she r e f u s e s  t o  do t h a t  too:
You-your f i r s t  i n s t i n c t  was to p u t  me through my p a c e s ,
as  i f  I  were a c r e a t u r e  o f  y ou r  mind,  w i th o u t  w i l l ,
w i t h o u t  hope,  b u t  t o  go th rough  the  mot ions  o f  a l i f e  
y o u 'd  c r e a t e d  f o r m e  ( 8 1 ) .
A dr ian  a g a in  has  been  co n fu s in g  h ig h  comedy w i th  r e a l  l i f e  and has
been  p l a y i n g  w i th  peop le  as  i f  they  were names on h i s  c a s t  o f
c h a r a c t e r s  l i s t .  She lea v e s  a l o n e ,  w i th o u t  any i n d i c a t i o n  t h a t
she w i l l  e v e r  r e t u r n .
B a r r e t t  C la rk  a g ree s  t h a t  L i s s a  i s  j u s t i f i e d  i n  l e a v in g  A dr ian ,  
who has  d e s t r o y e d  h i s  own m a r r i a g e  by " a n a l y z i n g  the  s i t u a t i o n  and 
c h a r a c t e r s  w i th  a l l  th e  s i n i s t e r  g l e e  o f  an a r t i s t  p l a y i n g  w i th  
human b e i n g s " 33 He l e a r n s  what Ned D a r r e l l  l e a r n s  i n  S t ra n g e  
I n t e r l u d e ; human l i f e  i s  much too im p o r ta n t  a th in g  to  t r y  to  i n t e r ­
f e r e  w i t h ,  to  r e s h a p e ,  to  improve,  o r  to  d i s t o r t .
I n  d e a l i n g  w i th  B a r r y ' s  n e x t  p l a y ,  i t  i s  im p o r ta n t  to  use as  a 
frame of  r e f e r e n c e  the contemporary  a t t i t u d e  toward d i v o r c e .  One of  
the  c o n c lu s io n s  o f  R o s t e r ' s  s tudy  on d iv o rc e  and the  drama i s ;
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The g e n e r a l  p u b l i c ' s  a t t i t u t e  toward d iv o rc e  seems t o  
have undergone a change s in c e  t h e  World War, i n  t h a t  
people  ap p e a r  t o  be more t o l e r a n t  of  i t ,  p o s s i b l y  
because  i t  has  touched so many. I f  d iv o rc e  has  not  
come t o  be r e g a rd e d  as  one o f  t h e  i n c i d e n t s  in  t h e  
normal co u r se  o f  e v e n t s  in  a modern man 's  l i f e ,  a t  
l e a s t  i t  i s  no lo n g e r  looked upon as  e x t r a o r d i n a r y ,  
w icked ,  or  a n t i - s o c i a l .  That t h e  w ea l th y  have used 
i t  as  an  a d j u n c t  t o  f a s h i o n  and an a n t i d o t e  to  
boredom seems i n d u b i t a b l e .
For J im and Mary H ut ton  in  P a r i s  Bound-^  (1 9 2 7 ) ,  th e  t r i p  t o  P a r i s
f o r  a f a s h i o n a b l e  d i v o rc e  i s  nar row ly  a v e r t e d .  Like S a t u r d a y 1s
C h i l d r e n ,  t h e  p lay  t r e a t s  the  younger  g e n e r a t i o n ,  as  T h e a t re  A r t s
n o t e d ,  " w i th  i t s  d e s p e r a t e  f r a n k n e s s ,  i t s  h e r o i c  e f f o r t  t o  c o n t r o l
s e n t im e n t  and t o  r i d i c u l e  s e n t i m e n t a l i t y ,  i t s  love of n o n s e n s e , " ^
but  w i th  t h e  w ea l th y  s e t  i n s t e a d  of the  m i d d l e - c l a s s  one.
That t h e  p lay  a t t e m p t s  t o  comment on m ar r iage  and a d u l t e r y  i s  
ev idenced  in  the  " P u b l i c i t y  Notes"  a t  th e  end of  th e  Samuel French 
e d i t i o n :
" P a r i s  Bound" i s  something more than  a  b r i l l i a n t  
comedy o f  manners.  I t  i s  an e x t r a o r d i n a r i l y  keen 
s tu d y  o f  m a r r i a g e .  Through a l l  i t s  d e l i g h t f u l  s cenes  
and u n d e r l y in g  c l e v e r n e s s  runs  an a b s o r b i n g l y  i n ­
t e r e s t i n g  problem: t o  what e x t e n t ,  and under what
c i r c u m s ta n c e s  should  a young m a r r ied  coup le  c o n t in u e  
t o  l i v e  t o g e t h e r  i f  one of  th e  two i s  u n f a i t h f u l ?
Mr. Barry  r i n g s  the changes  on t h i s  theme, and con­
c lu d es  ( s o  f a r  as  t h i s  p a r t i c u l a r  coup le  a r e  
concerned )  t h a t  th e  fam i ly  i s  more Im por tan t  th an  
the  p r i d e  of  the  " i n j u r e d "  p a r t y  (no p a g i n a t i o n ) .
The p lay  beg ins  a t  the  wedding o f  J im  and Mary H u t to n ,  where 
J i m ' s  d iv o rc e d  p a r e n t s  meet a f t e r  an i n t e r v a l  of  s e v e r a l  y e a r s .  Mr. 
H ut ton  s t i l l  r e s e n t s  t h e  f a c t  t h a t  h i s  w ife  d iv o rc e d  him. Now t h a t
she has  r e m a r r i e d  she asks  him who was " i n  th e  wrong" f o r  t h e i r
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m a rr ia g e  f a i l u r e .  He say s :  "You were.  I  may have committed a d u l t ­
e r y ,  H e len ,  b u t  I  n ever  commit ted d iv o rc e "  (1 9 ) .  She c la im s  t h a t  he 
was r e s p o n s i b l e  f o r  t h e  d i v o r c e ,  bu t  he I n s i s t s  t h a t  she d e s t r o y e d  
t h e i r  m a r r iag e  and t h a t  h i s  a c t  of  a d u l t e r y  was not  s i g n i f i c a n t :  
"Because ,  you know, a l l  t h a t  we had-  you and I - - our  p ro v in c e  was 
n ever  touched by i t "  ( 1 9 ) .  He e x p l a i n s :
For fo l lo w in g  a  p h y s i c a l  Impulse  which I  s h a re  w i th  the  
r e s t  o f  t h e  an im al  kingdom, you d e s t r o y e d  a s p i r i t u a l  
r e l a t i o n s h i p  which be longed o n ly  t o  us .  For  an a c t  
which i n  r e a l i t y  was o f  l i t t l e  or no importance  t o  you,  
you d id  me ou t  of  my m a r r i a g e  and my home, of the  
d a u g h te r  I ' v e  a lways longed f o r - - v e r y  n e a r l y  out  of  the  
son I  a l r e a d y  had.  You d id  a good,  thorough job  (2 2 ) .
Mary, th e  b r i d e ,  has  t a l k e d  w i th  J i m ' s  f a t h e r  abou t  m ar r iag e  
and has  e q u a l l y  modern v iew s .  She t e l l s  h e r  matron o f  honor t h a t  
J im has  a r i g h t  t o  know as  many women as  he wants t o ,  i n  "ev e ry  
s e n s e . "  The newlyweds a r e  going  to  do e v e r y t h i n g  p o s s i b l e  to  
make t h e i r  m a r r iag e  endure .  Before  they  leave  on t h e i r  honeymoon, 
J im  t r i e s  t o  co n so le  Noel F a r l e y ,  who i s  h o p e l e s s l y  in  love w i th  
him and q u i t e  despondent  over  l o s i n g  him.
Act I I  t a k e s  p la c e  s i x  y e a r s  l a t e r .  The Hut tons  have two 
c h i l d r e n  by t h i s  t ime.  J im i s  p lan n in g  a n o th e r  European b u s in e s s  
t r i p ,  and Mary i s  busy working on a b a l l e t  w i th  a composer f r i e n d  o f  
h e r s ,  R ichard  P a r r i s h .  Before  J im l e a v e s ,  Mary l e a r n s  t h a t  d u r in g  
th e  l a s t  b u s in e s s  t r i p  J im  had an a f f a i r  w i th  Noel F a r l e y .  A l l  of  
h e r  modern t h e o r i e s  v a n i s h ,  and she t h i n k s  she should  d iv o rc e  J im ,  
who does no t  know of  h e r  r e c e n t  i n fo r m a t io n .  Mr. Hut ton  t r i e s  to  
d i s s u a d e  h e r  by rem ind ing  h e r  t h a t  J im  loves  h e r  as  few women a r e
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loved .  She r e p l i e s  t h a t  she w i l l  n o t  " s h a r e "  him. Mr. H u t ton  says :  
" Y o u ' l l  n ever  be c a l l e d  upon to  s h a r e  what you and J im  have"  (110) .
He a d v i s e s  h e r  t o  say n o th in g  abou t  h e r  d i s c o v e ry .  She does no t  
m ent ion  i t  t o  J im  b e f o r e  he goes on h i s  t r i p .
S ix  weeks l a t e r ,  when Jim i s  s chedu led  to  a r r i v e  home, she has  
d ec id ed  t o  go ahead w i th  th e  d i v o r c e .  Mr. H u t ton  a g a in  a t t e m p t s  t o  
d i s s u a d e  h e r ,  p o i n t i n g  ou t  t h a t  she has  l o s t  n o th in g  because  o f  J i m ' s  
a f f a i r :
I f  your h a t r e d  o f  th e  F a r l e y  g i r l  o r  your  j e a l o u s y  of 
J im i s  s t r o n g e r  than  a n y th in g  e l s e  you f e e l ,  a l l  r i g h t .
But t h i s  s ense  o f  g r i e v a n c e - - p e r s o n a l  i n j u r y - - g o o d  
h e a v e n s ,  what can  Noel F a r l e y  do to  you? I f  J im has  
been a n y th in g  t o  h e r - - h e  may lo s e  by i t ,  bu t  what you 
l o s e ,  I  c a n ' t  see  (129) .
He says  t h a t  the  p h y s i c a l  r e l a t i o n s h i p  i s  the  l e a s t  im p o r ta n t  i n  J im
and M ary 's  m a r r i a g e - - t h a t  sex  h o ld s  a h ig h  p l a c e  among o t h e r  forms of
i n t o x i c a t i o n  bu t  love i s  something  e l s e ,  and m a r r i a g e  i s  " s t i l l
a n o t h e r  t h i n g . "  Mary c la im s  t h a t  she could  f e e l  d i f f e r e n t l y  i f  J im
had been h o n e s t  and t o l d  h e r  abou t  h i s  a f f a i r .  Mr. H ut ton  says :
J im  i s  a s  h o n es t  a s  the  day i s  long;  you know t h a t .  The 
f a c t  t h a t  he d i d n ' t  t e l l  y o u - - t h e  f a c t  t h a t  you f e l t  
n o th in g  in  your b o n es ,  a s  you s a y - - i s n ' t  t h a t  ev idence  
enough f o r  you t h a t  in  h i s  eyes  i t  encroached  in  no 
way upon your p ro v in ce?  (132 ) .
Mary e x p l a i n s  t o  h e r  f a t h e r - i n - l a w  t h a t  h i s  arguments  a r e  of  no
use .  His  p a r t i n g  sh o t  i s :
No?--Then a l l  t h a t ' s  l e f t  f o r  me to  say  i s  t h a t  a 
most uncomnon m a r r iag e  i s  abou t  t o  go t o  smash 
because  a once wise  woman has  become v a i n  and 
s e l f i s h ,  because  a good, h a rd  mind has  n icked  i t s  
edge o f f  on as  r o t t e n  and f a l s e  a c o n c e p t io n  as
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e v e r  y e t  e x i s t e d .  Y o u ' re  going  to  q u i t  J im  because  
he had " r e l a t i o n s "  w i th  a n o t h e r  woman—w e l l ,  suppose 
he d i d ,  what of  i t ?  How b ig  a p a r t  does t h a t  p lay
in  your l i f e ?  Do you d e s c r i b e  your m a r r ia g e  in
th o se  te rms a lo n e ?  I 'm  appalled you s e t  so s l i g h t
a  v a lu e  on y o u r s e l f .  I 'm  a p p a l l e d  t h a t  you a c c e p t  
d e f e a t  so e a s i l y ,  and on such a count  (135 ) .
A f t e r  Mr. H u t ton  l e a v e s ,  R ichard  P a r r i s h  comes t o  say goodbye.
He loves  Mary and wants  t o  consummate t h e i r  r e l a t i o n s h i p .  She i s
tempted so much by th e  p r o s p e c t  o f  h av ing  an a f f a i r  w i th  P a r r i s h  t h a t
she cannot  u n d e r s ta n d  how she cou ld  love h e r  husband y e t  s t i l l  f e e l
s t r o n g l y  toward h e r  f r i e n d .  P a r r i s h  t e l l s  h e r  t h a t  h e r  husband has
n o th in g  t o  do w i t h  the  r e l a t i o n s h i p  be tween Mary and h i m s e l f :
But we a r e n ' t  t h r e e  p e o p le - -y o u  and he and I .  We're  
fo u r  peop le :  you and h e ,  and you and I .  His you
c a n ' t  ev e r  i n  t h e  world  be mine,  any more than  my 
you can be h i s  (1 4 9 ) .
He t e l l s  h e r  t h a t  th e  love  she g iv e s  him w i l l  not  be taken  from Jim
because  she has enough love  in  h e r  t o  g ive  t o  b o th  of them. He w i l l
go ou t  o f  the  ap a r tm en t  and come back l a t e r  t o  f in d  ou t  h e r  d e c i s i o n .
When he does  r e t u r n ,  however ,  Jim has  a r r i v e d  home j u s t  in  t ime to
c e l e b r a t e  t h e i r  wedding a n n i v e r s a r y .  Mary knows now t h a t  she loves
h e r  husband and can u n d e r s ta n d  h i s  e x t r a m a r i t a l  a f f a i r .  They leave
in  th e  middle  o f  th e  n i g h t  to  g e t  th e  c h i l d r e n  from th e  cou n t ry .
Because of  the  s e r i o u s n e s s  o f  th e  theme, th e  p la y  a roused  
more c r i t i c a l  comment th a n  most.  John Mason Brown c a l l e d  P a r i s  
Bound "one o f  th e  most a d u l t  and engaging comedies y e t  t o  come from 
th e  pen o f  an Am er ican ,"  and s a id  t h a t  w h i le  i t  seems an unabashed 
and u n c o n v e n t io n a l  p l a y ,  i t  r e a l l y  " p re a ch es  a most c o n s e r v a t i v e  and
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c h u rc h ly  sermon a g a i n s t  d i v o r c e . "3? The S a tu rd a y  Review of
L i t e r a t u r e  though t  t h a t  Bar ry  had g o t  b e n e a th  th e  s u r f a c e  of
m a r r iag e  " t o  th e  h idden  em o t io n a l  and p s y c h o lo g i c a l  w e l l s p r i n g s
from which su rge  a l l  th e  h ap p in e s s  and p a in  which th e  union  of  one
man and one woman i s  c a p a b le  o f  y i e l d i n g "  but f e l t  t h a t  the
d r a m a t i s t  d id  no t  preach:
B a r r y ' s  meaning never  app roaches  the  s e l f - c e n t e r e d ,  
b i g o t e d  l i m i t a t i o n s  of propaganda.  He s ees  b e f o r e ,  
b e h in d ,  and on b o th  s id e s  of h i s  s u b j e c t .  But he i s  
p a t e n t l y  f a v o r a b le  t o  t o l e r a n c e  in  the  m a r r i a g e  r e ­
l a t i o n s h i p ,  no t  n e c e s s a r i l y  a rg u in g  th e  a d v an tag es  of  
l a x i t y  i n  the t i e  b u t  c o n s t a n t l y  h o ld in g  f i rm  and 
c l e a r  t h e  g r e a t e r  good t h a t  may be endangered by too  
minute  and s e l f i s h  an a t t e n t i o n  t o  the  l e s s e r  e v i l . 38
B a r r e t t  C l a r k ,  in  An Hour of American Drama, in c lu d e s  a l e n g th y
d i s c u s s i o n  o f  the  p lay .  What he o b j e c t s  to  abou t  P a r i s  Bound i s  not
B a r r y ' s  t h e s i s  - tha t  s e x u a l  i n f i d e l i t y  i s  a l e s s e r  s i n  than  d iv o rc e
bu t  r a t h e r  t h a t  th e  p la y w r ig h t  i s  ove rconcerned  w i th  t h e  t h e s i s  and
d i s c u s s e s  i t  t o  a l e n g th  e x c e s s iv e  fo r  comedy o f  manners:
Now did Mr, Barry  c a r e  more f o r  h i s  t h e s i s  th a n  he d id  
f o r  h i s  comedy as  a human document? This  would be on ly  
an academic q u e s t i o n  i f  t h e  p lay  were e n t i r e l y  con­
v i n c i n g ,  but  i t  i s n ' t .  J u s t  a s  a comedy of manners
t h e r e  i s  f a r  to o  much d i s c u s s i o n ,  and as  a p l e a  f o r  a
new s t a n d a rd  of  sex mora ls  i t  i s  based  on a s i t u a t i o n  
t h a t  i s _ n o t  _quite t y p i c a l .  In  o t h e r  w ords ,  J a ck  and 
Helen  £  s i c _ /  a r e  too  human, and Mr. B ar ry  has  f a l l e n  
between two s t o o l s .  3 9
The a d u l t e r y  in  Tomorrow and Tomorrow^  (1931)  was l e s s  w e l l  
r e c e iv e d .  The p lay  t r e a t s  th e  same s i t u a t i o n  O ' N e i l l  p r e s e n t e d  in 
S t ran g e  I n t e r l u d e : a woman, who needs a c h i l d  t o  f u l f i l l  h e r s e l f ,
becomes p regnan t  w i th  a  c h i l d  by a d o c t o r ,  w i th  whom she f a l l s  in
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love .  The husband ,  G a i l  Redman in  t h i s  c a s e ,  i s  weak l i k e  O ' N e i l l ' s  
Sam Evans,  b u t  h i s  w i fe  Eve, u n l i k e  Nina Leeds ,  does not  g iv e  i n  to  
p a s s io n  and c a r r y  the  a d u l t e r o u s  a f f a i r  over  an ex tended  p e r io d  of 
t ime.  I t  i s  a s  i f  Eve has  been a b l e  t o  f o l l o w ,  f o r  th e  most p a r t ,  
th e  a d v ic e  t h a t  Nina r e c e iv e d  from h e r  m o th e r - in - l a w .
The Redmans l i v e  in  a c o l l e g e  town in  In d ia n a .  Because G a i l  i s  
away from home so o f t e n ,  Eve, ou t  o f  boredom, i n v i t e s  a v i s i t i n g  
l e c t u r e r  t o  th e  c o l l e g e  t o  l i v e  a t  th e  Redman home d u r in g  h i s  b r i e f  
s t a y .  We know t h a t  Eve d e s p e r a t e l y  wants  a c h i l d ;  she t e l l s  he r  
husb an d :
L i s t e n  t o  me, G a i l :  I 'm  speak ing  h o n e s t l y :  I  must have
a c h i l d ,  o r  in  a  l i t t l e  w h i le  I  s h a n ' t  be good fo r  any­
t h i n g  a t  a l l .  Help  me t o  l i f e ,  G a i l .  Hold f a s t  t o  i t  
w i th  your s t r o n g  hands and b r i n g  me t o  i t  ( 2 0 ) .
But G ai l  has f a l l e n  a s l e e p  and has not  h ea rd  h e r  p l e a .  When Dr.
N ich o la s  Hay, the  l e c t u r e r  and a p s y c h i a t r i s t ,  a r r i v e s ,  Eve f a l l s  in
love w i th  him and he f a t h e r s  h e r  c h i l d .  At th e  end o f  h i s  v i s i t  he
begs h e r  t o  go away w i th  him, but  she r e f u s e s  because  she loves  h e r
husband.  He says  t h a t  has n o th in g  to  do w i th  him. She answers
w i th  a l i n e  t h a t  could  w e l l  have been w r i t t e n  i n t o  P a r i s  Bound: "My
love f o r  you has n o t .  My going away w i t h  you would" (7 9 ) .
Ten y e a r s  l a t e r  h e r  son,  C h r i s t i a n  (a  name Dr. Hay sugges ted  
were she ev e r  t o  have a s o n ) ,  i s  c r i t i c a l l y  i l l .  When th e  l o c a l  
p h y s i c i a n s  a r e  unab le  t o  cu re  th e  boy,  Eve c a l l s  f o r  h e r  o ld  lo v e r  
and t h e  b o y ' s  r e a l  f a t h e r .  She t e l l s  Hay: " I t  was you who gave him
to  m e- -g ive  him b a c k ' "  (146 ) .  A f t e r  C h r i s t i a n  r e c o v e r s ,  th e  d o c to r
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a g a in  wants  h e r  t o  came away w i th  him, t h i s  t ime w i th  t h e i r  son.
Again she r e f u s e s :
I f  I  go ,  i t  w i l l  b r e a k  G a i l ' s  h e a r t . - - A n d  i f  I  t ake  
C h r i s t i a n ,  i t  w i l l  be th e  end o f  h i m . - - I t ' s  one t h i n g ,  
b e l i e v i n g  t h a t  love ov e r to o k  us  su d d en ly ,  i n  a day o r  
two, j u s t  now. I t ' s  a n o th e r  to  know t h a t  day a f t e r  
day f o r  y e a r s ,  one has  been--Oh,  b u t  I  n ev e r  f e l t  the  
d e c e p t i o n - - I  promise  you I  d i d n ' t !  I t  h a s n ' t  been  a t  
a l l  what y o u 'd  c a l l  " l i v i n g  a l i e . "  I f  you knew how 
happy and proud h e ' s  been--how s a t i s f i e d  w i th  l i f e ,  
how-- to  t h i n k  he had a son o f  h i s  own! (155 -156) .
He u n d e r s t a n d s .  Not only  i s  he t a l e n t e d  l i k e  Dr. Ned D a r r e l l  o f
S t ra n g e  I n t e r l u d e  b u t  he i s  a l s o  s t r o n g .  Her e x p l a n a t i o n  as  t o
why she cannot  l eave  G a i l  i s  s i m i l a r  to  the  r e a so n  t h a t  Nina Leeds
g i v e s  f o r  no t  l e a v in g  h e r  husband:
But now to  as  much as  say t o  him; "Look you ,  y ou 've  
g o t  no c h i  I d - -y o u  n e v e r  had.  This  i s  a n o th e r  m a n ' s - -  
And th e  w ife  you though t  was y o u r s - - s h e ' s  h i s ,  t o o . "
I t  would d e s t r o y  h im .- -N o .  Heaven 's  own judgment 
cou ld  n o t  d e s t r o y  you ,  N icho las  (156 ) .
Eve t e l l s  Hay t h a t  even i f  t h e r e  were n o t  the  c h i l d ,  she could no t
leave  h e r  husband.  The c u r t a i n  f a l l s  as  the  d o c to r  p u l l s  away in  h i s
c a r .
The s to r y  o f  the  p l a y ,  as S i e v e r s  p o i n t s  o u t ,  i s  a modern t r e a t ­
ment o f  th e  B i b l i c a l  accoun t  o f  E l i s h a  and the  Shunammite woman, a 
b a r r e n  woman made p re g n a n t  by the  magic powers of  the  p r o p h e t .  
N o tw i th s ta n d in g  the  r e l i g i o u s  s o u rc e ,  C a t h o l i c  p e r i o d i c a l s  a t t a c k e d  
th e  p l a y  from the  s t a n d p o i n t  o f  i t s  p a r a l l e l  c h a r a c t e r s  ( e s p e c i a l l y  
the  p s y c h i a t r i s t  as  a modern day p ro p h e t )  and i t s  theme. The C a t h o l i c  
World s a id :
136
There w i l l  be much d i s c u s s i o n  of the  m ora ls  o f  Tomorrow 
and Tomorrow. We r e g r e t  t h a t  Mr. Barry  found i n s p i r a ­
t i o n  i n  t h e  o ld  s t o r y  o n ly  t o  muddy i t .  F o r ,  though 
m oonl igh t  and l o v e ,  e t c . ,  a r e  v e r y  l o v e l y ,  a d u l t e r y  
remains  a d u l t e r y  d e s p i t e  t h e  poignancy of  Mr. B a r r y ' s  
s e n t im e n t .  And we do t h i n k  h i s  v e r s i o n  of  Kings i s  a 
b i t  h a rd  on E l i s e u s . ^
Commonweal was e q u a l ly  s e v e re  on th e  moral i m p l i c a t i o n s  o f  the
p l a y ,  bu t  i t  o b j e c t e d  most t o  t h e  f a c t  t h a t  Eve had n ever  r e p e n te d  f o r
h e r  s i n  o f  a d u l t e r y  bu t  r a t h e r  seemed proud of i t :
I t  i s  o n ly  in  th e  ex treme p u r i t a n  t r a d i t i o n  t h a t  wrong­
do ing  can never  be m i t i g a t e d  by r e p e n ta n c e .  But a 
moral wrong, i n v o lv in g  th e  added i m p l i c a t i o n s  o f  
d i s l o y a l t y ,  which no t  on ly  goes  un rep en ted  bu t  becomes 
a so u rce  of  s e c r e t  p r i d e  i s  q u i t e  a n o th e r  m a t t e r .  . . .
I f  e v e r  a w e l l - w r i t t e n  p l a y  showed complete  
topsyturvydom o f  mora l  and s p i r i t u a l  v a l u e s ,  i t  i s  t h i s  
one .
I n  t h e  l i g h t  of  t h e s e  r e v ie w s ,  we can h a r d l y  a g re e  w i th  Edmon Gagey, 
who sees  Bar ry  as  a spokesman f o r  t h e  church  and a s o c i a l  con­
s e r v a t i v e .  I t  i s  t r u e  t h a t  th e  d r a m a t i s t  i n s i s t s  in  t h i s  p lay  t h a t  
the  m a r r iag e  be k e p t  i n t a c t ,  bu t  a y ea r  l a t e r ,  in  The Animal Kingdom, 
he t a k e s  c a r e  of  t h a t  m a t t e r .
C r i t i c a l  comments on The Animal Kingdom^  (1932) a r e  s h a r p l y  
d i v i d e d  between th e  c l e r g y  and th e  s e c u l a r  c r i t i c s .  The p lay  d e a l s  
w i th  th e  m a r r ia g e  o f  Tom and C e c i l i a  C o l l i e r .  Tom i s  an e d i t o r  and 
th e  son of  w e a l th y  Rufus C o l l i e r ,  who has  found i t  im p o ss ib le  t o  b r ib e  
Tom i n t o  be ing  b o u r g e o i s .  On th e  n i g h t  t h a t  th e  engagement i s  
announced,  Tom r e c e i v e s  a t e l e g ra m  from a woman w i th  whom he has had 
an a f f a i r ,  Daisy Sage,  who a9ks  t h a t  he meet h e r  upon h e r  a r r i v a l
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home from abroad .  Tom's new f i a n c e e  knows n o th in g  abou t  th e  o t h e r  
woman. He t e l l s  h e r :  "C, f o r  q u i t e  a long time I ' v e  known--known
i n t i m a t e l y - - a  g i r l  w ho 's  v e ry  im p o r ta n t  t o  me--"  ( 2 8 ) .  He adds  t h a t  
t h i s  g i r l  w i l l  always be im p o r ta n t  t o  him; then  he l e a v e s  C e c i l i a  t o  
t e l l  Daisy of  h i s  engagement.  Before  he has  a chance to  t e l l  D a isy ,  
however ,  she asks  him t o  marry  h e r .  When he e x p l a i n s  why he canno t  
marry  h e r ,  she t h i n k s  t h a t  t h e i r  s e e in g  one a n o th e r  a g a i n  i s  im­
p o s s i b l e .  Tom i s  shocked a t  h e r  r e a c t i o n :  "Daisy.1 T h e r e ' s  t o  be
no nonsense  abou t  not  s e e in g  each  o t h e r  a s  f r i e n d s  a g a i n ,  or any o f  
t h a t ,  you know--" (5 3 ) .  He says  t h e r e  i s  no danger  t h a t  th ey  would 
have an  a f f a i r  b ecause  they  s topped  th e  " p h y s i c a l  s t u f f "  long ago.
We l e a r n  t h a t  t h e i r  r e l a t i o n s h i p  i s  s p i r i t u a l - - n o t  p h y s i c a l .  Daisy 
s a y s :
I t ' s  t r u e ,  t h a t  s i d e  o f  i t  was never  so much t o  u s ,  was 
i t ?  Not in  c o m p a r i so n - -n o t  a f t e r  those  f i r s t  c r a zy  
months. But I  th o u g h t  t h a t  was n a t u r a l .  I  was even 
g lad  o f  i t - - g l a d  t o  f i n d  i t  w a s - - o t h e r  needs t h a t  h e ld  
us t o g e t h e r  ( 5 4 ) .
She i n s i s t s ,  n e v e r t h e l e s s ,  t h a t  they  no t  see  each o t h e r  a g a in .
A f t e r  th e  m a r r iag e  C e c i l i a  has  redone Tom's house and has  
s t a r t e d  on Tom. She has  convinced  him to  p u b l i s h  shoddy,  but  b e s t ­
s e l l i n g  a u t h o r s ,  and has  made th in g s  so u n com for tab le  f o r  Tom's 
b u t l e r ,  Red Regan, an o ld  p r i z e f i g h t i n g  f r i e n d ,  t h a t  Red q u i t s  b e fo re  
Tom can c a r r y  out C e c i l i a ' s  r e q u e s t  t h a t  he f i r e  him. When Tom sees  
Daisy  a g a i n ,  he a lm os t  begs  h e r  t o  a l low  him t o  see  h e r .  He says 
t h a t  they  need each  o t h e r :
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There n ever  were such f r i e n d s  as  you and me. I t ' s  
wicked to  g iv e  t h a t  up ,  t o  l o s e  a n y th in g  so f i n e  
f o r  no good reason . - -W hy you,  of  a l l  p e o p le ,  f o r  
a shabby,  lowdown q u e s t i o n  o f  c o n v e n t io n ,  f i t  o n ly  
t o  be c o n s id e r e d  by shabby,  lowdown--(121) .
She promises t o  lunch  w i t h  him th e  nex t  day ,  bu t  as  soon a s  he
l e a v e s  she o r d e r s  b o a t  t i c k e t s  f o r  Nova S c o t i a .  She s t i l l  lo v es  Tom
and i s  o b v io u s ly  f r i g h t e n e d  a t  th e  r i s k  they  would n e c e s s a r i l y  take
by s e e in g  each  o t h e r  a g a in .
Six months l a t e r  D aisy  i s  back from h e r  t r i p ,  Tom's p r i z e f i g h t i n g
B u t l e r ,  Red, whom Tom found i l l  and brough t  home, i s  back  i n  s e r v i c e ,
and Tom h i m s e l f  i s  rem arkab ly  changed and b o u r g e o i s .  He i s  so
changed t h a t  when C e c i l i a  i n v i t e s  Daisy and h i s  o th e r  o ld  f r i e n d s  t o
t h e i r  c o u n t ry  home, Tom can h a r d l y  communicate w i th  them. A f t e r  an
e m b a r ra s s in g  s c e n e ,  Daisy  t e l l s  Tom t h a t  she p i t i e s  him; th en  she
l e a v e s .  That n i g h t  C e c i l i a ,  who i s  t r y i n g  t o  pe rsuade  Tom t o  a c c e p t
a l a r g e  check from h i s  f a t h e r  ( h i s  l a t e s t  b r i b e )  and to  a c c e p t  an
i n v i t a t i o n  to  l i v e  w i th  him, i n s u l t s  bo th  Tom and D aisy .  His r e f u s a l
t o  a c c e p t  th e  c h ec k ,  she s a y s ,  i s  h i s  "damned i n t e g r i t y " ;  about  l i v i n g
w i th  h i s  f a t h e r  she says :
I t ' s  on ly  f o r  a few m onths- -and  I  t h i n k  to  r e f u s e  h i s  
p r e s e n t  would be ex t rem e ly  bad m a n n e r s - - j u s t  about  in  
a c l a s s  w i th  th o se  of your l i t t l e  lady  of easy  v i r t u e ,  
t h i s  morning (188) .
I f  he w i l l  endorse  the  check and a c c e p t  th e  o th e r  o f f e r ,  she 
promises  t o  un lock  h e r  bedroom door th a n  n ig h t  and keep i t  un locked.  
She r e t i r e s  t o  w a i t  f o r  him. Tom s ig n s  th e  check and makes a p r e s e n t  
of  i t  t o  Red, who i s  l e a v in g  a g a in ;  then  Tom g e t s  h i s  c o a t .
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Tom: I ' m  g o i n g  b a c k  t o  my w i f e ,  Red.
Regap; To your?
Tom: To my w i f e ,  I  s a i d .
He l e a v e s  t h e  house  t o  r e t u r n  t o  h i s  s p i r i t u a l  w i f e - - t h e  woman he
s h o u l d  have  m a r r i e d  i n  t h e  f i r s t  p l a c e .
S i e v e r s  comments t h a t  t h e  p l a y  t r e a t s  a  c o n f l i c t  o f  t h e  y o u n g e r
g e n e r a t i o n  b e tw ee n  " c l o y i n g  s e n t i m e n t a l i t y  and th e  s e a r c h  f o r  s e l f -
r e a l i z a t i o n . " ^ - *  T h e a t r e  A r t s  Month ly  f e l t  t h a t  th e  p l a y  was one o f
B a r r y ' s  b e s t :
By s e v e r a l  s t a n d a r d s  i t  i s  h i s  b e s t  p l a y  s i n c e  H o te l  
U n i v e r s e ,  c h i e f l y  f o r  t h e  d i r e c t n e s s  w i t h  w hich  i t  
communica tes  i t s  f e e l i n g ;  f o r  i t s  b e a u t y  w hich  i s  
n o t  m e r e l y  t a l k  a b o u t  b e a u t y ;  f o r  i t s  w i l l i n g n e s s  t o  
chance  a  s e r i o u s  d i s c u s s i o n  o f  a  theme Mr. B a r r y  h a s  
ap p ro a c h e d  o n l y  o b l i q u e l y ,  b a n t e r i n g l y ,  i n  e a r l i e r  
c o m e d i e s - - a  theme o f  s o c i a l  and s p i r i t u a l  v a l u e s . ^
The C a t h o l i c  W o r ld , on t h e  o t h e r  h a n d ,  o b j e c t e d  a g a i n  t o  t h e  m o ra l
i m p l i c a t i o n s  o f  th e  p l a y :
P h i l l i p  B a r ry  seems t o  ad v an ce  f a s t e r  i n  th e  s t u d y  o f  
d r a m a t i c  t e c h n i q u e  t h a n  o f  e t h i c s .  I t  i s  r a t h e r  a l a r m i n g  
how th e  i n s t a b i l i t y  and s e l f i s h n e s s  o f  h i s  h e r o  i s  so 
c l e v e r l y _ g l o s s e d  o v e r  by t h e  charm and p o p u l a r i t y  o f  Mr. 
Howard j_ L e s l i e  Howard, who p l a y e d  Tom C o l l i e r _ / .  '
Conmonweal o b j e c t e d  to  th e  m a n i p u l a t i o n s  B a r r y  u s ed  to  g i v e
sympathy t o  D a i s y ,  a l t h o u g h  to  t h e  r e v i e w e r ,  R ic h a r d  Dana S k i n n e r ,
Tom C o l l i e r  was n o t  a  s y m p a t h e t i c  c h a r a c t e r  i n  s p i t e  o f  t h e  a u t h o r ' s
a t t e m p t  t o  make him one;
The c h a r a c t e r  o f  D a isy  i s  so  s y m p a t h e t i c a l l y  drawn 
( a l l o w i n g  o f  c o u r s e  f o r  the  u t t e r l y  a m o ra l  a t t i t u d e  
which Mr. B a r r y  p r e s u p p o s e s  f o r  a l l  o f  h i s  c h a r a c t e r s )  
t h a t  a l l  sympathy f o r  t h e  w i f e  c e a s e s  a t  once and a l l
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sympathy f o r  Tom C o l l i e r  should  c e a s e ,  a l t h o u g h  Mr.
B a r ry ,  w i t h  t h a t  c u r io u s  b l i n d n e s s  which a l low ed  him 
t o  make a  h e ro  o f  a cad in  "Tomorrow and Tomorrow," 
t r i e s  t o  keep th e  p e r s p e c t i v e  o f  Tom as  a v i c t i m  o f  
o t h e r s  r a t h e r  th a n  th e  v i c t i m  of  h i s  own misjudgment 
and l a c k  o f  u n d e r s t a n d i n g . 48
John H utchens ,  t h e  r e v ie w e r  f o r  T h e a t re  A r t s . d id  not  see  Tom as  a
v i c t i m  of  h i s  own misjudgment .  R a t h e r ,  he f e l t  t h a t  Bar ry  so lv ed
th e  problem o f  what t o  do w i th  a m a r r iag e  which e x i s t s  on ly  in  l e g a l
and p h y s i c a l  terms:
No apology  i s  n e c e s s a r y  f o r  e n t e r i n g  upon a s i t u a t i o n  
so  f a m i l i a r  a s  t h a t  o f  th e  t r i a n g l e  r e l a t i o n s h i p ,  i n ­
gen ious  as  Mr. B ar ry  has  been in  a rea r ran g em en t  
which f i n d s  th e  w i fe  become a m i s t r e s s  and th e  m i s t r e s s  
a  w i f e .  . . . And in  t h e  t a n g le d  r e l a t i o n s h i p  of  Tom 
C o l l i e r ,  h i s  m i s t r e s s ,  and h i s  w i f e ,  Mr. Bar ry  i s  more 
s u re  than  he has e v e r  been b e f o re  i n  h a n d l in g  and 
s o l v i n g  a complex,  s e r i o u s  p rob lem .49
As a w ho le ,  th e  p la y s  o f  P h i l l i p  Barry  p r e s e n t  an advanced view 
on th e  problem o f  a d u l t e r y  and a mixed view on the  problem of  d i v o r c e ,  
though h i s  main t h e s i s  s e rv e s  as  h i s  s o l u t i o n  t o  b o th .  He c o n te n d s ,  
as  ev idenced  from th e  p l a y s ,  t h a t  a m a r r ia g e  canno t  be based  on 
p h y s i c a l  te rms a lo n e .  F i d e l i t y  has  r e a l l y  n o th in g  t o  do w i th  the  
more im p o r tan t  f a c t  of  a s p i r i t u a l  l o v e ,  which n e c c e s i t a t e s  th e  
r e t e n t i o n  of m a r r i a g e  where i t  e x i s t s ,  the  d i s s o l u t i o n  o f  m a r r i a g e  
where i t  i s  a b s e n t .  Whether one a c c e p t s  t h e  t h e s i s  o r  n o t ,  a t  l e a s t  
Bar ry  a t t e m p t s  t o  come to  terms w i th  the  problems of  h i s  t ime.  This 
f a c t  more th an  any o t h e r  le ad s  some drama s c h o l a r s  t o  conc lude  t h a t  
B ar ry  i s  an  im p o r ta n t  p l a y w r ig h t .  W. David S i e v e r s ,  f o r  example, 
c o n c lu d e s ,  t a k in g  i n t o  accoun t  the  s e r i o u s  p lay s  but  em phas iz ing  the  
com ed ies :
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C e r t a i n l y  i t  f a l l s  s h o r t  t o  d i sm is s  Barry  as  a w i t t y  
w r i t e r  o f  h ig h  comedy o f  m anners ,  b a n t e r i n g ,  f a c i l e  
and s u p e r f i c i a l .  He was t h a t  and more. Beneath h i s
f l i p p a n c y  and h i s  " c h i t - c h a t "  was a s e n s i t i v e  and
d eep ly  s p i r i t u a l  w r i t e r  coming to  g r i p s  w i th  the  
psychology of  h i s  t imes  and e x p r e s s in g  a y ea rn in g  f o r  
m a t u r i t y  and e m o t io n a l  w ho leness .
S. N. BEHRMAN
The p lay s  o f  S. N. Behrman do no t  come to  terms w i th  the  
problem o f  a d u l t e r y .  Al though he t r e a t s  th e  w e a l th y  s o c i a l  s e t  in 
the  same manner as  P h i l l i p  B a r ry ,  and h i s  p lays  a r e  f i l l e d  w i th  
c h a r a c t e r s  who a r e  s e x u a l l y  p rom iscuous ,  Behrman never  d i s c u s s e s  the  
problem. He d o e s ,  in  The Second Man (1927) and Biography (1 9 3 2 ) ,  f o r  
example,  imply t h a t  our  c o n v en t io n s  a r e  too  s t r i c t ,  but  h i s  main con­
c e r n  i s  b r o a d e r :  he a rg u e s  f o r  l i b e r a l  cau ses  and a g a i n s t  fa sc ism .
B r i e f  Moment^  (193 1) comes c l o s e  t o  o f f e r i n g  a s o l u t i o n  to  the  
problem of  m ar r iag e  boredom ( though  the  m a r r iag e  in  t h i s  case  i s
h a r d l y  a t y p i c a l  o n e ) ,  bu t  the  s o l u t i o n  i s  th e  same as  Maxwell Anderson
su g g es te d  in  S a t u r d a y ' s  C h i l d r e n : a f f a i r s  a r e  in  many r e s p e c t s  p r e ­
f e r a b l e  t o  m a r r i a g e .  I n  t h e  Behrman p l a y ,  Roder ick  Dean, a m i l l i o n ­
a i r e ' s  s o n ,  has f a l l e n  in  love  w i th  a n i g h t  c lub  p e r fo rm er ,  Abby Fane,  
and has  asked h e r  t o  marry  him. The day a f t e r  th e  p ro p o sa l  she comes 
t o  h i s  apa r tm en t  t o  a c c e p t  h i s  o f f e r ,  bu t  she i s  puzz led :
Why do you want t o  marry  me? I t  was t h e  s u r p r i s e  of  my 
young l i f e  when you asked  me. Y ou ' re  so n i c e .  I f  you 'd  
asked me to  l i v e  w i th  you I ' d  have s a id  okay. Perhaps 
y o u 'd  r a t h e r - - ( 5 4 ) .
He th in k s  t h a t  t h e i r  m ar r iag e  should  be e x c i t i n g  because  they  have
n o th in g  in  common. She informs him t h a t  he need never  be ashamed of
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h e r ;  she Is  a "w onderfu l  mimic" and can  l e a r n  t o  I m i t a t e  h i s  f r i e n d s .
E ig h te e n  months l a t e r  she i s  th e  p e r f e c t  l a d y ,  busy g i v i n g  d in n e r s
f o r  a l l  t h e  c u r r e n t  s o c i a l  l i o n s .  One, a Russ ian  f i l m  d i r e c t o r ,  wants
h e r  t o  go away w i th  him. Abby reminds  him t h a t  she has a husband.
The R uss ian  says :
My c o u n t ry  has  th e  on ly  c i v i l i z e d  d iv o rc e  laws.  T h e re - -  
once a m a r r i a g e  has  o u t l a s t e d  i t s  s p i r i t u a l  s i g n i f i c a n c e - - 
you have only  t o  a sk  f o r  a d iv o rc e  t o  g e t  i t  (8 1 ) .
At t h i s  p o in t  i t  a p p e a r s  t h a t  t h e i r  m ar r iag e  has  o u t l a s t e d
i t s  s p i r i t u a l  s i g n i f i c a n c e .  R o d e r ick ,  who m ar r ied  Abby because  she
r e p r e s e n t e d  a d i f f e r e n t  way o f  l i f e  from the  one t o  which he was
accus tom ed ,  f i n d s  t h a t  she has  come to  r e p r e s e n t  a l l  th e  t h i n g s  of
the  w ea l th y  s e t  t h a t  he ab h o rs .  Cass W orth ing ,  however ,  Abby 's  o ld
l o v e r  who threw h e r  over  b e f o r e  h e r  m a r r i a g e ,  l i k e s  th e  new r o l e  she
i s  p l a y in g .  Abby toys  w i th  him ou t  of  revenge .  Cass say s :
For God 's  s a k e ,  Abby, chuck t h i s  God-damn pose and be 
y o u r s e l f .  I f  you want t o  be r e s p e c t a b l e ,  I ' l l  marry  
you (127) .
When she r e f u s e s ,  Cass t e l l s  Roder ick  t h a t  he and Abby were lo v e r s  
once and s t i l l  a r e ;  he adds t h a t  they  h a v e ,a d a te  t h a t  n i g h t .  Abby 
d e n ie s  t h a t  th ey  a r e  s t i l l  l o v e r s  and i n s i s t s  t h a t  w h i l e  she ag reed  
t o  go out w i th  C a s s ,  she n ever  had any i n t e n t i o n  o f  doing  so. Her
husband says  she should  keep h e r  d a t e :  " I  t h i n k  i t  would be h o n e s t  t o
e s t a b l i s h  your  i n t e g r i t y  in  one r e s p e c t ,  a t  l e a s t - - a n d  keep your en ­
gagement" (171) .  A n g r i ly  she says  she w i l l  and s torms out  of  th e  
a p a r tm e n t .  The s t a g e  d i r e c t i o n s  f o r  Roder ick  a r e :  "He i s  aware of
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t h e  v a s t  and p a i n f u l  d i s c r e p a n c y  between h i s  a t t i t u d e  and h i s
i n s t i n c t "  (1 7 7 ) .
Three  weeks l a t e r  she has  y e t  to  r e t u r n .  R o d e r i c k ' s  f r i e n d s
t r y  t o  convince  him t h a t  what he t h i n k s  about  Abby 's  r e l a t i o n s h i p
t o  Cass i s  " t h e  b u n k ,"  b u t  Roder ick  i n s i s t s  they  must  be d i v o r c e d .
Abby r e t u r n s  and a sk s  h e r  husband;
C a n ' t  you say something n i c e  to me? You know you could  
win me o v e r  i f  you used  the  r i g h t  method. A l l  I  want 
i s  w o o i n g - - j u s t  a l i t t l e  wooing and I 'm  y o u rs  (2 1 4 ) .
He does n o t  woo. Cass comes to  take  h e r  away, b u t  because  she
loves  h e r  husband,  she r e f u s e s .  She t e l l s  Roder ick ;  "P erhaps  t h a t ' s
the  s o l u t i o n  f o r  me, Rod, to  d iv o rc e  you and became y our  m i s t r e s s "
(228) .  He g iv e s  i n  and p r e d i c t s  he w i l l  " c o n v e r t  h e r . "  She says ;
A l l  r i g h t .  Conver t  me. I t ’ s so  l a t e ,  Rod, I  t h i n k  
I ' l l  spend the  n i g h t  h e r e .  I s n ' t  i t  awful to  t h i n k - -  
t h a t  i t ' s  p e r f e c t l y  l e g a l?  (2 3 3 ) .
They embrace as  the  c u r t a i n  f a l l s .
The c r i t i c s  i n  g e n e r a l  d id  no t  l i k e  the  p l a y  o r  the  c h a r a c t e r  of
Roder ick  Dean. The C a t h o l i c  World c a l l e d  the c h a r a c t e r s  and the
p h i lo so p h y  " i n h e r e n t l y  cheap" b u t  ad m i t t e d  t h a t  as  a document o f  F i f t h
Avenue pen thouse  l i f e  the  p la y  had "a  good d e a l  of u n d e r ly in g
t r a g e d y . "52 Commonweal opened w i th  the comment "Would t h a t  ' B r i e f
Moment' were b r i e f e r  s t i l l ! "  and went on to  say:
Now the  s imple  t r u t h  i s  t h a t  you cannot  take  d u l l  and 
u n i n t e r e s t i n g  and u n im p o r ta n t  people  o f  th e  type  o f  t h i s  
man and make a  r e a l l y  I n t e r e s t i n g  p la y  about  them. You 
have no sympathy w i th  h i s  a l l e g e d  t r o u b l e s  and when h i s
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w ife  r e t u r n s  to  him in  t h e  l a s t  a c t ,  you s imply 
wonder what e l s e ,  s h o r t  o f  a s t r o n g  s en se  of 
d u t y ,  cou ld  make h e r  want t o  see  th e  s i t u a t i o n  
t h r o u g h . 53
Joseph  Wood K ru tch ,  in an e s sa y  "The Comic Wisdom of S. N.
Behrman," p o i n t s  ou t  th e  main o b j e c t i o n  t o  t h e  p la y  and im p l i e s  t h a t
the  p lay  can h a r d l y  o f f e r  a s o l u t i o n  to  any problem excep t  one f o r
t h e  ennui  of  Roder ick  Dean:
I t s  h e ro  i s  an  i n h a b i t a n t  o f  t h a t  Wasteland 
d e s c r i b e d  by so many contemporary  poems and 
n o v e ls .  He i s  the  h e i r  of  a l l  our  c u l t u r e ,  
t h e  end p roduc t  of e d u c a t io n  and p r i v i l e g e ,  
e c l e c t i c a l l y  f a m i l i a r  w i th  so many en thus iasm s  
and f a i t h s  t h a t  t h e r e  i s  none to  which he can 
g ive  a r e a l  a l l e g i a n c e . 54
No Time f o r  Comedy55 (1939) i s  p r i m a r i l y  abou t  the p e r s o n a l  
problem Behrman faced  in  w r i t i n g  d i v e r t i n g  comedy f o r  Americans w h i le  
Jews were b e in g  p e r s e c u t e d  in  Europe.  This  dilemma shows up in  the  
c h a r a c t e r  of  Gaylord E s t e r b r o o k ,  a p l a y w r ig h t  of  h ig h  comedy, who 
comes t o  b e l i e v e  he should  be doing something more s i g n i f i c a n t  than  
mere ly  making people  laugh.  At the  same t im e ,  however,  Gay i s  t r y i n g  
d e s p e r a t e l y  t o  be u n f a i t h f u l  t o  h i s  w i f e ;  a s  s o p h i s t i c a t e d  as  he i s ,  
he cannot  b r i n g  h im s e l f  t o  commit a d u l t e r y .  We have seen  e a r l i e r  
t h a t  a t  t h i s  p o i n t ,  when the  moral l i b e r a l  took a s ta n d  a g a i n s t  i n ­
f i d e l i t y ,  Jo seph  Wood Krutch argued  t h a t  the  whole i s s u e  of  a d u l t e r y  
in  the  drama had become h o p e l e s s l y  muddled.
As th e  p la y  opens ,  Gaylord (Gay) i s  "between i d e a s , "  though 
h i s  w i fe  L inda ,  who s t a r s  in  h i s  comedies ,  would l i k e  t o  g e t  back 
t o  work. He meets Mrs. P h i lo  Smith (Mandy), who, as  P h i lo  e x p l a i n s
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t o  L in d a ,  "has  a  p a s s io n  f o r  d ev e lo p in g  l a t e n t  powers.  When th e y  a r e
no t  t h e r e  she i n v e n t s  them" (232) .  She does j u s t  t h a t  f o r  Gay when
she pe rsu ad es  him t h a t  he i s  w a s t in g  h i m s e l f ,  w r i t i n g  abou t  n o th in g
in  a t ime of  r e a l  c r i s i s .  Under h e r  u rg in g  he b eg in s  t o  w r i t e
Dilemma, a t e r r i b l e  p lay  about  d e a th  and im m o r ta l i ty .  The more
Mandy i n s p i r e s  him th e  more a f f e c t i o n  he f e e l s  f o r  h e r  and the  l e s s
f o r  h i s  w i f e ,  who now annoys him. He t e l l s  Mandy:
The t h i n g  abou t  Linda I  can s ta n d  l e a s t  i s  the 
subconsc ious  c e n s o r s h i p  she e x e r c i s e s  over  me.
Something damnable in  our  r e l a t i o n s h i p  which 
makes i t  im p o ss ib le  f o r  me t o  be u n f a i t h f u l  to  
h e r  (93) .
Although he would l i k e  t o  have an a f f a i r  w i th  Mandy, he cannot  b r in g
h i m s e l f  to  conmit  a d u l t e r y .  He t e l l s  h e r  about  h i s  f i r s t  m a r r ia g e :
I  d o n ' t  know whether  you c h e a t e d . - - I  d id .  And 
i t  d o e s - -w h a te v e r  you may s a y - - i t  does something 
t o  the  f a b r i c  o f  a m a r r i a g e ,  c o a r se n s  i t ,  robs 
i t .  Does t h a t  sound V i c t o r i a n ?  Why the  h e l l  
s h o u l d n ' t  I  sound V i c t o r i a n  i f  I  want to?  (94) .
Linda i s  not  q u i t e  so V i c t o r i a n .  She goes to  see Mandy to  t e l l  
h e r  she would r a t h e r  have h e r  s l e e p  w i th  Gay than  " r u i n  h i s  s t y l e "  by 
h av in g  him w r i t e  p lay s  abou t  im m o r ta l i ty .  Gay c la im s  t h a t  he and 
Mandy a r e  engaged; bu t  L in d a ,  who knows he s t i l l  loves  h e r  and i s  j u s t  
t r y i n g  to  h u r t  h e r  fo r  h e r  i n d i f f e r e n c e  toward h i s  s e r i o u s  w r i t i n g  
b e n t ,  says  she w i l l  f i g h t  fo r  him. Linda t e l l s  Mandy: " I ’m a f r a i d ,
Mandy, t h a t ,  where m a r r ia g e  i s  c o n c e rn ed ,  I  belong to  the  w i l l y - n i l l y  
s ch o o l"  (170) .  Gay e x p l a i n s  t h a t  he must marry Mandy because  i t  i s  
t h e  on ly  way he can be u n f a i t h f u l  t o  h i s  w i fe .  She says  t h a t  t h a t  i s  
a sweet s e n t im e n t .  Gay th in k s  Linda i s  be ing  f a c e t i o u s ,  bu t  she says :
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Not a t  a l l .  I  had no Idea  we were so  c l o s e .  1 
had no id ea  we were in  a c l o s e t  t o g e t h e r ,  I  
r e a l l y  d i d n ' t .  1 though t  you were u n f a i t h f u l  
t o  me r e g u l a r l y  and w i th  e a se .  I 'm  d e l i g h t e d  
t o  d i s c o v e r  you have t o  marry t o  a c h ie v e  i t .  I t  
seems d r a s t i c - - a  cumbersome m e th o d - -b u t  1 must 
say  I  f i n d  i t  h i g h l y  f l a t t e r i n g .  Thank you,  
d a r l i n g .1 (182) .
F i n a l l y  Linda can see  t h a t  he knows h i s  s e r i o u s  p la y  i s  bad ly  
w r i t t e n  and t h a t  he i s  in  a new dilemma over  how t o  g e t  out  of 
m a r ry ing  Mandy. She s u g g e s t s  t o  him t h a t  he w r i t e  a p la y  abou t  a 
d r a m a t i s t  who i s  caught  between two women of  d i f f e r e n t  p l a y w r i t i n g  
p h i l o s o p h i e s .  He l i k e s  the  i d e a  and d e c id e s  on th e  t i t l e  No Time 
f o r  Comedy. When Mandy c a l l s  f o r  him t o  come and t a k e  h e r  away, he 
does  no t  know what t o  t e l l  h e r .  Linda says :  "You ought t o  know.
You've g o t  t o  w r i t e  i t .  I t ’ s th e  c u r t a i n  f o r  your  l a s t  a c t ,  i s n ' t  
i t ? "  (2 1 5 ) .  And so i t  i s .  The s o p h i s t i c a t e s  c a r r y  on t h e i r  m ar r ia g e  
l i k e  t r u e  moral c o n s e r v a t i v e s .
Behrman d e a l t  w i th  the  theme of  sex u a l  m o r a l i t y  i n Amphitryon 38
( 1 9 3 7 ) ,  an a d a p t a t i o n  o f  th e  F rench  p la y  by J e a n  Giraudoux and about  
which Burns Mantle  commented t h a t  no m a t t e r  how c l a s s i c  the  s o u rc e ,  
a  bedroom f a r c e  was a bedroom f a r c e , 56 i n  o t h e r  p l a y s ,  Behrman 
makes a p le a  f o r  t o l e r a n c e ,  and i f  he does t r e a t  s e x u a l  themes, as  
in  B io g ra p h y , th e y  a r e  s u b o r d i n a t e  t o  h i s  more b a s i c  p o i n t .  He 
e s p e c i a l l y  l i k e s  to  d e a l  w i th  f a n a t i c s  on one k ind  o r  a n o th e r :
R ichard  Kurt  in  B io g ra p h y . Hobart  E ld r id g e  in  Rain from Heaven (1934) ,  
and Raphael  Lord in  Meteor  (1929) .  S. N. Behrman was n o t ,  l i k e  
P h i l l i p  B a r ry ,  s e r i o u s l y  concerned  w i th  m a r r iag e  or  s ex u a l  m o r a l i t y
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a t  a l l .  I n  f a c t ,  Robert  E. Sherwood in  h i s  on ly  p lay  on th e  s u b j e c t
o f  m a r i t a l  i n f i d e l i t y  d i s p l a y s  a g r e a t e r  c o n c e r n  w i t h  s e x u a l
m o r a l i t y  th an  does th e  e n t i r e  Behrman canon.
ROBERT E. SHERWOOD
Rober t  E. Sherwood 's  The Road t o  R o m e 57 (1927) i s  an a n t i - w a r
p lay  p r i m a r i l y ,  b u t ,  a s  John G assner  comments in  h i s  i n t r o d u c t i o n  to
th e  p l a y ,  i t  a l s o  c o n s t i t u t e s
a  summation o f  t h e  e f f e r v e s c e n t  t h e a t r e  o f  the  
tw e n t i e s  by v i r t u e  o f  i t s  i r r e v e r e n c e  toward 
h i s t o r i c a l  r e p u t a t i o n s ,  a n t i - h e r o i c  o u t l o o k ,  
and F re u d ia n  concern  w i t h  r e p r e s s i o n  and com­
p e n s a t io n  mechanisms, w i th  sex th e  o b j e c t  of 
s u p p r e s s i o n  and t h e  d r i v e  t o  power and g l o r y  
as  th e  compensat ion  (294) .
The p lay  does no t  a t t e m p t  to  a r r i v e  a t  a s o l u t i o n  to  t h e  problem of
a d u l t e r y ,  b u t  i t  i s  one o f  t h e  few com edies  i n  A merican  drama in
w h ich  i n f i d e l i t y  i s  t r e a t e d  e n t i r e l y  hum orous ly .
The t h r e e  main c h a r a c t e r s  i n  t h e  p la y  a r e  Fab ius  Maximus,
r e c e n t l y  e l e c t e d  d i c t a t o r  o f  Rome; h i s  A t h e n i a n - b o r n  w i f e ,  A m y t i s ;
and  H a n n i b a l ,  l e a d e r  o f  th e  C a r t h a g i n i a n  army. Amytis  l e a d s  a  v e r y
d u l l  l i f e  in  Rome. Her husband i s  t h e  type who r e f u s e s  to  t ak e  he r
t o  Oedipus Rex: "To t e l l  you th e  t r u t h ,  Amytis .  I ' v e  never  seen  the
p la y ,  but  I ' v e  h e a rd  t h a t  i t ' s - - w e l l ,  t h a t  i t ' s  r a t h e r  q u e s t i o n a b l e "
(3 0 0 ) .  There i s  some e x c i tem en t  when news reach es  Rome t h a t  th e  c i t y ,
v i r t u a l l y  d e f e n s e l e s s ,  i s  sur rounded  by H a n n i b a l ' s  army. Amytis is
I n t e r e s t e d  in  Hannibal  a s  a pe rson  and t h i n k s  i t  would be fun t o  be
" d e s p o i l e d "  by th e  C a r t h a g i n i a n  s o l d i e r s .  As fo r  dying  fo r  t h e  g l o r y
of  Rome, she i s  not  i n t e r e s t e d ;  she l e av e s  th e  c i t y  b e f o r e  th e  a t t a c k
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can b e g in .
She does no t  t e l l  h e r  husband t h a t  she p la n s  t o  meet Hanniba l  
and t a l k  him out  o f  d e s t r o y i n g  Rome. She a l lo w s  h e r s e l f  t o  be 
c a p tu r e d  and s e n te n c e d  t o  d e a th  by H anniba l  h i m s e l f ,  b u t  she asks  
him to  g r a n t  one f i n a l  r e q u e s t :
Amytis:  But i s n ' t  t h i s  very  unusua l?
H an n ib a l :  The e x e c u t i o n  of  an enemy? I 'm  s o r r y
t o  say t h a t  i t  i s  e n t i r e l y  a c c o rd in g  
t o  r e g u l a t i o n s .
Amytis:  Oh, I  know t h a t .  But you ought no t  t o
k i l l  me a t  once ,  w i t h o u t - - w i t h o u t - -
H a n n i b a l :  W i th o u t  what?  I ' v e  g i v e n  you a  m e a l ,
I ' v e  answered your  damned q u e s t i o n s - -  
what more can  1 do?
Amytis:  T h e r e ' s  a c e r t a i n - - a  c e r t a i n  ceremony
t o  be gone th rough  w i th  i s n ' t  t h e r e ?
H a n n i b a l :  What s o r t  o f  a  ceremony?
Amytis:  But i t - - i t ' s  so e m b a r ra s s in g  to  put
i n t o  words (321) .
That n i g h t  h e r  r e q u e s t  i s  g r a n t e d  and she i s  " d e s p o i l e d "  by him. In 
the  morning H anniba l  g iv e s  h e r  a ch o ice  of  e sc a p in g  w i th  h e r  husband 
o r  going back t o  C ar thage  w i th  him. In  e i t h e r  c a se  Rome i s  t o  be 
d e s t r o y e d .  When she t r i e s  to  pe rsuade  him t o  f o r g e t  abou t  v i c t o r i e s
and t h i n k  o f  t h e  "human e q u a t i o n , "  he a c cu se s  h e r  o f  c a r i n g  o n ly  f o r
Rome. She says :  " I 'm  no t  t r y i n g  to  save Rome, H ann iba l .  I 'm  t r y i n g
t o  save you"(329) .
F i n a l l y  Fab ius  comes, under  a f l a g  o f  t r u c e ,  t o  convince  
Hannibal  t h a t  Rome i s  s t r o n g l y  defended  and t h a t  he should  no t  a t t a c k .  
Hanniba l  knows t h a t  t h i s  i s  a l i e ,  bu t  he a g r e e s ,  in  s p i t e  of  th e  ob­
j e c t i o n s  o f  h i s  o f f i c e r s ,  and b id s  Fab ius  and Amytis goodbye:
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H ann iba l :  . . . F a b iu s ,  I  wish h ap p in e s s  and p r o s p e r i t y
to  you,  your w i f e ,  and your  sons.
F a b iu s :  Thank y o u - -b u t  1 have no sons .
H ann iba l :  You may have.  . . and i f  you do ,  X hope t h a t  
your f i r s t - b o r n  w i l l  i n h e r i t  t h e  q u a l i t i e s  o f  
g r e a t n e s s  t h a t  were so e v id e n t  in  h i s  f a t h e r - - 
t h a t  he w i l l  d u p l i c a t e  h i s  f a t h e r ' s  s i g n a l  
t r ium phs  and t h a t  h e ,  t o o ,  w i l l  u l t i m a t e l y  
d i s c o v e r  th e  human e q u a t io n .  . . .  I t  i s  so 
much more b e a u t i f u l  th an  war (322) .
Amytis has made h e r  p o in t  and saved Rome. And f o r  Sherwood, the
h i s t o r i c a l  m ys te ry  of  H a n n i b a l ' s  u n ex p la in e d  d e p a r t u r e  from th e  g a t e s
o f  Rome has  been so lv ed .
A p la y  which pokes fun a t  w ar ,  the  armed s e r v i c e s ,  p o l i t i c s ,  
p a t r i o t i s m ,  and mora l  c o n v en t io n s  can only  be s u c c e s s f u l  i f  i t  e s t a b ­
l i s h e s  a t  t h e  o u t s e t  t h a t  th e  au d ien ce  o r  th e  r e a d e r  can d i s r e g a r d  
h i s  moral s e n s i b i l i t i e s  and judgments  and en joy  the  w i t  and the  fun of  
an abnormal w or ld .  C h a r l e s  Lamb c a l l e d  t h i s  k ind  of  p lay  " a r t i f i c i a l  
comedy," and O l i v e r  G oldsm i th ,  " l a u g h in g  comedy." In  any e v e n t ,  the  
world  t h a t  t h i s  type  o f  p la y  p r e s e n t s ,  l i k e  Sherwood's  Roman w o r ld ,  
does not  e x i s t .  I t  i s  no t  u n u s u a l ,  t h e n ,  t h a t  c r i t i c s  were no t  prone 
t o  judge  th e  moral i m p l i c a t i o n s  of  t h e  p la y .  S t a rk  Young d e s c r ib e d  
i t  in  terms of  how th e  p lay  would have been r e c e i v e d  in  a n c i e n t  Greece:
"The Road t o  Rome" may be d e s c r i b e d  as  the k ind  o f  p la y  
t h a t ,  i f  i t  had been g iv en  in  A m y t i s ' s  Athens in  
S o c r a t e s '  day ,  would have b rough t  A r i s to p h a n e s  down 
on i t s  h e ad ,  a s  s u b v e r s iv e  of s o c i a l  s t a b i l i t y ,  n a t i o n a l  
m o r a l i t y ,  c h a r a c t e r  and p a t r i o t i s m ,  as  f l i p p a n t  and 
harm fu l  t o  c i t i z e n s . 58
There i s ,  o f  c o u r s e ,  a g r e a t  d i f f e r e n c e  between a n c i e n t  Greece 
and t w e n t i e t h  c e n t u r y  America.  Th is  d i f f e r e n c e  i s  p o in te d  out  by R. 
Baird  Shuman, in  h i s  book Robert E. Sherwood; Shuman amusingly  p r e d i c t s
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t h e  punlshaient Amytis w i l l  r e c e i v e  f o r  h e r  s i n  o f  a d u l t e r y :
I f  t h e r e  i s  aiy vengeance a g a i n s t  Amytis f o r  h e r  d e c e i t ,  
i t  i s  i n  th e  f a c t  t h a t  f o r  th e  r e s t  of  h e r  l i f e  she w i l l  
have t o  endure  l i s t e n i n g  t o  F ab ius  a s  he makes such 
pronouncements  a s  "H a n n ib a l ,  w i th  a l l  h i s  e l e p h a n t s  and 
a l l  h i s  men, cou ld  no t  subdue th e  h ig h  moral purpose  of  
Rome," and " V i r t u e ,  my d e a r ,  i s  the  one p e r f e c t  d e fen se  
a g a i n s t  a l l  t h e  e v i l  f o r c e s  on t h i s  e a r t h . " .  . , and
she w i l l  not  be p e r m i t t e d  to  laugh a t  them . ^
The c r i t i c a l  r e c e p t i o n  of  Reunion in  Vienna^Q. Sherwood's  a n t i -  
F re u d ia n  p lay  o f  m a r i t a l  i n f i d e l i t y ,  was l e s s  e n t h u s i a s t i c .  The 
Roman C a t h o l i c  p e r i o d i c a l s  v i o l e n t l y  a t t a c k e d  th e  p l a y ,  and when a 
company t r a v e l e d  t o  T o ro n to ,  th e  p o l i c e  s topped  the  p r o d u c t io n ,  
c la im in g  t h a t  Reunion in  Vienna preached  v i c e  and fa l se h o o d  c l o t h e d  
in  b e a u t i f u l  l a n g u a g e .61 T h e  p lay  d e a l s  w i th  t h e  m ar r iag e  o f  P ro ­
f e s s o r  Anton Krug of  Vienna and h i s  b e a u t i f u l  w i f e  E len a .  Krug i s  a 
p s y c h i a t r i s t  and ,  a c c o rd in g  to  one o f  h i s  s t u d e n t s ,  " t h e  most e n ­
l i g h t e n e d  s c i e n t i s t  in  A u s t r i a "  (2 7 ) .  To a Pen n sy lv an ia  woman, f o r  
example,  who has  been measur ing  he r  husband in  terms of  h e r  f i r s t  
lo v e ,  he p r e s c r i b e s  f i n d i n g  the  f i r s t  l o v e r ,  t a k in g  a good look a t  
him a s  he i s  now, and then  c u r in g  h e r s e l f  o f  him f o r e v e r .  I t  w i l l  be 
r e c a l l e d  t h a t  h i s  p r e s c r i p t i o n  i s  the  same as  A d r ian  T e r r y ' s  t h e s i s  
i n  P h i l l i p  B a r r y ' s  In  A Garden: romant ic  i n c i d e n t s  do no t  b ea r  r e ­
p e a t i n g .  And l i k e  the  p la y w r ig h t  in  B a r r y ’ s p l a y ,  Dr. K rug 's  p lan  
goes a s t r a y  when he a d v i s e s  h i s  w i fe  to  do what he asked  the  
P en n sy lv an ia  woman t o  do.
The a d v ic e  i s  n e c e s s a r y  a f t e r  some o f  E l e n a ' s  o ld  f r i e n d s  c a l l  
t o  i n v i t e  h e r  t o  a d in n e r  c e l e b r a t i n g  the  one h u n d re d th  a n n i v e r s a r y
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of  the  b i r t h  o f  t h e  l a t e  Emperor Franz Joseph  1. A l l  t h e  g u e s t s  a r e
t o  be n o b i l i t y  from th e  p e r io d  b e f o r e  t h e  r e v o l u t i o n .  E len a  a g r e e s
t o  a t t e n d  u n t i l  she i s  t o l d  t h a t  th e  Archduke Rudolf  M a x im i l l i a n  von
Habsburg ,  h e r  former  l o v e r  who now l i v e s  i n  e x i l e  a s  a t a x i - d r i v e r
i n  N ice ,  may sneak i n t o  t h e  c o u n t r y  t o  be t h e r e .  Anton th in k s  she
should  go. She asks  i f  he i s  p r e s c r i b i n g  f o r  h e r .  He say s :
Yes , t h a t ' s  e x a c t l y  what I 'm  do ing .  The t e n d e r  sp o t  has 
been  uncovered .  Now we can t a k e  measures t o  c u re  i t .  . . . 
E l e n a ,  a s  your  fam i ly  p h y s i c i a n ,  as  w e l l  as  your  husband,
I  o r d e r  you t o  go t o  L u c h e r ' s  t o - n i g h t ,  and do th e  inane  
th i n g s  you used to  do ,  and t h a t  you s t i l l  s e c r e t l y  t h i n k  
were g l o r i o u s l y  rom antic  (6 7 ) .
She i s ,  i n  s h o r t ,  t o  " l e t  h e r s e l f  g o . "
At th e  p a r t y ,  Rudolf  does a r r i v e ,  though th e  A u s t r i a n  p o l i c e  a r e
on the  watch  f o r  him. He i s  o n ly  i n t e r e s t e d  i n  p ic k in g  up where he
and E lena  l e f t  o f f .  He i s  t o l d :  "She i s n ' t  th e  same one you used  to
make f r e e  w i t h .  Her  husband  i s  a  v e r y  f i n e  m a n - -a  b i g  man, t o o ,  and .
. . "  ( 1 1 8 ) ,  bu t  when he sees  E lena  he s l a p s  h e r ,  th en  k i s s e s  h e r
p a s s i o n a t e l y .  She does no t  r e sp o n d ,  which a ro u se s  h i s  a r i s t o c r a t i c
a n g e r ,  as  does  t h e  f a c t  t h a t  she wears  a  wedding r i n g :
Of a l l  th e  b o u rg e o is  adornments .  On you, i t  i s  a g r o s s  
anachronism .  L ike  a b r a s s i e r e  on th e  Venus de Milo. I t  
o f f e n d s  me. We must remove i t  (120 ) .
He c o n f e s s e s  t o  h e r  t h a t  a l l  th e  women he has had f o r  t h e  p a s t  t e n
y e a r s  have been p r o x ie s  f o r  h e r .  A l though  she i n s i s t s  she f e e l s
n o th in g  f o r  him, he wants  h e r  t o  love him a g a in  " a s  th e  echos o f  a
v o ic e  t h a t  enchan ted  you when you were inn o cen t  and im p re s s io n a b le  and
young" (1 3 9 ) .  He c a r r i e s  h e r  i n t o  th e  bedroom, bu t  E lena  goes i n t o
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th e  bathroom where she c l im bs  ou t  t h e  window and e s c ap es  home.
R u d o l f  c h a s e s  a f t e r  h e r .
At th e  b e g in n in g  of  Act  111 Rudolf  b a rg es  i n t o  th e  Krug home.
Anton says  he i s  g lad  t o  see  h i s  w i f e ' s  former  lo v e r :
1 shou ld  t h i n k  you cou ld  imagine why. You've been 
something  of  a  p re se n c e  in  my home, f o r  a long t im e ,  
e v e r  s i n c e  E lena  and I  were m a r r i e d .  Not an  e n t i r e l y  
a g r e e a b l e  p r e s e n c e ,  1 might add.  But one t h a t  we 
cou ld  n e v e r  q u i t e  g e t  r i d  o f .  At t i m e s ,  y o u 'v e  s t a l k e d  
abou t  t h i s  house as  i f  you owned i t  (160 -161) .
The a r i s t o c r a t  e x p l a i n s  t h a t  t h e  sudden r e v o l u t i o n  t e n  y e a r s  e a r l i e r
d en ied  him and E len a  th e  p r i v i l e g e  of p a r t i n g  as  most l o v e r s  do.
Rudolf  s a y s :
For  t e n  y e a r s  I  have f e l t  th e  l a c k  of h e r .  So 1 dec ided  
t o  r e t u r n  t o  V ienna ,  and have one more look a t  h e r ,  and 
l e t  my y o u t h f u l  i l l u s i o n s  be s h a t t e r e d  once and f o r  a l l  
(166 ) .
A n to n ,  o f  c o u r s e ,  t h i n k s  t h i s  was a w i s e  d e c i s i o n ,  b u t  R u d o l f  adds
t h a t  i t  was wise on ly  in  t h e o r y ;  he has found t h a t  h i s  d e s i r e  f o r
E l e n a  was no  r o m a n t i c  i l l u s i o n  and t h a t  o n ly  t h e  d o c t o r  can  f u r n i s h
the  nour ishm ent  h i s  ego needs  fo r  a n o th e r  t e n  y e a r s  in  e x i l e .  Anton
i n v i t e s  him t o  look a t  h i s  w i fe  t o  h i s  h e a r t ' s  c o n t e n t ,  bu t  Rudolf
c la im s  he needs  t o  do more t h a n  j u s t  look. Anton o b j e c t s  and p lay s
the  r o l e  of  th e  j e a l o u s  husband.  The nobleman a sk s :
Do you imagine t h a t  I  want t o  t a k e  h e r  away from you f o r  
good and a l l ?  1 can r e a s s u r e  you on t h a t  p o i n t .  I  want 
h e r  f o r  one n i g h t  o n ly .  That w i l l  g iv e  me enough t o  l i v e  
on f o r  a n o t h e r  t e n  y e a r s - - b y  which time I ' l l  h a r d l y  be 
a s e r i o u s  menace t o  you o r  t o  any one. Now-- s u r e l y - -  
you can have no o b j e c t i o n  t o  t h a t ?  (174 ) .
Antoi.i oes  o b j e c t .  Rudolf  i n s u l t s  him by sa y in g  t h a t  as  a
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s c i e n t i s t  he shou ld  know t h a t  j e a l o u s y  i s  on ly  a m a n i f e s t a t i o n  o f
f e a r - - a n  emotion which a s c i e n t i s t  shou ld  have b a n ish e d  from h i s
f e e l i n g s .  Before  a f i g h t  e n s u e s ,  word i s  b rough t  t h a t  t h e  p o l i c e
have su rrounded  the  house .  Anton i s  pe rsuaded  by one o f  R u d o l f ' s
f r i e n d s  t o  go to  th e  p r e f e c t  and o b t a i n  p e r m is s io n  fo r  the  former
p r in c e  t o  leave  th e  c o u n t r y  s a f e l y .  The d o c t o r  a g r e e s ,  bu t  he must
leave  f o r  th e  n i g h t .  He t e l l s  E lena :
You saw th e  t r u t h ,  E len a .  You saw i t ,  a t  l a s t ,  when he
goaded me i n t o  b ehav ing  l i k e - - l i k e  a v i n d i c t i v e  ape.
You a r e  t h e  o n ly  one who can s e t t l e  i t .  I f  you can look 
a t  him, and laugh  a t  him, and p i t y  him, as  y o u 'd  p i t y  a  
de luded  c h i l d ;  i f  you can see  him f o r  what he i s ,  and not  
f o r  what your memory t e l l s  you t h a t  he w a s - - t h e n  y o u ' r e  
f r e e .  He can n e v e r  h u r t  you,  w h a tev e r  he d o e s ,  or w ha t ­
ev e r  you do (185) .
When th e  two o ld  l o v e r s  a r e  a l o n e ,  Rudolf  says  he has  been 
t r i c k e d  i n t o  h e r  h u s b a n d ' s  deb t  and put  on h i s  honor.  He has  f i n a l l y  
come to  r e a l i z e ,  he a d d s ,  t h a t  he i s  no lo n g e r  an Archduke bu t  a 
" t a x i - d r i v e r ,  d r e s s e d  u p . "  As f o r  E le n a ,  he has  had th e  r e v e l a t i o n  
t h a t  she i s  a w i f e - - " a n d  c o n s e q u e n t ly  u n p r e p o s s e s s i n g . "  E lena  i s  
happy over  t h i s  news and t e l l s  him: "And you know t h a t  I  can face
you, and laugh  a t  you, and p i t y  you, as  I ' d  p i t y  a de luded  c h i l d . ' "
(1 8 9 ) .  He r e t i r e s  t o  th e  g u e s t  room, where he says  he w i l l  s t a y  a l l
n i g h t  and keep " t h e  f a i t h . " She tu rn s  ou t  t h e  l i g h t s  and goes t o  h e r  
d o o r ,  where she pauses  t o  c a l l  h i s  name. He answ ers .  She e n t e r s  h e r  
room and c l o s e s  the  d o o r ,  as  t h e  c u r t a i n  comes down to  i n d i c a t e  the  
passage  o f  th e  n i g h t .
In  th e  morning Rudolf  i s  d e l i r i o u s l y  happy. He e a t s  A n to n 's
154
b r e a k f a s t  and comments:
You know, t h e  more I  h e a r  a b o u t  t h a t  g i f t e d  s c i e n t i s t ,  
t h e  more I  know him t o  be a  g e n t l e m a n  o f  d i s c e r n m e n t  
and t a s t e .  He and  I  o b v i o u s l y  a p p r e c i a t e  th e  same 
d e l i c a c i e s  ( 1 9 5 ) .
As h e  g e t s  r e a d y  t o  l e a v e  f o r  t h e  b o r d e r  he  s a y s :
R u d o l f :  A d u t i f u l  w i f e ,  H e r r  P r o f e s s o r .  I  commend h e r
t o  y o u - - a n d  you t o  h e r .  I t  i s  a  r e m a rk a b le  
u n i o n ,  and  i t  w i l l  g i v e  me s a t i s f a c t i o n  t o  t h e
end o f  my days  t o  t h i n k  t h a t  p e rh a p s  I ,  i n  my
s m a l l  way,  have  c o n t r i b u t e d  so m e th in g  t o  i t ,
E l e n a :  I t ' s  t im e  t o  g o ,  R udo l f .
R u d o l f :  I  know i t  i s .  But b e f o r e  1 d e p a r t ,  H e r r
P r o f e s s o r ,  l e t  me s a y  t h a t  I  c a l l  y o u r  r o o f  
t r e e  b le s s e d . '  For  b e n e a t h  i t ,  a  Habsburg  
has  b een  e n t e r t a i n e d - - r o y a l l y  e n t e r t a i n e d - - 
and h a s  been  g r a n t e d ,  i n t o  t h e  b a r g a i n ,  a 
s u p e r b  d e m o n s t r a t i o n  o f  a p p l i e d  p s y ch o lo g y .
. . . ( 202) .
R u d o l f  l e a v e s .  E l e n a  s a y s  t h e r e  i s  so m e th in g  she  w ants  t o  t e l l  h e r  
h u sb an d .  He s a y s :  "No t h e r e  i s n ' t ,  E l e n a .  You have  n o t h i n g  t o  say
t o  me. I  have  o n ly  t o  look  a t  you" ( 2 0 3 ) .  I t  i s  ob v io u s  t h a t  Dr. 
Krug h a s  been  h o i s t  w i t h  h i s  own p e t a r d ,  which  i s  what  t h e  T h e a t r e  
A r t s  M onth ly  i m p l i e d  when i t  c a l l e d  th e  p l a y  a  " r o b u s t ,  s a t i r i c  
p r a n k . " 62
Commonweal was much h a r s h e r  on t h e  p l a y  t h a n  on B a r r y ' s  The
A n im a l  K ingdom. I t s  r e v i e w e r ,  R i c h a r d  Dana S k i n n e r ,  s a i d :
I  do n o t  know why i t  i s  t h a t  Mr. Sherwood f r e q u e n t l y  
comes v e r y  c l o s e  t o  w r i t i n g  p l a y s  o f  f i n e  d i s c r i m i n a t i o n  
and c o n s t r u c t i v e  s a t i r e  o n ly  t o  end up i n  a  m i re  o f  
ch ea p  f i l t h .  For  t h e  f i r s t  two a c t s ,  t h e  c h a r a c t e r  of  
E l e n a  i s  w e l l  drawn and t h e r e  i s  e v e r y  r e a s o n  t o  b e l i e v e  
t h a t ,  w i t h  h e r  v a s t  r e s e r v e  o f  common s e n s e ,  she  w i l l  
end up by p r e f e r r i n g  t h e  s c i e n t i f i c  s t o d g i n e s s  o f  h e r  
p r e s e n t  e x i s t e n c e  t o  the  empty g lam or  o f  t h e  p a s t .  But
155
Mr. Sherwood seems b e n t  upon r e d u c in g  h i s  p o t e n t i a l l y  
f i n e  c h a r a c t e r s  t o  the  av e rag e  l e v e l  o f  an A. H.
Woods bedroom f a r c e . ^3
Sk inner  goes on t o  a t t a c k  th e  theme of  t h e  p l a y - - t h e  im p o r tan t  p a r t
o f  a work o f  a r t ,  which a f f e c t s  p u b l i c  o p in io n .  Sherwood's  theme,
he i n s i s t s ,  i s  " t h e  condoning o f  a d u l t e r y , "  and th e  a u th o r  has no
way of  p l e a d in g  in n o c e n t  t o  t h a t  cha rge :
I t  i s  p e r f e c t l y  r i d i c u l o u s .  . . f o r  the  p l a y w r ig h t  t o
p lead  h i s  own n e u t r a l i t y .  . . and to  say  t h a t  he i s
- - s imply p r o v id i n g  a  c h a r a c t e r  s tu d y .  The p lay w r ig h t
has  in  h i s  power a hundred d i f f e r e n t  ways by which he
can throw th e  e m o t io n a l  sympathy of the  au d ie n c e  f o r  
o r  a g a i n s t  th e  a c t i o n  of  h i s  main c h a r a c t e r s .  In  the  
p r e s e n t  i n s t a n c e ,  by making Dr. Krug a s e l f - s a t i s f i e d  
and d u s t - d r y  s c i e n t i s t ,  by making E lena  an  a t t r a c t i v e
though s p u r io u s  r o m a n t i c i s t ,  and by making t h e  a r c h ­
duke h i g h l y  d i v e r t i n g  f o r  a l l  h i s  e g o t i sm ,  Mr. Sherwood
has c lo s e d  a g a i n s t  h i m s e l f  a l l  p o s s i b l e  p le a s  of 
n e u t r a l i t y .  I n  s p i t e  o f  i t s  a tmosphere  o f  a i r y  s a t i r e
and q u ick -spoken  comedy, t h e  theme o f  h i s  p l a y  i s
n o th in g  more nor  l e s s  than  the  condoning of  a d u l t e r y . 64
The C a t h o l i c  World was no t  as  h o s t i l e  to  Reunion in  V ienna . In
f a c t ,  i t  p o in te d  out t h a t  w h i l e  th e  p lay  had no " m o r a l s , "  i t  was
s u p e r i o r  t o  p lays  which had p e r v e r t e d  m ora ls .  The r e v iew er  looked f o r
th e  good p o in t s  of  th e  p lay  b u t  found on ly  two: t h a t  th e  a c t o r s  who
played  E lena  and Rudolf  ( t h e  L u n ts )  were m ar r ied  in  r e a l  l i f e ,  and
t h a t  the  p lay  s lap p e d  ou t  a t  t h e  F r e u d ia n s .  Of th e  perform ances  by
A l f r e d  Lunt and Lynn Fontanne i t  s a id :
C e r t a i n l y  in  t h e i r  c l e v e r  hands ,  Reunion in  Vienna i s  
h i g h l y  s u b v e r s iv e  o f  s t a n d a r d s  f o r  they  g race  a shame­
l e s s  s i t u a t i o n  w i th  so much s t y l e  t h a t  even th e  ce n so r  
must admit  t h a t  t h e i r  humor i s  i n f e c t i o u s .  One a l s o  
has  the  c o n s o l a t i o n ,  a s  one young woman n a iv e ly  remarked,  
o f  knowing th e  Lunts  a r e  r e a l l y  m a r r ied .  From which you 
might  g a t h e r  t h a t  th e  comedy i s  o f  th e  type t h a t  once
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was though t  u n t r a n s l a t a b l e  and r e s e r v e d  f o r  P a r i s  or  
Vienna b e f o r e  New York had l o s t  h e r  s e n se  o f  r e t i c e n c e .
I t  makes r a t h e r  p i t i l e s s  game o f  t h e  r u in e d  Viennese
a r i s t o c r a c y  b u t  i s  a  b road  b u r le s q u e  o f  Dr. Freud.
From t h a t  s t a n d p o i n t  i t  s e r v e s  a wor thy  e n d .65
C e r t a i n l y  Reunion in  Vienna i s  r e m in i s c e n t  of  P h i l l i p  B a r r y ' s  
I n  A G arden , ex c ep t  t h a t  in  th e  l a t t e r  p la y  a d u l t e r y  does not occu r .  
The d i f f e r e n c e  between the  two p lay s  i s  t h a t  Dr. Krug o f  Reunion in  
Vienna i n s i s t s  t o  t h e  ve ry  end upon h i s  t h e s i s  t h a t  rom an t ic  i n c i d e n t s  
do n o t  b e a r  r e p e a t i n g ,  w h i le  A d r ian  T e r ry  i n  B a r r y ' s  p l a y  sees  t h a t
he i s  b e a t e n  w e l l  b e f o r e  the  c r i s i s  d e v e l o p s ,  and he c a n c e l s  the
engagement t h a t  would have taken  him out  o f  town t h a t  n i g h t  and l e f t  
N o r r i e  and h i s  w i fe  a lo n e .
I t  i s  i n t e r e s t i n g  t o  n o te  t h a t  t h e  c l o s i n g  d ia lo g u e  between th e  
d o c to r  and Rudolf  i s  t y p i c a l  of  Sherwood’s love f o r  making fun o f  th e  
cu ck o ld ;  The Road to  Rome ends s i m i l a r l y  w i t h  H a n n i b a l ' s  comments 
t o  F ab iu s .
In  o t h e r  Sherwood p lay s  a d u l t e r y  i s  not  c e n t r a l ,  though i t  does 
e n t e r  i n t o  The P e t r i f i e d  F o r e s t  ( 1 9 3 4 ) ,  when Mrs. Chisholm, bored w i th  
h e r  m a r r ie d  l i f e ,  o f f e r s  t o  "c raw l  i n t o  th e  hay" w i th  th e  f u g i t i v e  
Duke Mantee.  I d i o t ' s  D e l i g h t  (1936) and There S h a l l  Be No N ight  
(1940) a r e  a n t i - f a s c i s t  war p l a y s ,  and Abe L in c o ln  in  I l l i n o i s
( 1 9 3 8 ) ,  t h e  f i r s t  p lay  produced by t h e  newly formed P l a y w r ig h t s '  
Company (Sherwood, S. N. Behrman, Maxwell Anderson ,  Elmer R ic e ,  and 
Sidney Howard), i s  s t r i c t l y  h i s t o r i c a l  drama. Rober t  E. Sherwood was 
n o t ,  l i k e  P h i l l i p  B a r ry ,  v i t a l l y  i n t e r e s t e d  i n  th e  problem of  m a r i t a l
157
I n f i d e l i t y .
CLARE BOOTHE
The most p o p u la r  p l a y  of  th e  p e r io d  which t r e a t e d  a d u l t e r y  and
d iv o rc e  was C l a r e  B o o th e ' s  The Women66 ( 1 9 3 6 ) ,  which r a n  f o r  657
performances  and was t h e  o b j e c t  o f  many c r i t i c a l  a t t a c k s .  The p la y
was c a l l e d  c o a r s e ,  v u l g a r ,  d i r t y ,  venomous, and shocking  t o  have
b e en  w r i t t e n  by  a  woman. On t h i s  l a t t e r  c h a r g e  J o s e p h  M ersan d ,  i n
h i s  book The American Drama S ince  1930. e x p l a i n s  why such  a  p la y
c o u ld  have  b e e n  w r i t t e n  o n l y  by a  woman o f  Miss  B o o t h e ' s  s o c i a l
s t a n d in g  and f i n a n c i a l  independence .  The e x p l a n a t i o n  i s  in  terms of
some of the  s o c i o l o g i c a l  f a c t o r s  d i s c u s s e d  in  C hap te r  I :
No man, even though he might want t o ,  would have d a red  
to  have been  so c a u s t i c  i n  h i s  s a t i r e .  N e i t h e r  would 
he have been a c c e p te d .  His view would have been  con­
s i d e r e d  p r e j u d i c e d ,  c o l o r e d  by h i s  own m is a d v e n tu r e s ,  
and th o ro u g h ly  condemned. H is s  Boothe,  b e in g  of  the  
same s e x ,  f i r m l y  e s t a b l i s h e d  i n  the  Park Avenue s e t ,  
m a r r i e d  t o  w e a l th y  Henry R. Luce,  e d i t o r  o f  Time,
F o r t u n e . and L i f e . can a f f o r d  t o  say what she t h i n k s .  . . . 
She does  no t  depend on h e r  p lay s  fo r  h e r  d a i l y  s u s t e n ­
ance  and so  can a f f o r d  t o  run th e  r i s k  of  o f f e n d in g  
l a r g e  b l o c s  o f  s t a y - a t - h o m e r s . ^
As i t  t u rn e d  o u t ,  th e  d r a m a t i s t  o b v io u s ly  p le a s e d  more t h e a t e r g o e r s
than  she o f fen d ed .
In  theme, The Women i s  much l i k e  P h i l l i p  B a r r y ' s  P a r i s  Bound: 
m ar r iage  i s  b a s i c a l l y  a s p i r i t u a l  r e l a t i o n s h i p ,  and th e  i n f i d e l i t y  of  
one of i t s  p a r t n e r s  i s  l e s s  s e r i o u s  than  the d i s s o l u t i o n  o f  t h e  whole 
r e l a t i o n s h i p .  A nother  c h a r a c t e r i s t i c  which l i n k s  the  p la y  t o  P a r i s  
Bound i s  a p a r e n t ' s  a d v ic e  t o  t h e  f a i t h f u l  w ife  t h a t  she must avo id
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c o n f r o n t i n g  the  e r r i n g  husband w i th  h i s  s i n .  In  B a r r y ' s  p l a y  the  
a d v ic e  i s  g iv en  by th e  h u s b a n d ' s  f a t h e r  and in  The Women by th e  w i f e ' s  
m other .  The d i f f e r e n c e  between t h e  p lay s  l i e s  i n  th e  f a c t  t h a t  
Mary H ut ton  o f  P a r i s  Bound f i n a l l y  a c c e p t s  th e  a d v i c e ;  Mary Haines  
o f  The Women does n o t ,  a n d ,  c o n s e q u e n t l y ,  she l o s e s  h e r  husband to  
C r y s t a l  A l l e n .
As t h e  p la y  opens ,  Mrs. Howard Fowler ( S y l v i a ) ,  Mrs. John Day 
(P eg g y ) ,  Mrs. Phelps  P o t t e r  ( E d i t h ) ,  and Nancy B lak e ,  an unm arr ied  
n o v e l i s t ,  a r e  p la y in g  b r id g e  a t  the  home o f  Mary Haines .  The women 
a r e  b r u t a l - - e s p e c i a l l y  S y l v i a ,  who has  h ea rd  s t o r i e s  abou t  E d i t h ' s  
husband ("Oh,  Fhelps  has  made p a s se s  a t  a l l  us g i r l s .  I  do t h i n k  
i t ' s  bad t a s t e  f o r  a man to  t r y  to  make h i s  w i f e ' s  f r i e n d s ,  e s p e c i a l l y  
when h e ' s  b a ld  and f a t "  ( 7 ) . )  and about  Mary 's  husband.  She a d v i s e s  
Mary to  go to  t h e  b e a u ty  p a r l o r  and have the  new m a n i c u r i s t  do h e r  
n a i l s  i n  th e  new c o l o r ,  " J u n g l e - r e d . " Mary does .  The m a n i c u r i s t  
does n o t  know who Mary i s ,  so  she goes on w i th  a l l  the  d i r t y  g o s s i p  
she knows, i n c lu d in g  th e  a f f a i r  between C r y s t a l  A l l e n  and Stephen  
H a ines .  Mary r u sh e s  out  of  th e  b eau ty  p a r l o r  in  t e a r s .
At home she c a l l s  h e r  m o the r ,  Mrs. Morehead, and a sk s  h e r  what 
she shou ld  say t o  S tephen.  Her mother  t e l l s  h e r  t o  say n o t h i n g ;  she 
had th e  same problem w i t h  Mary ' s f a t h e r ,  and she e x p l a i n s  t h a t ,  a f t e r  
a l l ,  S tephen  i s  a man who has been  m ar r ied  f o r  twelve y e a r s .  Mary 
wonders i f  h e r  husband i s  t i r e d  o f  h e r .  Mrs. Moreland says :
S t e p h e n ' s  t i r e d  o f  h i m s e l f .  T i r ed  of  f e e l i n g  t h e  same
t h i n g s  in  h i m s e l f  y e a r  a f t e r  y e a r .  Time comes when
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e v e ry  m an 's  g o t  to  f e e l  something  new--when h e ' s  g o t  
t o  f e e l  young a g a i n ,  j u s t  because  h e ' s  growing o l d .
Women a r e  j u s t  t h e  same. But when we g e t  t h a t  way 
we change o u r  h a i r  d r e s s .  Or g e t  a new cook.  Or 
r e d e c o r a t e  the  house from stem to  s t e r n .  But  a man 
c a n ' t  do over  h i s  o f f i c e ,  o r  f i r e  h i s  s e c r e t a r y .  Not 
even change th e  s t y l e  o f  h i s  h a i r .  And th e  u rg e  u s u a l l y  
h i t s  him h a r d e s t  j u s t  when h e ' s  b e g in n in g  to  l o s e  h i s  
h a i r .  No, d e a r ,  a  man has  only  one e scape  from h i s  o ld  
s e l f :  to  see  a d i f f e r e n t  s e l f - - i n  the  m i r r o r  o f  some
woman's eyes  ( 5 6 ) .
She adds e x a c t l y  what Mr. Hu t ton  t o l d  Mary i n  P a r i s  Bound:
'V S t e p h e n ' s _ /  n o t  g i v i n g  a n y th in g  to  h e r  t h a t  b e lo n g s  to  you,  o r
you would have f e l t  t h a t  y o u r s e l f  long ago" (56) . Mary t h i n k s  i f  he
had t o l d  h e r  she cou ld  have f o r g i v e n  him. Mrs. Morehead sa y s ;
"F o rg iv e  him? For what? For  b e in g  a man? Accuse him, and y o u ' l l
n ev e r  g e t  a chance to  f o r g i v e  him. He'd  have to  j u s t i f y  h i m s e l f - - "
( 5 7 ) .  Mary says  he c o u ld  n o t  j u s t i f y  h i m s e l f .  Her m other  says ;
He c a n ' t  and he c a n . D o n ' t  make him t r y .  E i t h e r  way 
y o u 'd  lo se  him. And remember, d e a r ,  i t ' s  b e in g  t o g e t h e r  
i n  th e  end t h a t  r e a l l y  m a t t e r s  ( 5 7 -5 8 ) .
Mary a c c e p t s  the a d v ic e  f o r  th e  time b e i n g ,  b u t  two months l a t e r
she and S y l v i a  a r e  i n  a d r e s s  shop where they meet C r y s t a l  A l l e n .
S y lv i a  a d v i s e s  Mary t o  c o n f r o n t  h e r :
You 've  caught  h e r  c o l d .  I t ' s  your  chance t o  h u m i l i a t e  
h e r .  J u s t  say  a few q u i e t  words.  T e l l  h e r  y o u ' l l  make 
S t e p h e n ' s  l i f e  h e l l  u n t i l  he g iv e s  h e r  up (7 3 ) .
When Mary r e f u s e s ,  S y lv i a  t e l l s  h e r  t h a t  S tep h en ,  C r y s t a l ,  and the
two Haines  c h i l d r e n  were seen  lu n ch in g  in  the pa rk  w h i le  Mary was out
o f  town. This  i n f u r i a t e s  h e r ,  and she s torms i n t o  C r y s t a l ’ s d r e s s i n g
b o o th ,  where Mary g e t s  the  w o rs t  o f  th e  exchange .  C r y s t a l  t e l l s  h e r
she would b r e a k  up t h e i r  m a r r i a g e  i f  she c o u ld ,  b u t  she d o e s n ' t  s tan d
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a chance .  Mary r e p l i e s  she i s  g l a d  C r y s t a l  knows where she s t a n d s .
C r y s t a l  e x p l a i n s :
Y o u ' re  n o t  what*s s to p p in g  h im--You’ re  j u s t  an o ld  h a b i t  
w i th  him. I t ' s  j u s t  t h o se  b r a t s  h e ' s  a £ r a l d  o f  l o s i n g .
I f  he w e r e n ' t  such a s e n t i m e n t a l  f o o l  abou t  th o se  k i d s ( 
h e ' d  have walked o u t  on you y e a r s  ago (79) .
As a f i n a l  blow the m i s t r e s s  say s ;
The lo n g e r  you s t a y  i n  h e r e ,  the  more c o n f i d e n t  I  g e t .
S a i n t  or  no s a i n t ,  Mrs . H a in es ,  you a r e  a h e l l  o f  a 
d u l l  woman (8 0 ) .
Act I I  t a k e s  p l a c e  two weeks l a t e r .  Mary has  dec ided  to  d iv o rc e
S tep h en ,  though h e r  mother  i s  s t i l l  t r y i n g  to  convince h e r  o th e r w i s e ;
" I t ' s  n ever  to o  l a t e  when you l o v e ,  Mary, why d o n ' t  you c a l l  t h i s
t h in g  o f f?  I 'm  su re  t h a t ' s  what S tephen i s  w a i t i n g  f o r "  (1 1 3 ) .  She
goes  on to  a t t a c k  " t h e s e  modem laws" which make d iv o rc e  so easy ;
Damn them I  say!  F i f t y  y e a r s  ago,  when women c o u l d n ' t  
g e t  d i v o r c e s ,  they  made th e  b e s t  o f  s i t u a t i o n s  l i k e  
t h i s .  And sometimes,  ou t  o f  s i t u a t i o n s  l i k e  t h i s  they  
made v e ry  good t h i n g s  indeed!  (114) .
C o m pl ica t ions  a r i s e  when the o l d e r  Haines  c h i l d ,  Mary, a sk s ;  "But ,
Mother ,  when you love somebody I  though t  you loved them u n t i l  the day
you d i e ! "  (1 2 6 ) .  The c h i l d  b e g in s  to  c ry  and b e a t  h e r  f i s t s  a g a i n s t
th e  c h a i r .
Two months l a t e r  Mary i s  a t  Reno h o t e l  w i th  Peggy, who has  
q u a r r e l e d  w i th  h e r  husband;  S y l v i a ,  who has  been  caugh t  w i th  a n o th e r  
man; and Mir iam, the  woman S y l v i a ' s  husband w i l l  marry  a f t e r  b o th  
t h e i r  d iv o rc e s  a re  f i n a l .  Peggy does n o t  r e a l l y  want a d iv o r c e ;  she 
i s  p r e g n a n t ,  b u t  she says  she has  h e r  p r i d e .  Mary r e p l i e s  b i t t e r l y  
t h a t  Reno i s  f u l l  of  women "who have t h e i r  p r i d e . "  Peggy c a l l s  he r
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husband ,  p a ck s ,  and l e a v es  f o r  home. Mary does n o t  want a d iv o rc e
e i t h e r .  She d i s c u s s e s  the  m a t t e r  w i th  Mir iam, who walked out  on h e r
husband f o r  th e  same rea so n  t h a t  Mary l e f t  S tephen.  Miriam knows
now what she shou ld  have done: " I  should  have l i c k e d  t h a t  g i r l  where
she l i c k e d  m e - - in  t h e  hay"  (1 5 6 ) .  But b e f o re  Mary can c a l l  S tephen ,
he phones to  t e l l  h e r  he i s  m a r ry ing  C r y s t a l .  Mary c o n g r a t u l a t e s  him
and says  goodbye; th en  she f i n a l l y  r e a l i z e s  what she has  done:
Oh, God, why d id  I  l e t  t h i s  happen? We were m ar r ied .
We had a  good l i f e .  Oh, God, I ' v e  been a fo o l !  (158) .
When th e  l a s t  a c t  opens ,  two y e a r s  l a t e r ,  C r y s t a l  i s  p l a y in g
th e  lady  of  l e i s u r e .  She i s  c o m fo r ta b le  as  a woman of  means, bu t  she
d i s l i k e s  S t e p h e n ' s  son and d a u g h t e r ,  who v i s i t  o c c a s i o n a l l y .  S y lv ia
c a l l s  and t e l l s  C r y s t a l  what h e r  p s y c h i a t r i s t  s a id  abou t  h e r  and
S te p h e n ’ s m a r r i a g e :
He says  men o f  S t e p h e n ' s  g e n e r a t i o n  were b rough t  up to  
b e l i e v e  t h a t  i n f i d e l i t y  i s  a s i n .  T h a t ' s  why he a l lowed  
Mary t o  d iv o rc e  him, and t h a t ' s  why he m a r r i e d  you,  C r y s t a l .  
He had t o  marry  you j u s t  t o  convince  h i m s e l f  he was no t  
a s e x u a l  m onste r  (168) .
By t h i s  t ime C r y s t a l  i s  s l e e p i n g  w i th  Buck W inston ,  a Hollywood 
cowboy, m a r r i e d  t o  one of  M ary 's  f r i e n d s  from Reno. She i s  s a t i s f i e d  
w i th  h e r  l i f e ,  bu t  S tephen and Mary a r e  unhappy. L i t t l e  Mary t e l l s  
h e r  mother :  " I  t h i n k  Daddy d o e s n ' t  love h e r  as  much as  you any more"
(1 9 0 ) ,  The g i r l  has o v e rh ea rd  b i t s  o f  C r y s t a l ' s  t e l e p h o n e  c o n v e r sa ­
t i o n  w i th  Buck W inston ,  which l e a d s  Mary to  su sp e c t  t h a t  th e  p r e s e n t  
Mrs. Haines i s  an  a d u l t e r e s s .  Mary, who i s  m i s e r a b l e  l i v i n g  a l o n e ,  
d e c id e s  t o  a t t e n d  a p a r t y  a t  which Stephen and h i s  w i fe  w i l l  be
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p r e s e n t .
When Mary m ee t s  C r y s t a l  i n  t h e  powder room o f  t h e  h o t e l ,  she
a c c u se s  h e r  of  b e in g  u n f a i t h f u l  t o  S tephen  and t h r e a t e n s  t o  t e l l  h e r
e x - h u s b a n d .  C r y s t a l  s a y s  Mary can  have  h e r  " l e f t o v e r s " ;  Mary says
sh e  w i l l  t a k e  them. S y l v i a  i s  a p p a l l e d  t h a t  Mary h a s  no p r i d e ;  b u t
Mary s ay s :  " T h a t ' s  r i g h t .  No, no p r i d e ;  t h a t ' s  a luxury  a woman
in  love c a n ' t  a f f o r d "  (2 1 3 ) .  The women a r e  i n t e r r u p t e d  by a messenger
who announces t h a t  Mr. Haines  i s  w a i t i n g  f o r  h i s  w i fe .
Mary: T e l l  him _I am coming.
S y lv i a :  Mary, what a d i r t y  female t r i c k . '
C r y s t a l :  Yes '  From t h e  g r e a t ,  n o b l e  l i t t l e  woman)
Y ou ' re  j u s t  a c a t ,  l i k e  a l l  t h e  r e s t  of  us)
Mary: W el l ,  I ' v e  had two y e a r s  t o  sha rpen  my claws.
J u n g l e - r e d ,  S y lv ia )  Good n i g h t ,  l a d i e s )  (2 1 3 ) .
Mary has t u rn e d  i n t o  a b e a s t  in  o r d e r  t o  s u rv iv e  in  the  j u n g l e  of  
u p p e r - c l a s s  female s o c i e t y .
The C a t h o l i c  World though t  th e  p l a y  c o a r s e  bu t  a d m i t t e d  i t  had
moments o f  " c l e a n  s i n c e r i t y " :
S e c t io n s  of  th e  d ia lo g u e  a r e  a lm o s t  c o a r s e r  i f  not  so 
d i r t y  as  The Country  W ife , p lu s  modern t a w d r i n e s s ,  and 
y e t  t h e r e  a r e  some moments o f  c l e a n  s i n c e r i t y  when th e  
o l d e r  woman c o u n s e l s  h e r  d a u g h te r  t o  do e v e r y t h i n g  t o  
av o id  f o r c i n g  an i s s u e  w i th  h e r  husband,  and when the  
l i t t l e  g i r l  suddenly  f i n d s  h e r  home f a l l e n  in  p i e c e s . 68
Given  t h e  a u t h o r ' s  comments on t h e  p l a y  i n  h e r  fo rew o rd  t o  t h e  r e a d i n g
e d i t i o n ,  i t  i s  d i f f i c u l t  to  b e l i e v e  t h a t  she was no t  s i n c e r e  in  he r
h a n d l i n g  o f  t h e  themes  o f  d i v o r c e  and a d u l t e r y .  Her b i t t e r n e s s
tow ard  t h e  women i n  t h e  p l a y ,  even tow ard  Mary a t  t i m e s ,  seems t o  have
b e e n  s i n c e r e  r a t h e r  t h a n  a r t i s t i c a l l y  c l e v e r .  Miss  Boothe  s a y s  a b o u t
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the  c h a r a c t e r s  In  the  p lay  ( t h e r e  a r e  no men in  th e  c a s t )  and t h e i r
r e a l  l i f e  models:
The women who i n s p i r e d  t h i s  p l a y  d ese rv ed  t o  be smacked 
a c r o s s  t h e  head  w i th  a m ea t -ax e .  And t h a t ,  1 f l a t t e r  
m y s e l f ,  i s  e x a c t l y  what I  smacked them w i th .  They a r e  
v u l g a r  and d i r t y - m i n d e d ,  and a l i e n  t o  g r a c e ,  and I  would 
no t  i f  I  c o u ld - -w h ic h ,  I  h a s t e n  t o  say I  c a n n o t - - g l o s s  
t h e i r  o b s c e n i t i e s  w i th  a w i t  which i s  f o r e i g n  t o  them, 
and g i l d  t h e i r  f u t i l i t i e s  w i th  a  glamour which by b i r t h  
and b r e e d in g  and performance  th ey  do no t  p o s se s s .  They 
a r e  the  a d v o c a te s  o f  t h e  hackneyed ,  d e v o te e s  o f  th e  w i s e ­
c r a c k ,  h ig h  p r i e s t e s s e s  o f  t h e  b a n a l .  . . . E v e ry th in g  
th ey  say and do i s  in  d e p l o r a b l e  t a s t e ,  because  e v e ry ­
t h i n g  I  have eve r  h ea rd  such women say and do _is i n  
d e p l o r a b l e  t a s t e .  But in d e ed ,  i f  one i s  no t  s u s c e p t i b l e  
t o  t h e i r  l u d i c r o u s n e s s ,  t i c k l e d  by t h e i r  g a rg an tu an  
a b s u r d i t i e s ,  one i s  q u i t e  j u s t i f i e d  in  b e ing  e i t h e r  
bored  o r  a p p a l l e d  by them ( x i i ) .
The C a t h o l i c  World was a p p a l l e d  by them and e s p e c i a l l y  a p p a l l e d
t h a t  t h e  s o l u t i o n  th e  d r a m a t i s t  g iv e s  f o r  Mary Haines  i s  t o  become
one of  " t h e  women":
Perhaps  Miss  C la r e  Boothe might c a l l  he r  p lay  moral 
propaganda in  t h a t  t h e  f o l l y  o f  Reno i s  exposed and 
v i r t u e  t r iu m p h s ,  b u t  i f  s o ,  t h e  a n t i d o t e  i s  about  as  
po isonous  as  the  p o i s o n . 69
According  t o  Henry R. Luce,  th e  p l a y w r i g h t ' s  husband,  Miss 
Boothe "dashed  o f f "  The Women in  t h r e e  d ay s ,  t o  r e l e a s e  energy and 
anger  over  h e r  u n s u c c e s s f u l  a t t e m p t  t o  work on one of  h i s  m a g a z i n e s . ^  
One can b e l i e v e  t h a t  the  b i t t e r n e s s  o f  the  p lay  cou ld  have been 
s u s t a i n e d  f o r  t h r e e  d a y s ,  b u t  t o  w r i t e  such w i t t y  and p o l i s h e d  
d i a lo g u e  in  so s h o r t  a  t ime seems a lm ost  im p o ss ib le .  Miss Boothe i n  
1936 had w r i t t e n  on ly  one o t h e r  p lay  and was h a r d l y  an ex p e r ien ced
d r a m a t i s t .  Her f i r s t  p l a y ,  Abide With Me (1935) was bo th  a c r i t i c a l
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and a p o p u la r  f a i l u r e .  I t  was so bad a p l a y ,  i n  f a c t ,  t h a t  she
w ro te  h e r  own review of  i t  i n  Time. She s a i d ,  abou t  th e  d e a th  o f  h e r
main c h a r a c t e r :  "Th is  e v en t  b r i n g s  r e l i e f  from much t e d i o u s
p s y c h i a t r y  and g r a t i f i e s  th o se  s p e c t a t o r s  who l i k e  m e l o d r a m a . " 7 1
Abide With Me d e a l s  w i th  the  dom est ic  problems c r e a t e d  by an
a l c h o l i c  husband ,  a r a t h e r  tenuous  c o n n e c t io n  w i th  The Women. Her
o t h e r  two p l a y s ,  K iss  th e  Boys Good-Bye, (1938)  and Margin f o r  E r r o r
(1 9 3 9 ) ,  were b o th  s e l e c t e d  by Burns Mantle  as  b e s t  p lay s  o f  the  y e a r ,
b u t  b o th  d e a l  w i t h  a more im p o r tan t  con tem porary  i s s u e  than  a d u l t e r y .
K is s  th e  Boys Good-Bye, f o r  example,  i s  on one l e v e l  a s a t i r e  on
H ol lyw ood 's  a t t e m p t  to  f i n d  an a c t r e s s  t o  p lay  S c a r l e t t  O'Hara i n  th e
s c r e e n  v e r s i o n  of  Gone With the  Wind (V e lv e t  O 'Toole  i s  the  p a r t  the
p ro d u c e rs  a r e  t r y i n g  t o  f i l l ) .  On a n o t h e r  l e v e l ,  and a c c o r d in g  t o
the  p l a y w r i g h t ' s  i n t e n t i o n ,  K iss  th e  Boys i s  a p o l i t i c a l  a l l e g o r y  of
F asc ism  in  America. Miss Boothe s a y s ,  i n  h e r  foreword to  the p la y ;
Indeed  "Sou the rn ism "  may p o s s i b l y  have been th e  i n s p i r ­
a t i o n  o r  f o r e r u n n e r  o f  Fascism. At any r a t e  th o se  who 
l i k e  t o  draw p o l i t i c a l  a n a l o g i e s .  . . may s u r e l y  w i th  
p r o f i t  t r a c e  t h e  Black o r  Brown S h i r t  idea  to  the  White 
S h i r t s  o f  the  Ku Klux K l a n . 7 2
M arg in  f o r  E r r o r , a  p l a y  a b o u t  t h e  N a z i s ,  i s  e q u a l l y  s e r i o u s  i n
i n t e n t i o n .  Henry Luce,  in  h i s  i n t r o d u c t i o n  to  th e  r e a d in g  v e r s i o n ,
s a y s :
But h e r  p e c u l i a r  s u c ce ss  does n o t  r e a l l y  l i e  i n  hav ing  
go t  N a t io n a l  S o c i a l i s m  on s t a g e .  Her s u c c e s s - - o r  r a t h e r  
what w i l l  l a t e r  be d e f in e d  as  h e r  h a l f  s u c c e s s - - i s  h e r
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su c c e s s  in  d r a m a t i z in g  th e  d e m o c r a t ' s  r e b u t t a l  t o  
N a t io n a l  S o c ia l i sm .  For  in  a l l  t h e s e  y e a r s  of  
f a i l u r e  th e  d i f f i c u l t y  has  no t  in  f a c t  been t o  g e t  
N a t io n a l  S o c i a l i s m  on s t a g e .  The r e a l  d i f f i c u l t y  
has  been t o  g e t  on s t a g e  a co n v in c in g  r e b u t t a l  to  
N a t io n a l  S o c ia l i sm .
Both K iss  the  Boys Good-Bye and Margin f o r  E r r o r  a r e  as  b i t t e r  
a s  The Women, bu t  fo r  most r e a d e r s  and p l a y g o e r s ,  h e r  venom i s  more 
p r o f i t a b l y  sp en t  on f a s c i s t s  than  on u p p e r - c l a s s  women.
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CHAPTER V
ADULTERY IN OTHER PLAYS BETWEEN THE WARS 
THE INFLUENCE OF SIDNEY HOWARD AND ELMER RICE
I t  i s  no t  s u r p r i s i n g  t o  f in d  t h a t  minor  p l a y w r ig h t s  be tween 
th e  wars fo l low ed  the  l ead  s e t  by th e  major  d r a m a t i s t s  in  t h e i r  con­
c e r n  w i t h  a d u l t e r y ,  m a r r i a g e ,  d i v o r c e ,  and o t h e r  problems r e l a t e d  t o  
sex u a l  m o r a l i t y .  Nowhere i s  the  i n f l u e n c e  o f  the  major  p la y w r ig h t  on 
the  minor one more in  ev idence  th a n  in  t h e  p lay s  which preceded  and 
fo l low ed  Sidney Howard's  They Knew What They Wanted. S e v e ra l  months 
b e fo re  Howard's  p l a y ,  Zona G a l e ' s  Mr. P i t t * (1924) was produced;  
s e v e r a l  months a f t e r  They Knew What They Wanted, P a t r i c k  Kearney 
p r e s e n t e d  A Han ' s Man^ (1925) .  I n  bo th  p la y s  a woman i s  u n f a i t h f u l  
t o  h e r  husband ,  b u t  a comparison of th e  two p o i n t s  out  th e  e x t e n t  
of  S idney  Howard's  i n f l u e n c e  on American drama of  th e  middle  1 9 2 0 ' s .
In  Mr. P i t t . Barbara  E l l s w o r t h  has  been  l e f t ,  upon the  d e a th  of 
h e r  f a t h e r ,  w i th  home and b u s in e s s  d e b t s .  When M a rs h a l l  P i t t ,  a 
s im p le ,  k i n d ,  bu t  u n s o p h i s t i c a t e d  sa lesman comes t o  town Barbara  
m a r r i e s  him. On t h e i r  honeymoon Barbara  i s  d i s i l l u s i o n e d  by h i s  lack  
o f  s o c i a l  g race  and h i s  p a t h e t i c  k in d n e s s .  She meets  a m u s ic i a n ,
Max Bayard ,  who dances  w i t h  h e r  w h i le  th e  new br idegroom  looks on.
He does n o t  know how t o  dance ,  and he i s  g r a t e f u l  t h a t  Max can  show 
Barbara  a good t ime.  Max must l eav e  the  c o u n t r y  f o r  a yea r  t o  go on 
t o u r  w i th  an o r c h e s t r a ,  b u t  he promises  to  r e t u r n  t o  B arbara .
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When he does r e t u r n ,  she I s  In  p o s t - n a t a l  d e p r e s s i o n  and Is  
no lo n g e r  i n  love w i th  P i t t .  She promises  to  meet Max th e  nex t  
n i g h t  i n  Chicago.  She goes  t o  him, bu t  he was no t  aware t h a t  she  
would b r i n g  a c h i l d  and i s  not  i n t e r e s t e d  in  t a k in g  bo th  h e r  and the  
baby away. Barbara  t a k e s  th e  baby home, drops i t  o f f ,  and l e av es  by 
h e r s e l f .  She t e l l s  he r  f r i e n d :  " I  t e l l  you 1 w o n ' t  l i v e  f o r  o t h e r
peop le .  1 b e long  t o  m yse l f .  I t ' s  wicked f o r  me to  l i v e  h e r e  w i th  
M a rs h a l l  when l - - h a t e  him" (1 5 6 ) .  Barbara  goes away and i s  never  
h e a rd  from a g a in .  The r e s t  of  t h e  p lay  t r e a t s  the  e f f e c t  of  h e r  
a d u l t e r y  and d e s e r t i o n  on h e r  p a t h e t i c  husband and th e  c h i l d .  The 
boy grows up t o  be an a r t i s t  and a snob who cannot  s t a n d  h i s  f a t h e r ;  
M a r s h a l l ,  t y p i c a l l y ,  blames h i m s e l f  f o r  the  b o y ' s  sho r tcom ings .  The 
a d u l t e r e s s ,  however ,  never  a p p e a r s  on s t a g e  once she d e c id e s  t o  
l e a v e  h e r  f am ily .
A Man' s Man. however ,  f o l lo w s  th e  formula o f  f o r g i v e n e s s  f o r  
a d u l t e r y  e s t a b l i s h e d  by Sidney Howard. In  t h i s  p lay  abou t  the  
m a r r iag e  of  M e l v i l l e  and Edie  T u t t l e ,  the  d r a m a t i s t  d e p i c t s  a middle-
c l a s s  co up le  ben t  on th e  rom an t ic  n o t i o n  of  going from rag s  t o  r i c h e s .
Mel,  th e  husband ,  has  sp e n t  what l i t t l e  money he has  on " improving  
h i m s e l f . "  He has  taken  the  M aster  Key Course ,  i s  wading th rough  the  
F ive  Foot  S h e l f  o f  Books, and i s ,  w i th  the  h e l p  of  h i s  f r i e n d  C h a r l i e  
G r a f f ,  t r y i n g  t o  g e t  i n t o  the  E lk s .  C h a r l i e  i s  " t a k i n g  c a re "  o f  th e  
E lk  membership and M e l ' s  money a t  the  same t ime.
On M e l ' s  w i f e  E d i e ,  C h a r l i e  uses  a n o t h e r  approach .  He i s  in
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the  movie b u s i n e s s , he t e l l s  h e r ,  (he i s  a s h ip p in g  c l e r k  f o r
Wonder F i lm s)  and can g e t  h e r  i n t o  p l c t u r e s - - e s p e c i a l l y  s i n c e  she
looks  l i k e  Mary P ic k fo rd .  She a g r e e s  t o  h i s  t e r m s - - t o  s l e e p  w i th
h im --and  a f t e r w a r d s  say s :
Oh, you j u s t  g o t t a  g e t  me in  th e  m ovies ,  C h a r l i e .  I ' v e  
went and done e v e r y t h i n g  f o r  you now; e v e r y t h i n g  you 
wanted. I f  I  d o n ' t  g e t  t o  be a  s t a r - - I ' l l  j u a t - - I ' l l  
j u s t  k i l l  m yse l f  (7 6 -7 7 ) .
When Mel comes home from work he has  a funny s t o r y  t h a t  C h a r l i e
has  been t e l l i n g  th e  o t h e r  men, about  a m a r r i e d  woman he promised
t o  g e t  i n t o  th e  movies i f  she would "come a c r o s s . "  Mel en v ie s
h i s  f r i e n d :
C h a r l i e ' s  the  boy to  g e t  away w i t h  t h a t ,  a l l  r i g h t .  A 
m a r r i e d  woman, to o .  Takes a  r e a l  f i n e  f e l lo w  t o  g e t  a
m a r r i e d  woman, you b e t .  And h e r  husband d o n ' t  know
n o t h i n '  abou t  i t . '  He s u re  i s  a g r e a t  f e l l o w ,  C h a r l i e
i s .  G o t ta  hand i t  t o  him a l l  r i g h t .  Can you imagine
t h a t  dame t h i n k l n 1 she looks  l i k e  Mary P ic k fo rd ?  C a n ' t  
you see how funny i t  i s ?  (9 2 ) .
Edie  does no t  see  the  humor. C h a r l i e  comes over  t h a t  n ig h t  
t o  g e t  a n o t h e r  $100 f o r  t h e  E lk s .  When he i s  convinced  t h a t  Mel
does no t  have th e  money and w i l l  not  be a b l e  to  g e t  i t ,  he t e l l s  him
he has  been m i lk in g  him w i th  t h e  E lks  scheme. C h a r l i e  c h a l l e n g e s  Mel 
t o  do something about  i t .  When Ed ie  i n t e r f e r e s ,  C h a r l i e  t e l l s  h e r
husband t h a t  she i s  the  one he i s  g e t t i n g  i n t o  p i c t u r e s .  Then he
l e a v e s .  Edie  a sk s  f o r  f o r g i v e n e s s  and p u ts  h e r  arms around h e r  
husband ,  who s h o u t s :  "Get your  hands o f f a  me. . . d o n ' t  you touch  me.'
Get o u ta  h e r e ! "  (111) .  Mel g e t s  a  gun and goes out  t o  k i l l  C h a r l i e .  
When he r e t u r n s ,  b r u i s e d  and b lo o d y ,  he says  he b e a t  C h a r l i e ;  then  he
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packs to  l e a v e .  At the door  he b e g in s  to  sob and t e l l s  Edie  o f  h i s  
u n w o r th in e s s .  He d id  n o t  b e a t  C h a r l i e ;  he was b e a t e n  h i m s e l f .  The 
two embrace,  f o r g e t  the  p a s t ,  and p l a n  f o r  a son ,  who w i l l  go to  
c o l l e g e  and become Grand M aste r  o f  the E lk s .
Such a r e c o n c i l i a t i o n  i s ,  o f  c o u r s e ,  now r a t h e r  f r e q u e n t  i n  the  
drama. But i t  could  only  came a f t e r  the  p re c e d e n t  s e t  by Sidney 
Howard, who argued more p l a u s i b l y  and e f f e c t i v e l y  f o r  l e s s  concern  
w i th  f i d e l i t y  and more concern  w i th  m a r r i a g e .
The same argument  about  the  i n f l u e n c e  of  Howard and o t h e r s  can
be advanced f o r  the  d r a m a t i z a t i o n  of  E d i th  W har ton 's  n ove l  Ethan
Frome (1911) .  We have seen e a r l i e r  t h a t  f o r  a number o f  rea so n s  the
n ove l  was a b le  to  keep ahead o f  the  drama in  t r e a t i n g  s o c i a l  and
m ora l  i s s u e s .  I t  i s  pe rhaps  s i g n i f i c a n t  t h a t  i t  was no t  u n t i l  1936
t h a t  Owen and Donald Davis p r e s e n te d  Ethan  Frome** as  a p l a y - - a  very
moving p la y  a t  t h a t .  Even The C a t h o l i c  World f e l t  t h a t  Ethan was no t
r e s p o n s i b l e  f o r  f a l l i n g  in  love w i th  M a t t i e ;
What e scape  could  t h e r e  be f o r  Ethan  and M a t t i e  when 
Zen ia  b ro u g h t  M a t t i e  t o  l i v e  w i th  her?  Humanly s p e ak ­
i n g ,  E th an  could  no more s t i f l e  h i s  f e e l i n g  than  a 
parched  f i e l d  can h e lp  a b s o rb in g  the r a i n .  There  have 
been  ve ry  few t r a g e d i e s  so a p p a r e n t l y  i n e v i t a b l e  and 
c o n e lu s iv e
A p lay  i n  which a d u l t e r y  i s  the  l o g i c a l  outcome of a s i t u a t i o n  could  
n o t  p o s s i b l y  have found i t s  way to  the  s t a g e  u n t i l  a f t e r  1924.
The i n f l u e n c e  o f  Elmer R i c e ' s  The Adding M achine, i n  b o th  theme 
and t e c h n iq u e ,  i s  b e s t  shown as  i t  concerns  Sophie T r e a d w e l l ' s  
M ach ina l** (1928) . Both p la y s  d e a l  w i th  sex u a l  f r u s t r a t i o n s  in  an age
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where t h e  machine i s  supreme, and b o th  p r e s e n t  t h e i r  views in  ex- 
p r e s s i o n i s t i c  form. The i n s t i t u t i o n  of  m arr iage  i n  M ac h in a l . 
moreover,  comes out  as  bad ly  as  i t  does in  R i c e ' s  e a r l i e r  p lay .  Miss 
T r e a d w e l l ' s  main c h a r a c t e r s  a r e  named simply  Young Woman, Husband, 
and Man. Perhaps t h e  b e s t  summary of the  f i r s t  h a l f  of  the  p lay  i s  
t h a t  by W. David S i e v e r s ,  who i n t e r p r e t s  the  drama in p sy c h o a n a ly t ic  
t e r m s :
The h e r o i n e ,  s imply  named The Young Woman, i s  a g e n t l e ,  
t e n d e r ,  s e x u a l ly  b a f f l e d  c r e a t u r e  in  a h a r d ,  mechanized 
c i v i l i z a t i o n  teeming w i th  sex u a l  t h r e a t s  which a rouse  
h e r  a n x i e t y .  Craving  em ot iona l  s a t i s f a c t i o n  y e t  having  
been brough t  up to  view sex as  loa thsome,  the  Young 
G i r l  i s  in  c o n s ta n t  p an ic  a t  h e r  l i b i d i n o u s  urges  which 
t h r e a t e n  t o  b reak  th rough  wherever  she t u r n s ,  in  h e r  
mechanized o f f i c e  or  the  c l o s e l y  packed subway t r a i n .
Her boss  has f a t ,  f l a b b y  hands which she f e a r s ,  and 
h e r  mother  has a  drab  mind t h a t  can d i s c u s s  only 
garbage and p o ta to e s  w h i le  the  Young G i r l  probes  he r  
about  love and m ar r iag e .  . . . Her honeymoon w i th  an 
e a r t h y ,  l u s t y  man i s  a m a g n i f i c e n t  d e p i c t i o n  of em­
b a r ra s sm e n t ,  sexua l  p an ic  and h y s t e r i a ;  she undresses  
in  the  bathroom and c r i e s  f o r  h e r  mother  as  her  husband 
approaches  h e r . 6
A f t e r  the  Young Woman's m a r r i a g e ,  she f e e l s  as i f  she i s  
"drowning."  Her r e l a t i o n s h i p  w i th  h e r  husband i s ,  l i k e  Mr. Z e ro ' s  
r e l a t i o n s h i p  w i th  h i s  w i f e ,  one of  non-communication. A l l  of he r  
re sponses  t o  h e r  h u sb an d 's  words or  a c t i o n s  a r e  by r o t e .  When the 
husband has j u s t  put over  a b ig  b u s in e s s  d e a l ,  fo r  example,  he
demands t h a t  she ask  him about  i t .
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Young Woman (by r o t e ) :  Did you put  i t  over?
Husband: Sure  I  pu t  i t  over .
Young Woman: Did you swing i t ?
Husband: Sure  I  swung i t .
Young Woman: Did th ey  come th rough?
Husband: Sure They came th rough .
Young Woman: Did They s ign?
Husband: I ' l l  say  th e y  s ig n ed .
Young Woman: On t h e  d o t t e d  l i n e ?
Husband: On t h e  d o t t e d  l i n e  (517) .
Her d rab  e x i s t e n c e  a t  home i s  in  marked c o n t r a s t ,  however,  to  
h e r  a d u l t e r o u s  a f f a i r .  She a l lo w s  h e r s e l f  t o  be p icked  up a t  a  
speakeasy  by a complete  s t r a n g e r ,  and a f t e r  she has  s l e p t  w i th  him 
say s :  " I  never  knew a n y th in g  l i k e  t h i s  way! I  n ever  knew t h a t  I
c ou ld  f e e l  l i k e  t h i s !  S o , - - s o  p u r i f i e d ! "  (5 1 6 ) .  Then she goes 
home and murders  h e r  husband.  She i s  c o n v ic t e d  o f  th e  murder and 
s e n te n c ed  t o  d i e .  Before  she i s  s t r a p p e d  i n t o  the  e l e c t r i c  c h a i r  
she h e a r s  an a i r p l a n e  overhead .  She t e l l s  the  p r i e s t  who i s  a t t e n d ­
ing  to  h e r :
He has  w in g s - - b u t  he i s n ' t  f r e e !  I ' v e  been f r e e ,
F a th e r !  For one moment--down on e a r t h - - I  have been 
f r e e !  When I  d id  what 1 d id  I  was f r e e !  F ree  and 
no t  a f r a i d !  How i s  t h a t ,  F a th e r ?  How can  t h a t  be?
A g r e a t  s i n - - a  m o r t a l  s i n - - f o r  which I  must d i e  and 
go to  h e l l - - b u t  i t  made me f r e e !  One moment I  was 
f r e e !  How i s  t h a t ,  F a th e r ?  T e l l  me t h a t ?  (528) .
The r e p o r t e r s  c o v e r in g  th e  e x e c u t io n  a r e  w o r r i e d  about  t h e
e l e c t r i c  c h a i r - - a  machine which,  combined w i th  a l l  o t h e r s ,  symbolizes
modern s o c i e t y .
1 s t  R e p o r te r :  Suppose th e  machine s h o u l d n ' t  work!
2nd R e p o r te r :  I t ' l l  w o r k ! - - I t  always works! (529) .
Like  Mr. Ze ro ,  th e  Young G i r l  d i e s  w i th o u t  r e a l l y  hav ing  known what
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i t  was t o  l i v e .
Most c r i t i c s  l i k e d  the p lay .  John G a ssn e r ,  in  h i s  i n t r o d u c t i o n
to  M a c h in a l . e s p e c i a l l y  l i k e d  the e x p re s s io n i sm :
By g iv in g  the  s t o r y  an e x p r e s s i v e  form, Miss Treadwell  
t r a n s f i g u r e d  th e  commonplaces o f  a d u l t e r y  and murder 
we e n c o u n te r  in  newspapers  and popu la r  f i c t i o n  i n t o  
something c o n s id e r a b l y  more humanly m ean ingfu l  and 
s o c i a l l y  s u g g e s t i v e  (494) .
S t a r k  Young l i k e d  the p la y  fo r  t h e  v a r i e t y  of  themes w i th  which i t
d e a l t :
The re  i s  a  k in d  of b r a v e r y  o f  t h e s e  them es ,  t h a t ,  f o r  
i n s t a n c e ,  o f  t h e  h u s b a n d ' s  r e l a t i o n  t o  h i s  w i f e ,  h i s  
l a u g h i n g ,  n a i v e  s a t i s f a c t i o n  w i t h  h i m s e l f ,  h i s  r e f u s a l  
t o  be i n t e r e s t e d  i n  woman's m u s i c ,  h i s  l i k i n g  f o r  h e r  
shudder  a t  h i s  t o u c h ,  w h ich  t o  h i s  mind i s  a  h e i g h t  o f  
p u r i t y  t h a t  marks  h e r  o u t  from t h e  o t h e r  women he 
knows and which  i s  o n ly  one more f i e l d  f o r  h i s  co n ­
q u e s t  and  b i g  d e a l i n g . '
I t  i s  s i g n i f i c a n t ,  I  t h i n k ,  t h a t  one of  the o b j e c t i o n s  r a i s e d
a g a i n s t  the  p lay  was the  Young Woman's an x io u sn e ss  t o  commit a d u l t e r y .
George J e a n  Nathan ,  f o r  example, saw t h i s  as  a flaw in  th e  tech n iq u e
of  Machinal :
So s k e tc h y  i s  the  t e c h n iq u e ,  in d eed ,  t h a t  a t  t imes  i t  
becomes b u r le s q u e  a s ,  f o r  example,  in  th e  ep isode  
w h e re - in  the  woman, o s t e n s i b l y  and even a s s i d u o u s ly  
p r e s e n te d  as  a sy m p a th e t ic  c h a r a c t e r ,  d e c id e s  to  c o p u la t e  
w i th  a s t r a n g e  man t h r e e  or  fo u r  m inutes  a f t e r  she has  
been in t ro d u c e d  to  him.
From what we a r e  g iven  about  the  m a r r ie d  l i f e  o f  th e  Young Woman,
however,  th e  ep i so d e  does not  seem b u r le sq u e  a t  a l l .  At any r a t e ,
th e  i n f l u e n c e  of  Elmer Rice in  theme ( t h e  d rab n ess  of  m ar r iage  and
th e  sex u a l  f r u s t r a t i o n s  of  Americans)  and t ech n iq u e  ( e x p re s s io n ism )
178
i s  obv ious .
MORAL CONSERVATISM AND THE MINOR DRAMATIST
We have s een  e a r l i e r  t h a t  most of  the  s e r i o u s  p lay s  and 
comedies between the  wars p r e s e n t  an advanced o r  l i b e r a l  view of 
a d u l t e r y .  There a r e  s e v e r a l  o t h e r  p l a y s ,  however,  which p r e s e n t  
a c o n s e r v a t i v e  view. The I n t r u d e r ^ (1 9 2 8 ) ,  f o r  example ,  by Paul 
E l d r i d g e  h a n d le s  a d u l t e r y  i n  th e  same manner as  th e  p lays  of 
Eugene O 'N e i l l :  a d u l t e r y  i s  d e s t r u c t i v e  t o  a m ar r iag e  and t o  the
g u i l t y  p a r t n e r .  I n  E l d r i d g e ' s  p l a y ,  Dr. John Weston has  had a one-
n i g h t  a f f a i r  w i t h  h i s  s e r v a n t ,  Katy. The a f f a i r  r e s u l t s  in  a c h i l d .  
By th e  second a c t  s i x  y e a r s  have p a s t ,  and Katy r e t u r n s  t o  i n s i s t  
t h a t  th e  d o c to r  d iv o rc e  h i s  w ife  and marry h e r .  T h e i r  c h i l d ,  she 
s a y s ,  needs a  f a t h e r  and she needs  John.
The d o c t o r  i s  changed from th e  c o n te n te d  man o f  t h e  f i r s t  a c t .  
He blames th e  change on Katy and he r  son:
Doctor :  He has s p o i l e d  my peace of  mind. He has  made
a l i a r  and a coward of  me. He has  d e s t ro y e d
my h a p p in e s s .  My l i f e  was a p e r f e c t  symphony--
a harmonious  p ie c e  o f  music .  You came, and 
th e  music changed i n t o  an i n f e r n a l  n o i s e .
Katy: Oh--
Doctor :  I  cou ld  keep my head h igh .  1 cou ld  look the
world  s t r a i g h t  in  t h e  f a c e .  Now I  d a r e  no t  
f ace  any one. I  am le a d in g  a double  l i f e .
To my w i f e  I  c la im ed  i t  was wrong t o  b r in g  
o t h e r  human b e in g s  i n t o  the  w o r ld ,  bu t  w i th  
a n o t h e r  woman I  have a  c h i l d .  My w i fe  1 
d e p r iv ed  of  motherhood (92) .
He says  t h a t  no t  on ly  i s  he l i v i n g  a l i e ,  bu t  he cannot  love even
h i s  w i fe  any lo n g e r :
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Katy: What do you mean, John?
Doctor :  You love on ly  me. You n ev e r  loved a n o t h e r .
You canno t  u n d e r s t a n d  the  h o r r i b l e  s e n s a t i o n  
when k i s s i n g  t h e  l i p s  of one t o  f e e l  the  l i p s  
of  a n o t h e r  m ing le  w i t h  them.
Katy:  You f e e l  my l l p s - - m l n g l e ?
Doctor :  Yes, you I n t e r p o s e  your  f ace  between my face
and h e r s  and th e n  I t ' s  n e i t h e r  you no r  she 
I  k i s s ,  bu t  t h e  a i r - - e m p t y  a i r .  You cannot  
Imagine th e  meaning o f  em pt iness  (9 5 ) .
Katy demands t h a t  he e i t h e r  d i v o rc e  h i s  w i fe  o r  k i l l  h e r  so
t h a t  they  w i l l  be f r e e  t o  marry .  I f  he does no t  do e i t h e r  one,
she w i l l  b r i n g  about  a p a t e r n i t y  s u i t  t h a t  w i l l  r u i n  h i s  r e p u t a t i o n  
and h i s  m ed ic a l  p r a c t i c e .
The p la y w r ig h t  o f f e r s  two t h i r d  a c t s  t o  the  p lay .  I n  one 
v e r s i o n ,  Mrs. Weston a g r e e s  to  d iv o rc e  John t o  save h i s  r e p u t a t i o n ,  
b u t  Katy ,  who sen ses  t h a t  th e  d o c to r  needs  t h e  p r o t e c t i o n  o f  a 
mother  f i g u r e  more t h a n  he needs a woman, sudden ly  says  t o  Mrs. 
Weston: "You n e e d n ' t  go away any more. I  u n d e r s t a n d  I t  a l l  now.
. . . He be longs  to  you!"  (1 3 1 ) .  In  the  a l t e r n a t e  v e r s i o n  John 
k i l l s  h i s  w i f e  and l a t e r  k i l l s  h i m s e l f .  N e i t h e r  ending i s  s a t i s ­
f a c t o r y ,  though the f i r s t  i s  more c o n t r iv e d  than  the  second.  
E l d r i d g e ' s  t h e s i s ,  however,  i s  e v i d e n t :  John W es ton 's  a d u l t e r y  i s
d e s t r u c t i v e .
This  c o n s e r v a t i v e  message i s  more e x p l i c i t  in  Susan G l a s p e l l ' s  
P u l i t i z e r  P r i z e  p l a y ,  A l i s o n ' s  House*^ ( 1 9 3 0 ) ,  which d e a l s  w i th  the  
Emily D ick inson  s t o r y .  I n  the  p l a y ,  A l i so n  S tanhope ,  a r e c l u s e  
p o e t ,  has  been dead f o r  e i g h t e e n  y e a r s ,  though h e r  p r e se n c e  i s  s t i l l  
f e l t  th roughou t  t h e  o ld  Stanhope home, now b e ing  v a c a ted  by the
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f a m i ly .  I n  the  l a s t  a c t ,  same u n p u b l i sh e d  poems a r e  d i s c o v e re d  
which p o i n t  t o  the  r e a s o n  why A l i s o n  had n ev e r  m a r r i e d ;  she had 
been  in  love w i th  a m a r r ied  man. The p o e t ' s  b r o t h e r ,  f a t h e r  S t a n ­
hope,  t o a s t s  to  h i s  deceased  s i s t e r ,  i n  an obvious  slam a t  h i s  
d a u g h te r  E l s a ,  who has j u s t  run  away w i th  a m a r r i e d  man, and i n  
an obvious  message f o r  th e  aud ience  and r e a d e r s  o f  the p lay :  "To
my s i s t e r ,  who loved to  the u t t e r m o s t ,  and d e n ie d ,  because  i t  was 
r i g h t "  (6 8 9 ) .
For  Mark Van Doren the  message was too much. He c a l l e d  the  
p la y  a " f a l s e ,  s e n t i m e n t a l  p i e c e "  and s a id ;  "Emily Dick inson  has 
s u f f e r e d  many i n d i g n i t i e s  from h e r  b i o g r a p h e r s ,  b u t  none so heavy-  
handed as  t h i s . " ^  Commonweal f e l t  t h a t  A l i s o n ' s  House was the  b e s t  
p l a y  o f  the  y e a r , ^  and The C a t h o l i c  World emphasized  th e  mora l  
comment o f  the  p la y  by c o n t r a s t i n g  A l i s o n ' s  s a c r i f i c e  w i th  E l s a ' s  
a d u l t e r y :
The r e a l  moments i n  the  p la y  come i n  the l a s t  a c t  i n  
A l i s o n ' s  bed chamber where h e r  fam ily  l e a r n  h e r  
s e c r e t  from some u n p u b l i sh e d  poems. To save he r
h onor ,  A l i so n  s a c r i f i c e d  h e r  h e a r t .  Her n i e c e  has
taken  the  e a s i e r  and more modern p a t h .  Was A l i so n  a 
fo o l?  I s  s a c r i f i c e  worth  w hi le?  The s p i r i t u a l  
s e r e n i t y  t h a t  y e t  f i l l s  A l i s o n ' s  room seems the  answer.  
E l s a  has  found no p eace .  She has  been  the  flame of  
i n s p i r a t i o n  f o r  one man; h e r  Aunt i s  f o r  mankind.
Another  c o n s e r v a t i v e  o r  c o n v e n t io n a l  message i s  o f f e r e d  i n  
A. E. Thomas' No More L a d i e s ^  (1 9 3 4 ) ,  a p la y  which,  ac co rd in g  to
The C a t h o l i c  W orld , " c i r c u l a t e s  around the  Commandment which some
wag su g g e s ted  J_ t h a t _ /  Moses had made f o r  the  m o v i e s . T h e  drama­
t i s t  a d m i t te d  t h a t  he d id  n o t  i n t e n d  h i s  comedy to  be accep ted  as
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e n t e r t a i n m e n t  and n o t h i n g  m ore .  Burns  M a n t l e ,  I n  h i s  I n t r o d u c t i o n
t o  No More L a d l e s , q u o t e s  Thomas a s  s a y i n g  a b o u t  t h e  p l a y :
1 b e l i e v e  I t  s a y s  so m eth in g  w o r th  s a y i n g  a b o u t  t h e  
p rob lem  o f  m a r r i a g e  a s  i t  c o n f r o n t s  t h e  y o u n g e r  
g e n e r a t i o n .  . . .  I s  s u c c e s s  i n  m a r r i a g e  w o r th  a 
s t r u g g l e ,  o r ,  i f  i t  i s  n o t  a t  once  s u c c e s s f u l ,  sh o u ld  
one d i s c a r d  i t  a s  i f  i t  were an  unbecoming h a t ,  and 
c a s u a l l y  p r o v i d e  o n e ' s  s e l f  w i t h  a n o t h e r ?  One p o i n t  
o f  v ie w  shows c h a r a c t e r ,  I  t h i n k .  The o t h e r  ha s  
l a m e n t a b l e  e f f e c t s  upon human s o u l s  (292 ) .
I n  A c t  I  o f  th e  p l a y ,  b e f o r e  M ar c ia  Townsend a g r e e s  t o  m a r ry
p la y b o y  S h e r r y  W ar ren ,  she  makes s u r e  t h a t  he i s  aware o f  t h e  r i s k s
o f  m a r r i a g e .  She s a y s  t h a t  g e t t i n g  m a r r i e d  i s  e a s y ,  b u t  i t  i s
making  i t  work t h a t  i s  t h e  " c a t c h , , ; p e o p l e  e x p e c t  too  much from
m a r r ia g e :
S h e r r y :  Yeh.  The ro c k -b o u n d  c o a s t  i s  s t r e w n  w i t h
w re c k s .
M arcia :  And the  more s o p h i s t i c a t e d  the peop le  the
h e a v i e r  th e  odds a g a i n s t  them. Now take  
a t r u c k  d r i v e r  and a w a i t r e s s  from C h i l d s .  
T h e y ' l l  m ar ry ,  r a i s e  a fam ily  of from fo u r  
to  e i g h t  k i d s ,  q u a r r e l  h a p p i ly  f o r  h a l f  a 
c e n tu r y  and p a s s  o u t  from h a rden ing  o f  the  
a r t e r i e s ,  s t i l l  husband and w i f e .  . . (2 9 9 ) .
On th e  o t h e r  h a n d ,  she t h i n k s  p e r h a p s  m a r r i a g e s  f a i l  b e c a u s e  p e o p le
e x p e c t  too  l i t t l e :
I f  they r e a l l y  ex p e c t  a P a r a d i s e  on e a r t h ,  t h e y ' r e  
go ing  to  g iv e  e v e r y th in g  t h e y 'v e  g o t  to  make i t  
come t r u e ,  i f  only  t o  save t h e i r  s e l f - r e s p e c t .  Most 
o f  them a r e  d i s i l l u s i o n e d  about  m a r r iag e  b e f o r e  they  
m arry .  A f a t  chance they  have (300) .
They d e c i d e  t h a t  the  odds a r e  a g a i n s t  t h e i r  m a r r i a g e  s u c c e e d i n g ,
b u t  th e y  w i l l  go ahead and b e t  e v e r y  d o l l a r  th e y  have t h a t  i t  w i l l
e n d u r e .
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I n  Act I I  t h e  two have been m a r r i e d  f o r  seven months.  Sher ry  
i s  a l r e a d y  back i n  h i s  r o l e  of  p layboy and has  been seen w i th  
a n i g h t  c lub  p e r fo r m e r ,  T e re sa  German. He has  n o t  been home f o r  
s e v e r a l  days .  When he does  r e t u r n ,  M arc ia  asks  him i f  he has been 
u n f a i t h f u l  to  h e r .  He h a s .  She i s  n e i t h e r  angry nor  f o r g i v i n g ,  
though she f e e l s  t h a t  t h e r e  r e a l l y  i s  "som eth ing  in  the broken 
h e a r t  i d e a . "  M arc ia  g e t s  t o g e t h e r  a p a r t y  o f  S h e r r y ' s  o ld  l o v e s ,  
i n c l u d i n g  T e re sa  German, h i s  p r e s e n t  i n t e r e s t .  A f t e r  a b o r in g  
evening  o f  b r i d g e ,  M arc ia  goes o f f  w i th  one of  the  g u e s t s  and does 
n o t  r e t u r n  u n t i l  the fo l lo w in g  noon.  S her ry  t e l l s  M a r c i a ' s  g r an d ­
m other  t h a t  he w i l l  n o t  take  h e r  b e h a v io r  " s i t t i n g  down." The 
e l d e r l y  woman t e l l s  him t h a t  i n  an i d e a l  s t a t e ,  he and Marc ia  could  
be "w i ld  h o r s e s "  w i th  n o th in g  to do b u t  make love and roam the  
p r a i r i e s .  But i n  the  s o c i e t y  i n  which they a c t u a l l y  l i v e ,  t h e r e  i s  
n o t  only  love to  be made b u t  work to  be done as  w e l l :
You and M arc ia  a re  a p a i r  o f  tw o-year  o l d s ,  b e in g  
broken to  double  h a r n e s s .  C a n ' t  be done i n  a 
m in u te .  Bound to  be a l o t  of  k i c k in g  and a r u n ­
away o r  two. But a f i n e  team i s  the v e ry  b e s t
t h i n g  i n  the  w or ld .  Never f o r g e t  i t .  . . (309) .
Sherry  i s  unab le  to  f in d  o u t  e x a c t l y  what happened th e  n i g h t  
b e f o r e  between h i s  w ife  and h e r  companion. Both Sher ry  and M arc ia  
appear  to  be p la n n in g  to  d iv o rc e  the  o t h e r  f o r  a d u l t e r y .  The g r an d ­
mother  t e l l s  Marc ia :
I  though t  you were a coup le  o f  th o ro u g h b re d s ,  b u t  now 
I  a p o lo g iz e  t o  a l l  h o r s e s - - y o u ' r e  n o th in g  b u t  a p a i r  o f  
m u le s - -a n d  m ules ,  as  you r e c a l l ,  a r e  c r e a t u r e s  w i th  no
p r i d e  o f  a n c e s t r y  and no hope of  p o s t e r i t y ! ! !  (312 ) .
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Marcia  and h e r  husband d e c id e  t h a t  because  they  a r e  i n  love th ey  
w i l l  c o n t in u e  t h e i r  m a r r i a g e .  S h e r ry  t h in k s  perhaps  she i s  p r e g n a n t ,  
bu t  she i n s i s t s  t h a t  she w i l l  no t  have a c h i l d  u n t i l  she can be 
" p e r f e c t l y  su re  t h e r e ' d  be a  f a t h e r  f o r  t h a t  c h i l d ,  more o r  l e s s  
r e g u l a r l y  around the  house"  (315 ) .  Of th e  thousands  of  m ar r ied  
coup les  i n  " e x a c t l y  t h i s  s i t u a t i o n  a t  th e  p r e s e n t  moment," Marcia  
says  t h a t  most o f  them w i l l  l e t  t h e i r  m a r r iag e s  "go t o  smash" and 
t h e i r  s p i r i t s  go " c r i p p l e d  and s c a r r e d  t o  t h e  g r a v e . "  S h e r ry  d e c id e s  
t h a t  once a man has  seen  h i s  w i fe  s u f f e r  on h i s  a c c o u n t ,  as  he has 
seen  Marcia  s u f f e r ,  he cou ld  no t  b e a r  t h e  though t  o f  doing i t  a g a in .
S her ry :  M a rc ia '  Marcia!  My d a r l i n g !  I - - I  cannot
h u r t  you any more. Never a g a i n - - y o u  must 
b e l i e v e  t h a t ,  do you, my d a r l i n g ?
M arcia :  Almost.
S he r ry :  T h e n - - i s  t h e r e  any more t o  s a y ?
Marcia :  Do you s t i l l  w ish  t o  know what happened l a s t
n ig h t?
Sherry :  As you l i k e .
Marcia :  Then I ' l l  t e l l  you--
S h e r ry :  W a i t - - I 'm  not  s u r e ,  I - - I - -
Marcia: - - D o n ' t  w orry ,  I ' l l  t e l l  you on our Golden 
Wedding Day! (316) .
There i s  good r e a s o n  to  b e l i e v e  t h a t  th e  two w i l l  s t i l l  be t o g e t h e r  
a t  t h a t  t ime.  They embrace as  t h e  c u r t a i n  f a l l s .  We have seen  
e a r l i e r  t h a t  J o sep h  Wood Kru tch  d id  not  see  t h e  p lay  as  o f f e r i n g  
any s o l u t i o n  to  th e  problem of  a d u l t e r y ;  he f e l t  t h a t  f o r  s o p h i s ­
t i c a t e s  t o  a rgue  a g a i n s t  a d u l t e r y  was to  muddy th e  whole d ra m a t ic  
argument.
This  same c o n c l u s io n  by s o p h i s t i c a t e s  was reached  in  Joseph  
C aro le  and Alan D i n e h a r t ' s  S e p a r a t e  Rooas^  ( 1 9 4 0 ) ,  a  h i t  comedy
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which r a n  f o r  over  600 pe r fo rm ances .  The p lay  d e a l s  w i th  J im S ta c k ­
h o u se ,  a  c y n i c a l  newspaper  c o lu m n i s t ,  and h i s  b r o t h e r  Don, a 
p la y w r ig h t .  To i n s u r e  t h a t  Don w i l l  n o t  marry a c t r e s s  Pamela B ar ry ,  
J im  a r r a n g e s  fo r  a r i c h  m an-about- tow n,  Gary B r i c e ,  t o  produce Don's  
l a t e s t  p l a y  (a  v e ry  bad one we a r e  t o l d )  and t o  h i r e  Pamela t o  s t a r  
i n  t h e  p lay .  J i m ' s  p lan  i s  t h a t  th e  p lay  w i l l  g e t  such t e r r i b l e  
rev iew s  t h a t  Pam w i l l  q u i t  the  s t a g e  and marry Gary B r i c e .  Like 
most p la n s  made in  a comedy, t h i s  one f a i l s .  The p lay  r e c e i v e s  rave  
r e v i e w s ,  and Pam, t o  i n s u r e  h e r  t h e a t r i c a l  c a r e e r ,  a g r e e s  t o  marry 
Don, J im  and Pam h a t e  each  o t h e r  so much t h a t  J im t h r e a t e n s  t o  
p u b l i c i z e  h e r  r a t h e r  shady p a s t  i f  she goes th rough  w i th  the  
m a r r i a g e  t o  h i s  b r o t h e r .  His c o - j o u r n a l i s t , Linda R o b e r t s ,  conv inces  
him t h a t  he should  w a i t  f o r  t h r e e  months to  see how the  m ar r iag e  
works ou t .
Two months l a t e r  J im has  been  d r iv e n  out  of  th e  a p a r tm en t  he 
p r e v i o u s l y  sh a red  w i th  h i s  b r o t h e r ,  and Pamela i s  p rov ing  t o  be an 
e x t r em e ly  bad w i f e .  She has  run  h e r  husband d eep ly  i n t o  deb t  w i th  
h e r  pu rchases  o f  j e w e l r y ,  mink c o a t s ,  fancy c a r s ,  and h o r s e s .  The 
co up le  even have s e p a r a t e  rooms. J im  wonders about  t h e  wisdom of 
s l e e p i n g  a p a r t :
Don: W e l l ,  a  l o t  o f  m a r r i e d  c o u p l e s  have  s e p a r a t e  b e d ­
rooms. I t ' s - - m o d e r n  and s m a r t .
J im :  I t  may be m o d e rn , b u t  i t ' s  n o t  s m a r t .
Don: A l l  r i g h t ,  t h e n ,  i t 1s - - h y g ie n i c  ( 5 3 ) .
When th e  t h r e e  months '  p r o b a t io n a r y  p e r io d  e n d s ,  J im beg ins  t o  
g a t h e r  m a t e r i a l  f o r  h i s  expose^ of  Pam's p a s t - - e s p e c i a l l y  th e  ev idence
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which shows t h a t  she i s  h av ing  a c u r r e n t  a f f a i r  w i th  Gary B r ic e .
J im and Linda have a n o t h e r  q u a r r e l  over  th e  e t h i c s  of  such a s t o r y ,
and J im ,  r e l u c t a n t l y ,  goes t o  Pam. He t e l l s  h e r  he w i l l  no t  p u b l i s h
th e  s t o r y  i f  she s e l l s  a l l  h e r  ex p en s iv e  t h i n g s ,  s to p s  s e e in g
B r i c e ,  t r a d e s  h e r  f o r e i g n  c a r  i n  f o r  a F o rd ,  l e t s  Don move i n t o  he r
room, and s t a r t s  p l a y in g  th e  r o l e  o f  a good and f a i t h f u l  w i f e - -
complete  w i th  b r i n g i n g  s l i p p e r s  and p ipe  and hav ing  a baby ("by g o l l y
y o u ' l l  go t o  work on i t  t o n i g h t " ) .  Pam can do n o th in g  ex cep t  a g re e
t o  t h e  te rm s ;  J im w i l l  move back in  th e  ap a r tm en t  to  see  t h a t  she
c a r r i e s  ou t  h e r  p a r t  o f  the  b a r g a i n .
One month l a t e r  Pam i s  th e  p e r f e c t  w i f e .  She t e l l s  Linda t h a t
J im  k icked  h e r  " r i g h t  smack i n t o  h a p p i n e s s : "
But I  w o u ld n ' t  g iv e  him th e  s a t i s f a c t i o n  of  knowing i t .
Take i t  from me, t h e r e ' s  n o th in g  l i k e  b e ing  a  good w i fe  
to  t h e  man who lo v es  you. I t ' s  t h e  g r e a t e s t  t h r i l l  a 
woman can have (114) .
When Pam r e a l i z e s  t h a t  J im and Linda a r e  in  love w i th  each o t h e r  bu t
w i l l  no t  admit  i t ,  she has  Linda  f e i g n  pregnancy w h i le  she t h r e a t e n s
Jim as  he t h r e a t e n e d  h e r  e a r l i e r .  Pam t e l l s  him t h a t  i f  he does not
marry  L in d a ,  q u i t  d r i n k i n g ,  and s to p  w r i t i n g  h i s  venomous column,
she w i l l  smear h i s  name a c r o s s  eve ry  f r o n t  page o f  eve ry  newspaper
i n  th e  c o u n t ry .  J im and Linda make wedding p l a n s ,  and Pam announces
t h a t  she w i l l  soon be a m o ther ,  as  th e  c u r t a i n  f a l l s .
ADULTERY AND OTHER SOCIOLOGICAL PROBLEMS
Many o f  th e  p lay s  between the  wars t r e a t  a d u l t e r y  i n  c o n ju n c t io n
w i th  some o f  the  s o c i o l o g i c a l  problems d i s c u s s e d  in  C hap te r  I ;  the
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emergence o f  th e  new woman, the  r i g i d i t y  o f  d i v o r c e  law s ,  th e  
double  s t a n d a r d  of  m o r a l i t y ,  and th e  Younger G e n e r a t io n .  In  
a d d i t i o n ,  a p o p u la r  theme was t h e  r e l a t i o n s h i p  o f  s e x u a l  p a s s io n  
w i th  the  r e l i g i o u s  r e v i v a l i s m  which swept America i n  th e  tw e n t i e s  
and t h i r t i e s .
John G eof f rey  Hartman in  h i s  study The Development o f  American
S o c i a l  Comedy from 1787 t o  1936 found t h a t  th e  women o f  p o s t  World
War 1 comedy had t a k e n  a prominent p a r t  in  a c t i v i t i e s  i n  America
and a b ro a d ,  j u s t  as  American women in  r e a l  l i f e  had done. The
problems c r e a t e d  by t h i s  "new woman" were s u b j e c t s  which concerned
many d r a m a t i s t s :
Thus we f i n d  th e  p l a y w r ig h t s  o f  th e  p o s t  war p e r io d  
o f  comedy d e a l i n g  w i th  the  q u e s t i o n  of  c a r e e r s  f o r  
women, and what happens t o  t h e i r  husbands and 
c h i l d r e n  when th ey  a r e  l e f t  to  t h e i r  own d e v ic e s .
Out o f  t h i s  grew l o g i c a l l y  enough th e  amazing f r e e ­
dom w i th  which th e  younger  g e n e r a t i o n  d ec id ed  i t s
own c o u rse  o f  l i f e .  Th is  r eached  the  p r o p o r t i o n s  
of  an  u p h e a v a l ,  and so  s w i f t l y  d id  i t  come t h a t  
p a r e n t s  were l e f t  g a s p i n g . 1?
The J u d g e ' s  H u s b a n d (1926) by W il l iam  Hodge d e a l s  w i th  t h i s  ex ac t
s i t u a t i o n .  No a d u l t e r y  occu rs  in  the  p l a y ,  bu t  th e  woman judge
b e g in s  d iv o rc e  p ro ceed in g s  a g a i n s t  h e r  husband because  he has  been
seen  in  some p e c u l i a r  p l a c e s  i n  New York and w i l l  n o t  e x p l a i n  a  two-
day absence  from home. As i t  t u r n s  o u t ,  he had sp en t  th e  time
s e a r c h i n g  fo r  t h e i r  d a u g h t e r ,  who, w i th o u t  the  n e c e s s a r y  gu idance  of
h e r  ca ree r -m in d ed  m o th e r ,  had a t t e n d e d  a p a r t y  which deve loped  i n t o
a two-day drunk.  When the  d a u g h te r  c o n f e s s e s  t h a t  she was r e s p o n s i b l e
f o r  h e r  f a t h e r ' s  absence  from home, th e  judge has  second th o u g h ts
187
about  a c a r e e r  In  law and p o l i t i c s ,  and everyone  i s  r e c o n c i l e d .
This  same theme i s  t r e a t e d  i n  an e a r l i e r  s e r i o u s  p l a y ,  The 
Famous Mrs. F a l r ^  (1919)  by James F o rb es .  In  t h i s  p l a y ,  Mrs.
Nancy F a i r ,  a major  i n  t h e  armed f o r c e s ,  i s  j u s t  r e t u r n i n g  from 
F ra n c e ,  where she r e c e i v e d  the C ro ix  de Guerre  f o r  d r i v i n g  an ambu­
lance  under  f i r e .  She i s  r e c e i v e d  home a s  a h e ro  by th e  p r e s s  and 
h e r  o ld  f r i e n d s .  During he r  a b s e n c e ,  h e r  husband J e f f r e y  and 
d au g h te r  S y lv i a  have looked f o r  companionship  t o  t h e i r  nex t  door 
n e ig h b o r ,  Angy B r i c e ,  a widow.
Even b e f o r e  Nancy F a i r ' s  a r r i v a l  home, E. Dudley G i l l e t t e ,  a
b u s in e s s  a g e n t  f o r  war h e r o e s ,  has been p e s t e r i n g  th e  f am ily .  He
has  a c o n t r a c t ,  r eady  to  book Mrs. F a i r  f o r  a c r o s s - c o u n t r y  l e c t u r e
t o u r .  Angy makes th e  b e s t  of  t h i s  s i t u a t i o n .  She t e l l s  the
d a u g h te r ,  in  J e f f ' s  p re sen ce :
I t  i s n ' t  as  though Mrs. F a i r  were a home body l i k e  me, 
j u s t  c o n t e n t  t o  make a man co m fo r ta b le  and happy. You
c a n ' t  expec t  any one so b r i l l i a n t  as  your mother  no t  t o
g e t  bored  w i th  h e r  home and h e r  f am i ly .  Not t h a t  I 'm  
i n s i n u a t i n g  t h a t  she i s  (397) .
When Nancv a r r i v e s  home and e x p r e s s e s  an i n t e r e s t  in  th e  t o u r ,  he r
husband f o r b i d s  h e r  t o  go.
In  th e  l a s t  a c t ,  J e f f  i s  in  a New York a p a r tm en t .  Nancy i s  
j u s t  now r e t u r n i n g  from h e r  t o u r  and i s  co n tem p la t in g  a n o t h e r  one. 
During h e r  absence  h e r  husband has  been  s e e in g  Angy B r i c e ,  and h e r  
d au g h te r  has become invo lved  w i th  th e  "wrong crowd,"  headed by 
Dudley G i l l e t t e ,  Nancy 's  manager.  When Nancy f in d s  ou t  about  S y l v i a ,  
she c a n c e l s  th e  new t o u r  and demands t h a t  G i l l e t t e  pay h e r  the
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$15>000 she has  coining and t h a t  he say  goodbye t o  S y lv i a .  Because 
he does  n o t  have th e  money, he conv inces  S y lv ia  t o  run  away and 
marry  him. He t e l l s  the  g i r l  t h a t  no one loves  h e r  and t h a t  h e r  
p a r e n t s  w i l l  be d iv o rc e d  as  soon as  Mrs. F a i r  h e a r s  o f  h e r  h u sb a n d 's  
a f f a i r .
When J e f f r e y  comes home, he and Nancy q u a r r e l  over  Angy. Nancy 
says  she w i l l  d iv o rc e  him. Her husband sa y s :  " S u r e ly  you d o n ' t
t h i n k  my a f f a i r  w i t h  Mrs. B r ice  was a g r e a t e r  s i n  a g a i n s t  our  love 
than  your c r a v i n g  f o r  a c a r e e r ? "  (4 1 4 ) ,  and "Do you t h i n k  you can 
s t a r v e  my a f f e c t i o n s ,  my p a s s i o n ,  f o r  y e a r s ,  w i th o u t  moral g u i l t ? "  
(414 ) .  The argument ends when th ey  d i s c o v e r  t h a t  S y lv i a  has run 
away. The p o l i c e  f i n d  the  g i r l ,  b u t  she i n s i s t s  she cannot  s t a y  
w i th  h e r  p a r e n t s  i f  they  a r e  c o n te m p la t in g  s e p a r a t i o n  o r  d i v o r c e .
Nancy says  t h e r e  i s  no t r u t h  t o  t h a t  s t o r y ,  and everyone i s  r e c o n ­
c i l e d .  Moreover,  i t  ap p e a r s  t h a t  th e  f am i ly  w i l l  have a f u l l - t i m e  
mother  from now on.
C u r re n t  O pin ion  l i k e d  th e  p o s i t i o n  t h a t  th e  p lay  took.  The
magazine s a id :
I t  may be o b je c t e d  t h a t  a w i f e ' s  c r a v i n g  f o r  a  c a r e e r  
canno t  i n  any c i r c u m s ta n c e s  be c l a s s e s  as  a  s i n ,  or 
t h a t  a  husband should  have t h e  r i g h t  t o  be u n f a i t h f u l  
s imply  because  h i s  w i f e  embraced an o p p o r tu n i t y  t o  go 
t o  C a l i f o r n i a  on a l e c t u r e  t o u r .  But t h e  Henry M i l l e r  
T h e a te r  has  h e ld  few, i f  any ,  a u d ie n c es  b u t  would c l e a r  
Mr. Forbes  of  any such c h a r g e . 20
We have seen  e a r l i e r  t h a t  th e  s t r i c t  d iv o rc e  laws o f  New York 
found t h e i r  way i n t o  the  drama in  th e  one a c t  p l a y  "The Unknown Lady."
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J e s s e  Lynch W il l iam s  d e a l t  w i th  th e  same t o p i c  in  Why Not?21 (1 9 2 2 ) ,
a comedy, t h e  p la y w r ig h t  s a i d ,  o f  "Human N atu re  v e r su s  Human
I n s t i t u t i o n s . " 2 2  In  Why Not?, W il l iam s  a t t a c k s  th e  a b s u r d i t i e s  of
d iv o rc e  laws by p r e s e n t i n g  two m a r r i e d  c o u p le s  who wish  to  exchange
p a r t n e r s  l e g a l l y  b u t  f i n d  i t  a l m o s t  i m p o s s i b l e  t o  do so .  When t h e
p l a y  o p e n s ,  Mary, a  v e r y  p r a c t i c a l  woman, and h e r  husband  L e o n a rd ,
a p o e t ,  a r e  working as  new s e r v a n t s  in  t h e  home o f  Evadne and B i l l
Thompson. Evadne i s  i m p r a c t i c a l  but  r i c h ;  B i l l  i s  a v e ry  p r a c t i c a l
bus inessman.  The fo u r  d i s c o v e r  t h a t  Leonard was once in  love  w i th
Evadne and B i l l  w i th  Mary. As t h e i r  m a r r i a g e s  now s ta n d  n e i t h e r
coup le  i s  happy. Leonard canno t  w r i t e  p o e t r y  because  he has  t o  work
f o r  a l i v i n g ,  and B i l l  cannot  s t o p  d r i n k i n g  because  o f  h i s  unhappy
home l i f e .  They d e c i d e ,  f o r  t h e i r  c h i l d r e n s '  sakes  and fo r  t h e i r  own,
t o  d i v o r c e  and r e m a r r y  c o r r e c t l y .
They f i n d ,  however ,  t h a t  t h e  s t a t e  of New York w i l l  on ly  g r a n t  a
d iv o rc e  f o r  a d u l t e r y .  The men d e c id e  t h a t  th e  women must go t o  Reno
and sue f o r  d i v o rc e  on th e  grounds of  d e s e r t i o n .  Leonard says :
In  t h i s  s t a t e  t h e r e ' s  no d ecen t  way to  be h o n es t  nor
h o n es t  way to  be d e c e n t ,  so we have to  be d i s h o n e s t
i f  we want t o  remain d e ce n t  (8 7 ) .
But a problem a r i s e s .  Mary i s  an  E p i s c o p a l i a n  and can remarry  on ly
i f  h e r  husband commits a d u l t e r y .  He r e f u s e s :
For f i f t e e n  y e a r s  I ' v e  l i v e d  f o r  you, l i e d  f o r  you,  and 
t o -d a y  would have d ied  f o r  you,  bu t  I ' l l  be damned i f  
I ' l l  s i n  f o r  you (9 3 ) .
Mary, t h e n ,  d e c id e s  t o  become a P r e s b y t e r i a n  and go th rough  w i t h  the
190
d e s e r t i o n  s u i t .
I n  Act I I I ,  a y ea r  l a t e r ,  everyone i s  happy excep t  th e  husbands  
and th e  c h i l d r e n ,  who can see  each  o t h e r  on ly  i n f r e q u e n t l y .  The 
c h i l d r e n  d ec id e  t h a t  i f  b o th  f a m i l i e s  were t o  l i v e  in  o p p o s i t e  
wings of  the same house (w i th  t h e  m idd le  as  n e u t r a l  g ro u n d ) ,  the  
a r rangem ent  would s a t i s f y  t h e  law and t h e i r  d e s i r e  t o  be w i th  t h e i r  
r e a l  f a t h e r s  as  o f t e n  as  th ey  l i k e .  The fo u r  a d u l t s ,  a f t e r  con­
s i d e r i n g  the  l t g a l  i m p l i c a t i o n s  o f  such an a r ra n g em en t ,  a g ree  t o  t r y  
the  c h i l d r e n ' s  p lan .  The law, i t  a p p ea r s  i s  the  on ly  s tum bl ing  
b lock  t o  an I n d i v i d u a l ' s  h a p p in e s s .
I t  i s  t r u e  t h a t  Mary and  Evadne a r e  modern women, and "about
th e  new woman of th e  1920 's  F r e d e r i c k  J .  Hoffman, in  The T w e n t ie s :
American W r i t in g  i n  the  Postwar Decade, says :
Women fo l low ed  up t h e i r  s u c c e s s f u l  campaign fo r  
s u f f r a g e  w i th  a d d i t i o n a l  demands t h a t  th ey  be 
a l low ed  t o  i m i t a t e  men in  a p p e a ra n c e ,  in  s t y l e ,  
i n  freedom of  movement,  t o  e x t i n g u i s h  f o r e v e r  the  
b e l i e f  h e ld  by men t h a t  they  were sw ee t ,  f r a i l  
young t h i n g s  who needed t o  be coddled  and pampered .23
One of the  main p o i n t s  t h a t  th e  new woman i n s i s t e d  upon making was
t h a t  the  double  s t a n d a r d  of  m o r a l i t y  should  no t  e x i s t .  A v e ry
p o p u la r  p lay  of  th e  tw e n t i e s  (478 perfo rm ances)  was R u s s e l l  M edcraf t
and Norma M i t c h e l l ' s  C rad le  S n a t c h e r s ^  (1 9 2 5 ) ,  which d e a l s  w i th  t h i s
main  f e m i n i s t  p o i n t .  The p l a y  was even  a d v e r t i s e d  a s  t a k i n g  th e
f e m i n i s t  p o in t  o f  view toward the  double  s t a n d a r d .  The " P re s s
M a t te r "  a t  th e  end of  the  Samuel F rench  e d i t i o n  r e f e r s  t o  t h e  " r e a l
l e s s o n  beh ind  a l l  th e  merr iment"  and th e  "wholesome moral o f  the p l a y . "
191
One of  t h e  p u b l i s h i n g  b l u r b s  r e a d s :  "Women a r e  r a p i d l y  l e a r n i n g  t o
do more than  housework.  They a r e  t e a c h in g  t h e i r  husbands d ese rv e d  
l e s s o n s ,  now and th e n "  ( 8 3 ) .
The p lay  d e a l s  w i th  Susan M a r t in ,  E t h e l  Drake,  and K i t t y  Ladd, 
who a r e  b e in g  l e f t  a t  home a g a in  w h i le  t h e i r  husbands en joy  t h e i r  
annua l  h u n t in g  p a r t y  (which o cc u r s  ev e ry  t h r e e  months) .  A f t e r  the  
husbands leav e  f o r  t h e  h u n t ,  the  women g e t  t o g e t h e r  f o r  b r id g e .
K i t t y  has  i n v i t e d  a c o l l e g e  f r a t e r n i t y  boy,  Henry, t o  make the  
foursome.  Moreover ,  she has  h i r e d  him f o r  s i x  months t o  make h e r  
husband ,  Roy, j e a l o u s .  Roy, she s a y s ,  has been p la y in g  around w i th  
" f l a p p e r s . "  One of  th e  women q u e s t i o n s  the  wisdom o f  h e r  p lan :
E t h e l :  Y e s - - b u t  i s  i t  worth  i t ,  K i t t y ?  A f t e r  a l l ,  a
man i s  on ly  a man.
K i t t y :  Yes, b u t  some men a r e  husbands.  And u n t i l  a
few months ago Roy was a very  e f f i c i e n t  one 
in  ev e ry  way (2 4 ) .
When th e  women exchange in f o r m a t i o n ,  they  f in d  t h a t  a l l  of 
t h e i r  husbands have been seen  w i th  f l a p p e r s .  K i t t y  convinces  
Susan and E t h e l  t o  h i r e  some of H e n ry ' s  f r i e n d s  too .  Susan r a t h e r  
l i k e s  t h e  id ea .  She t e l l s  a n o th e r  f r i e n d :
Susan :  I 'm  g o in g  t o  have  a  boy.
Anne: Oh, Susan ,  d a r l i n g !  You n ever  t o l d  me.
When, Susan?
Susan: Tonigh t!  ( 3 3 ) .
They ready  them se lves  t o  spend the  week-end a t  the  L a d d s ' s  summer 
c o t t a g e  w i th  th e  c o l l e g e  b o y s ,  Henry, J o s e ,  and Oscar .  At the  
c o t t a g e  th ey  j u s t  b eg in  the  p a r t y  when the  husbands a r r i v e ,  f u r i o u s  
a t  t h e i r  w iv es ,  and denying  a l l  th e  s t o r i e s  about  t h e i r  r e l a t i o n s h i p s
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w i th  f l a p p e r s .  Susand does n o t  b e l i e v e  h e r  husband:  "W hat 's  sauce
f o r  the  goose I s  a p p le s a u c e  f o r  the  gander"  (6 2 ) .  K i t t y  and E t h e l  
a r e  j u s t  about  t o  succumb when t h r e e  g i r l s  a r r i v e  who had been s en t  
away by th e  husbands .  The wives  r e t i r e  u p s t a i r s .
At t h i s  p o i n t  th e  husbands and th e  boys b eg in  t o  q u a r r e l .  
George M ar t in  says  t h a t  they  r e a l l y  love t h e i r  w iv es ,  bu t  the  boys 
doubt  i t :
Henry: Then why d o n ' t  you t r e a t  them as  I f  you d id?
George: W el l ,  we w i l l ,  i f  we e v e r  g e t  them back ag a in .
J o s e :  You d o n ' t  know how t o  t r e a t  your w i f e .  She
i s  y o u n g - - to o  b e a u t i f u l  t o  be n e g l e c t e d  as  
you have done. She wants  r o m a n c e - -m u s ic - - th e  
sweet l u s h - s c e n t  o f  the  b i g  red r o s e s - - u n d e r  
th e  moon--(70) .
The women come down and demand t h a t  t h e i r  new companions t ak e  them
d anc ing .  George f o r b i d s  Susan t o  l eav e  the c o t t a g e ,  b u t  she says
she i s  m ere ly  going  on a h u n t in g  t r i p .  Her husband t e l l s  h e r  she
has  s a i d  enough. She r e p l i e s :
Oh, no ,  1 h a v e n ' t .  A d io s ,  George.’ I  may be gone a 
d a y - - I  may be gone a week--and w h i le  I 'm  gone you 
can w a i t ,  as  I  have w a i t e d - - f o r  t e n  y e a r s !  Come,
Jo se !  (7 3 ) .
N ex t ,  he wants  h e r  t o  l i s t e n  t o  him.
Susan: L i s t e n  t o  you? I ' v e  l i s t e n e d  to  you fo r  
y e a r s .  And now i t ' s  your  t u r n :  y o u 'v e  
a l l  t h r e e  had a f l a s h  of  second ch i ld h o o d  
e n e rg y ,  and i n s t e a d  o f  g iv in g  us t h e  b e n e f i t  
o f  i t  you made y o u r s e lv e s  r i d i c u l o u s  by 
s e l l i n g  your s e n i l e  e f f o r t s  t o  a bunch of 
f l a p p e r s ,  who've b o red  them selves  w i th  
your a n t i c s  in  exchange fo r  a few m o t o r - r id e s  
and meal t i c k e t s  ( 7 4 ) .
As th e  l a d i e s  e x i t  w i th  t h e  " c a k e - e a t e r s S u s a n ' s  p a r t i n g  sho t  to
193
George i s :  " I t ' s  u n b e l i e v a b l e  t h a t  you cou ld  have t a k en  such chances
w i t h  our  h a p p in e s s "  ( 7 4 ) .
A nother  p lay  which d e a l s  w i th  the  f l a p p e r  g e n e r a t i o n  i s  
Samson R a p h a e l so n ' s  Young Love^  (1 9 2 8 ) ,  though i t  i s  concerned  more 
w i th  th e  Younger G e n e r a t i o n  th an  w i th  t h e  double  s t a n d a r d  pe r  s e . To 
Max L e rn e r ,  young people  of the  tw e n t i e s  were p ro d u c ts  o f  th e  moral 
r e v o l u t  ion:
In  th e  1920 's  the  American m o r a l i s t s  were shocked 
a t  th e  " r e v o l t  of  t h e  younger  g e n e r a t i o n , "  w i th  
new freedoms o f  smoking,  d r i n k i n g ,  p e t t i n g ,  and 
p r e m a r i t a l  sex .  Some saw i t  a s  th e  end of  the  
w o r ld ,  o t h e r s  as  a  p a s s in g  r e b e l l i o u s  whim.
A c t u a l l y  i t  was n e i t h e r ,  b u t  a phase o f  a con­
t i n u i n g  r e v o l u t i o n  in  mora ls .^®
Young Love t r e a t s ,  in  one way or  a n o t h e r ,  a l l  of  the  freedoms
t h a t  L e rn e r  m e n t io n s ,  which lead s  tf. David S i e v e r s  t o  c a l l  the  p lay
"one o f  th e  most t e n d e r  and i n t i m a t e  e x p l o r a t i o n s  of  th e  emotions  of
the  f l a p p e r  g e n e r a t i o n  f aced  w i th  a c o n f l i c t  between i d e a l i s m  and
2  7s k e p t i c i s m  toward th e  s a n c t i t y  o f  m a r r i a g e . "  Of a l l  th e  new 
f reedoms,  th e  p la y w r ig h t  i s  most concerned  w i th  th e  a t t i t u d e  toward 
m a r r i a g e .  According  t o  F r e d e r i c k  J .  Hoffman, the  young people  of 
t h e  t w e n t i e s  d id  n o t  know e x a c t l y  what t o  make o f  t h e  i n s t i t u t i o n  
o f  m a r r i a g e .  As he s ees  th e  p e r i o d ,  th e  com bina t ion  of th e  moral 
r e v o l u t i o n  and t h e  emergence o f  the  new woman led t o  a f r e e  
c r i t i c i s m  of  th e  whole id ea  o f  th e  f a m i ly  u n i t .  There was, he s a y s ,
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a s e a r c h  f o r  a l t e r n a t i v e  a r rangem en ts  between th e  
s e x e s ,  w i t h i n  and w i th o u t  m a r i t a l  bonds. I n  many 
r e s p e c t s  the  a t t a c k s  upon m a r r iag e  seemed a new 
v a r i a t i o n  upon female  a g g r e s s i v e n e s s ,  a new 
d e m o n s t r a t io n  o f  th e  woman's wish  t o  f r e e  h e r s e l f  
from h e r  t r a d i t i o n a l  s t a t u s . 2®
A n i ta  B lock ,  however ,  p l a c e s  t h e  blame f o r  p r e m a r i t a l  sex on th e  
war p e r i o d ,  when young peop le  took sex u a l  s a t i s f a c t i o n  where and 
when they  cou ld .  A f t e r  th e  w ar ,  she m a i n t a i n s ,  when " t h i s  new 
moral  code added to  th e  even more a c u te  economic f a c t o r s ,  p r e ­
m a r i t a l  sex  e x p e r i e n c e  had become more o r  l e s s  openly  a c ce p ted  
f a c t . " 29
As th e  p lay  opens ,  David H a l l o w e l l ,  age t w e n t y - t h r e e , and Fay 
H i l a r y ,  age tw en ty ,  have j u s t  spen t  the  n igl i t  t o g e t h e r  and a r e  in 
love .  They a r e  i n  the company o f  P e te r  and Nancy B i r d ,  the  young 
p e o p l e ' s  i d e a l  of  a h a p p i l y  m ar r ied  co u p le .  The B irds  have been  
m ar r i e d  f o r  t en  y e a r s .  Because David i s  l e a v in g  soon to  beg in  a 
d i p l o m a t i c  job  in  A f r i c a ,  he s u g g e s t s  (.and Fay a g r e e s )  t h a t  they  
be m ar r ied  i a m e d i a t e l y .  Fay l e a r n s ,  however,  t h a t  h e r  i d o l ,  P e t e r ,  
has  c h e a ted  on Nancy b e f o r e  and t h a t  he would l i k e  to  seduce Kay 
h e r s e l f .  David r e a l i z e s  t h a t  Nancy e x c i t e s  him and l e a r n s  t h a t  
he e x c i t e s  h e r .  With a l l  of t h e s e  d i s c o v e r i e s ,  Fay wonders i f  
t h e i r  love f o r  each  o t h e r  i s  a s  i n t e n s e  and p o t e n t i a l l y  long- 
l a s t i n g  a s  th ey  t h i n k  i t  i s .  David i s  h u r t  by h e r  remark ,  and when 
she p roposes  a t e s t  of t h e i r  l o v e ,  he s u g g e s t s ,  i n s u l t i n g l y ,  t h a t  
th ey  have a f f a i r s  w i th  Nancy and P e t e r .  Fay t h i n k s  t h a t  t h i s  would 
be good f o r  bo th  o f  them.
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When the  second a c t  o p e n s , one week l a t e r ,  Fay has J u s t  spen t
th e  n i g h t  w i th  P e t e r  a t  h i s  s t u d i o .  P e t e r  says t h a t  she i s
" w o n d e r fu l" :  "No love s t u f f - - n o  hanging  o f  t h e  head in  the  hands
w i th  shame. Wonderful"  ( 6 0 ) .  He t e l l s  Fay t h a t  he w i l l  even
d iv o rc e  h i s  w i fe  f o r  h e r .  Fay e x p l a i n s  t h a t  she loves  David and
t e l l s  P e te r  why she came t o  him the  n i g h t  b e f o re :
Four d i f f e r e n t  t imes  we were go ing  to  g e t  m a r r ie d .
And each  t ime we s topped--w e  c o u l d n ' t .  We c o u l d n ' t  
endure  the  u n c e r t a i n t y  o f  suppose  he shou ld  meet 
a n o th e r  woman o r  I  should  meet a n o t h e r  man. W el l ,  
we had a  week o f  i t .  The b e a u t i f u l  t h i n g  between 
us was r o t t i n g .  . . .  At t e n  o ' c l o c k  l a s t  n ig h t  
we d ec id ed  t o  have our i n f i d e l i t y  in  advance.  . . .
David w i th  Nancy and I w i th  you. . . and then  meet 
t h i s  morning and see  i f  we could  endure each o t h e r - - 
s ee  i f  our love would be b ig g e r  o r  u t t e r l y  d e s t ro y e d  
( 66) .
P e t e r  i s  no t  happy w i th  h e r  e x p l a n a t i o n ,  e s p e c i a l l y  the  p a r t  about
David and h i s  w i f e .
When David a r r i v e s  a t  t h e  s t u d i o ,  t h e  young p e o p le  q u e s t i o n
eac h  o t h e r  a b o u t  t h e i r  a f f a i r s .  David i s  o b v i o u s l y  l y i n g  when he
t e l l s  Fay t h a t  he s l e p t  w i t h  Nancy, and he h a t e s  bo th  Fay and
P e te r  f o r  going  th rough  w i t h  th e  p la y .  He asks  h e r  i f  she i s
ashamed. She says :
Ashamed? No, David. I t  was a p e c u l i a r  f e e l i n g .  I
f e l t  s i c k ,  as  i f  I  had e a t e n  something t h a t  d i d n ’ t
a g re e  w i t h  me. But 1 f e l t  s o r t  of  b ig  in  my h e a r t .  
Proud. As i f  I  had e a t e n  i t  in  a good cause .  . . .
I  was de te rm ined  to  be c a s u a l  w i th  P e t e r ,  I n  a 
way 1 h a t e d  him. I  c o u l d n ' t  r e a l l y  h a t e  him, though,  
because  h e ' s  such a baby (7 4 ) .
David l i e s  t h a t  he took Nancy to  th e  l i t t l e  g lade  which was F a y ' s
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f a v o r i t e  p l a c e .  She wonders  how he co u ld  have  done such  a  t h i n g .
David : Does one have  t o  have  an u g ly  s e t t i n g  j u s t
b e c a u s e  one i s  d o i n g - -
Fay:  An u g ly  t h i n g ?
David: Y e s - - a  h i d e o u s  t h i n g !  ( 7 9 - 8 0 ) .
David d e c i d e s  t h a t  he c a n n o t  m ar ry  Fay now;
I  c a n ' t  do i t !  I  c a n ' t !  Oh, my God! How can  you 
s t a n d  t h e r e  and look  so  p u r e ! .  . . I  c o u ld  n e v e r  
look  a t  you w i t h o u t  t h i n k i n g  o f  him! I  c o u l d n ' t  
to u c h  you! ( 8 1 ) .
He t e l l s  P e t e r :
God damn you! You knew she loved  me and I  loved  h e r .
She d i d n ' t  mean a n y t h i n g  to  you l a s t  n i g h t  e x c e p t  
so m e th in g  t o  p l a y  w i t h  ( 8 3 ) .
Then he l e a v e s  a l o n e  f o r  h i s  s h i p  t o  A f r i c a ,  which  s a i l s  t h a t
a f t e r n o o n .
I n  t h e  l a s t  a c t ,  t h a t  a f t e r n o o n ,  Fay i s  r e s t i n g  and Nancy and 
P e t e r  a r e  on s t a g e .  Nancy t e l l s  h e r  husband  t h a t  Fay h a s  recom­
mended she d i v o r c e  him:
She f e l t  i t  was a v e r y  good t h i n g  f o r  me t h a t  you 
had y o u r  l i t t l e  a f f a i r  l a s t  n i g h t .  I t  h e l p e d  us  
t o  " d i s c o v e r  t h e  V i t a l  T r u t h  a b o u t  o u r s e l v e s . "
Now we know, i f  you p l e a s e ,  t h a t  we s h o u ld  n o t  
rem ain  m a r r i e d  ( 9 5 ) .
The more t h e  two t a l k ,  t h e  madder  Nancy becomes.  She d i d  n o t
r e a l i z e  t h a t  h e r  husband  knew a l l  a l o n g  o f  F a y ' s  love  f o r  David:
You mean you to o k  h e r ,  knowing t h a t  she  and David 
were i n  love  w i t h  e ac h  o t h e r - - o r  a t  l e a s t  n o t  
knowing t h a t  th e y  w e r e n ' t ?
P e t e r ;  Yes .
Nancy: I  t h i n k  I  w i l l  d i v o r c e  yo u ,  P e t e r  ( 9 8 ) .
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She t e l l s  h im  t h a t  h e  i s  " l i k e  s o m e t h i n g - - w r e t c h e d — l y i n g  i n  t h e  
g u t t e r . "  D a v i d  r e t u r n s  t o  g e t  F a y ,  t h o u g h  h e  c l a i m s  he  w i l l  d e ­
l i b e r a t e l y  make h e r  m i s e r a b l e  f o r  t h e  r e s t  o f  h e r  l i f e .  They  
l e a v e ,  a s  N ancy  s a y s ,  " t o  l i v e  u n h a p p i l y  e v e r  a f t e r . "  T h e n  t h e  
o l d e r  c o u p l e  s e t t l e  t h e  m a t t e r  o f  a d u l t e r y  b e t w e e n  th e m .
N ancy :  I  t h i n k  I ' l l  h a v e  a  b a b y .  I f  I  h a v e  a  b a b y ,
d o  y o u  t h i n k  w e ' l l  b e  t r u e  t o  e a c h  o t h e r ?
P e t e r :  So h e l p  me God£
N a n c y :  I  d o n ' t  b e l i e v e  y o u .  B u t  I ' l l  h a v e  a  b a b y
anyw ay  ( 1 2 1 - 1 2 2 ) .
M a x w e l l  A n d e r s o n ,  i n  S a t u r d a y ' s  C h i l d r e n , a r g u e d  t h e  y e a r  
b e f o r e  (1 9 2 7 )  t h a t  a  l o v e r s '  q u a r r e l  c o u l d  n o t  b e  made up o v e r  a
c r i b .  W h e t h e r  t h i s  o n e  c a n  o r  n o t  i s  n o t  a s  I m p o r t a n t  t o  t h e
d r a m a t i s t  a s  t h e  f u t u r e  o f  D a v id  a n d  F a y ,  who c a n  n e v e r  r e c a p t u r e  
t h e  i n t e n s e  l o v e  t h a t  t h e y  l o s t  t h r o u g h  F a y ' s  a c t  o f  p r e m a r i t a l  u n ­
f a i t h f u l n e s s .  I n  o n e  r e s p e c t ,  t h e  p l a y  a n t i c i p a t e s  O ' N e i l l ' s  
Days W i t h o u t  End ( 1 9 3 4 )  i n  t h a t  F a y ,  l i k e  J o h n  L o v i n g ,  c o m m i t s  a n
a c t  o f  i n f i d e l i t y  h e r s e l f  b e f o r e  t h e  l o v e  t h a t  s h e  s h a r e s  w i t h
D a v id  c a n  b e  d e s t r o y e d  b y  h i s  u n f a i t h f u l n e s s .  W. D a v id  S t e v e r s  s e e s  
h e r  a c t  a s  t h e  c o n s e q u e n c e  o f  t h e  d i v o r c e  o f  F a y ' s  p a r e n t s  ( b r i e f l y  
a l l u d e d  t o  I n  t h e  p l a y ) .  The d i v o r c e ,  S i e v e r s  f e e l s ,  g i v e s  F ay  
" a n  u n c o n s c i o u s  c o m p u l s i o n  t o  d e s t r o y  l o v e  a s  h e r  p a r e n t s  d i d — 
d e s t r o y  i t  b e f o r e  t h e  i n f i d e l i t y  o f  t h e  on e  s h e  l o v e s  c a n  d e s t r o y  
h e r . " ^
J o s e p h  Wood K r u t c h  r e w r o t e  h i s  r e v i e w  o f  Y oung  L o v e  t o  s e r v e  
a s  t h e  i n t r o d u c t i o n  t o  t h e  r e a d i n g  e d i t i o n  o f  t h e  p l a y .  He b e g i n s
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h i s  i n t r o d u c t i o n  w i t h  i r o n i c  comments a b o u t  t h e  c r i t i c a l  r e c e p t i o n
t h a t  t h e  p l a y  e n j o y e d :
C e r t a i n  d r a m a t i c  r e v i e w e r s  h a v e ,  I  b e l i e v e ,  p r o f e s s e d  
t o  be  shocked  by  "Young L o v e . "  L i v i n g  t h a t  p a r t i c u l a r ­
l y  c l o i s t e r e d  s o r t  o f  l i f e  common to  n e w sp ap e r  men 
and b e i n g  members o f  a  p r o f e s s i o n  n o t o r i o u s l y  l o a t h  
t o  acknowledge  t h e  e x i s t e n c e  o f  m i s c o n d u c t ,  th e y  have  
h e l d  up t h e i r  hands  i n  h o r r o r  and th e y  have  d e c l a r e d  
f u r t h e r m o r e  t h e i r  r i g h t e o u s  c o n v i c t i o n  t h a t  such  
t h i n g s  c a n n o t  p o s s i b l y  b e .  F r e s h  from th e  r e a d i n g  
o f  t h e i r  own Sunday s u p p l e m e n t s ,  t h e y  come to  t h e  
t h e a t e r  w i t h  m inds  a t t u n e d  t o  t h e  i d e a l  w o r ld  an d ,  
h a v in g  s w e e te n e d  t h e i r  s o u l s  by s c a n n i n g  th e  h e a d ­
l i n e s  w hich  announce  t h e  l a t e s t  d i s c o v e r i e s  i n  
a d u l t e r y ,  s e d u c t i o n  and r a p e ,  t h e y  p ro m p t ly  assume 
t h e  p o t ' s  p r i v i l e g e  and  l o u d l y  p r o c l a i m  Mr. R a p h a e l so n  
( a  q u i t e  d i f f e r e n t  s o r t  o f  k e t t l e )  v e r y  b l a c k  i n d e e d  
( v i ) .
He goes  on t o  say  t h a t  t h e  whole  a c t i o n  o f  th e  p l a y  i s  d e ­
p e n d e n t  upon t h e  c o n te m p o ra r y  m anners  and m o r a l s ,  and he makes a 
d i s t i n c t i o n  b e tw ee n  t h e  t r e a t m e n t  o f  " a n  e t e r n a l  theme" and a  con- 
. t em p o ra ry  o n e .  K ru tc h  a d m i t s  t h a t  young l o v e r s  on t h e  s t a g e  and i n  
r e a l  l i f e
have  a n t i c i p a t e d  th e  wedding  ceremony b e f o r e  now, 
and  a good many m a r r i e d  men have  made lo v e  to  g i r l s  
b e f o r e  th e  p r e s e n t  p l a y  was w r i t t e n .  But t h e  r e a s o n s  
why th e y  do so  i n  "Young Love" and th e  s i t u a t i o n s  
p r e c i p i t a t e d  by t h e i r  a c t i o n s  a r e  q u i t e  d i f f e r e n t  
from t h o s e  w h ich  would  have  b e e n  p o s s i b l e  a t  any o t h e r  
t i m e ,  b e c a u s e  t h e y  a r e  e v e ry w h e re  c o n d i t i o n e d  by 
c o n te m p o ra r y  m anners  and by t h e  p s y c h o l o g y ,  n o t  o f  
g e n e r a l  human n a t u r e ,  b u t  o f  v e r y  s e l f - c o n s c i o u s l y  
"modern" p e o p l e  l i v i n g  i n  t h i s  c h an g in g  age  ( i x ) .
The p l a y ,  t h e n ,  i s  R a p h a e I s o n ' s  a t t e m p t  t o  come t o  te rm s  w i t h  the
p r o b l e m s - - e s p e c i a l l y  s e x u a l  p r o b l e m s - - o f  h i s  t im e .
We have  s e e n  e a r l i e r  t h a t  many p e o p l e  i n  A m er ica  d u r i n g  th e  
t w e n t i e s  f e l t  t h a t  t h e  c o u n t r y  had s u f f e r e d  a  m o r a l  breakdown.
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E v e ry th in g  seemed to  them t o  have t u rn e d  t o  th e  worse i n  terms o f
sex m o r a l s ,  women's d r e s s ,  t h e  new woman, th e  i n c r e a s i n g  number of
d i v o r c e s ,  t h e  younger  g e n e r a t i o n ,  and s p e a k e a s i e s .  What was needed ,
many t h o u g h t ,  was a  r e t u r n  t o  God, a n d ,  c o n s e q u e n t l y ,  A merica
e x p e r ie n c e d  a new wave o f  r e l i g i o u s  r e v i v a l i s m .  John D. Hicks  i n
R epub l ican  Ascendancy.  1921-1933 says  abou t  th e  r e s u l t  o f  th e  moral
breakdown of  t h e  p e r io d :
Thunder on t h e  r i g h t  found in  t h e s e  d e p a r t u r e s  from 
th e  p u r i t a n i c a l  t r a d i t i o n  th e  b a s i c  f a u l t  i n  American 
s o c i e t y .  To some t h e  t r o u b l e  stemmed c h i e f l y  from 
th e  w h o le s a le  way in  which Americans had abandoned 
th e  fundamenta l  t e a c h i n g s  of  C h r i s t i a n i t y ,  b o th  in  
d o c t r i n e  and i n  c o n d u c t .  " B i l l y "  Sunday, the  
e v a n g e l i s t ,  p reached  t h e  o l d - t i m e  r e l i g i o n  a l l  over  
t h e  n a t i o n ;  . . .  t o  m i l l i o n s  o f  d i s t r a u g h t  Americans 
t h i s  was s t i l l  th e  way t o  s a l v a t i o n .
I t  i s  not  s u r p r i s i n g ,  t h e n ,  t o  f i n d  two p la y s  w i t h i n  th e  y e a r s  
1926 to  1930 t r e a t i n g  th e  r e l a t i o n s h i p  between r e l i g i o u s  e c s t a s y  
and s e x u a l  p a s s io n .  N e i th e r  of  t h e  p l a y s  was a b o x - o f f i c e  s u c c e s s ,  
though b o th  of  them, l i k e  t h e  p l a y s  of  Eugene O 'N e i l l  and Rachel  
C r o t h e r s ,  t r e a t  th e  d e s t r u c t i o n  or  f e e l i n g s  o f  g u i l t  which a c ­
company an a d u l t e r o u s  a c t .  The e a r l i e r  p l a y ,  W il l iam  H u r l b u t ' s  
B r id e  of  th e  Lamb^  (1926) d e a l s  w i th  the  Reverend Sanderson T. 
Albaugh,  a t e n t  e v a n g e l i s t ,  who comes t o  s t a y  w i th  Ina  and Roy 
Bowman w h i l e  h i s  c ru sad e  i s  i n  town. I n a  i s  d e l i g h t e d  t o  have a 
house g u e s t .  Her home l i f e  i s  r a t h e r  d r a b ,  e s p e c i a l l y  when h e r  
a l c h o l i c  husband goes on one o f  h i s  p e r i o d i c a l  d runks .  I t  does not  
t ak e  In a  long t o  f a l l  in  love  w i t h  Reverend Mr. Albaugh as  a r e s u l t
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o f  h e r  r e l i g i o u s  e c s t a s y .  The two t r y  t o  f i g h t  o f f  t h e i r  f e e l i n g s  
f o r  one a n o t h e r , b u t  th e  n i g h t  b e f o r e  Albaugh i s  t o  l e a v e  town they  
have an a f f a i r .  The n e x t  morning In a  h a t e s  h e r  husband:  " I  h a t e
him* 1 l o a t h e  h i m - - g r e a t  b ig  s o f t - b e l l i e d  o ld  hu lk!  I ' d  d i e  i f  
I  had t o  to u ch  him a g a i n ! "  (8 3 ) .
That day I n a  t a k e s  a l l  o f  t h e  money from h e r  h u s b a n d 's  pocke ts  
and from h e r  d a u g h t e r ' s  bank and buys Albaugh a n i n e t y  d o l l a r  watch.  
Then she wants  t o  go away w i th  him. He i n s i s t s  t h a t  he has the  
L o r d ' s  work to  do and t h a t  she i s  no t  " f r e e "  t o  leave  w i th  him.
He goes  on t o  t h e  l a s t  r e v i v a l  m ee t ing  a lo n e .  During h i s  absence  a 
woman comes t o  t h e  h o u s e - -A lb a u g h ' s w i f e  who he t h i n k s  i s  dead.
In a  b eg in s  t o  laugh  c o n v u l s i v e l y ,  then  t o  scream.  Albaugh e n t e r s  
and sends  t h e  d a u g h te r  t o  g e t  h e r  f a t h e r ,  whom Ina  has  poisoned  w i th  
a b o t t l e  of  shoe p o l i s h .
In  t h e  l a s t  scene  In a  i s  co m p le te ly  p s y c h o t i c .  She e n t e r s  w i th  
a  m osqu i to  n e t t i n g  f o r  a wedding v e i l  and i n t r o d u c e s  everyone to  
h e r  im ag inary  b r ide g room ,  Mr. C h r i s t .  The s h e r i f f  t a k e s  h e r  away 
a s  she hums t h e  wedding march. Albaugh s in k s  t o  th e  f l o o r ,  c o v e r ­
ing h i s  f a c e  and c r y i n g  "God f o r g i v e  me--God f o r g i v e  me!" (141) .
Torch Song33 ( 1930) ,  by Kenyon N ic h o lso n ,  d e a l s  w i th  a woman 
r e v i v a l  w o rk e r ,  Ivy  S t e v e n s ,  i n s t e a d  o f  a man. When th e  p lay  opens ,  
Ivy  i s  a  n i g h t  c lu b  d ancer  who i s  c a r r y i n g  on an a f f a i r  w i th  Howard 
Pa lm er ,  a  sa le sm an.  She i s  i n  love  w i th  him, bu t  he l e a v e s  h e r  to  
marry  th e  d a u g h te r  o f  h i s  employer .  When th ey  see  each  o t h e r  a g a i n ,
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i n  a  s m a l l  town h o t e l ,  she  I s  a  S a l v a t i o n  Army w o rk e r  and he i s
on h i s  way to  a  p a r t y  w i t h  one o f  t h e  l o c a l  g i r l s  he h a s  p i c k e d  u p .
I v y  t r i e s  t o  p e r s u a d e  him n o t  t o  g o ,  b u t  he i n s i s t s  t h a t  h i s
f r i e n d s  a r e  " c o u n t i n g  on h im . "  She a n sw e rs ;
And so  i s  y o u r  s w ee t  l i t t l e  w i f e .  . . i t ' s  a s  i f .  . . 
i t ' s  a s  i f  you to o k  a  g a r m e n t ,  a  w o n d e r f u l  ga rm en t  
made o f  t h e  f i n e s t  s i l k ,  which  was made f o r  you  by
someone who l o v e s  y o u .  . . someone y o u ' r e  v e r y
p r e c i o u s  t o .  . . i t ' s  l i k e  you to o k  t h i s  g i f t  made 
f o r  you  o u t  o f  g r e a t  k i n d n e s s .  . . and d ra g g e d  i t  
i n  t h e  mud ( 8 6 ) .
He a g r e e s  t o  s t a y  a t  t h e  h o t e l  l i k e  a  good h u sb a n d .
T h a t  n i g h t  I v y ,  who i s  r e a l l y  s i n c e r e  i n  h e r  newly found
r e l i g i o u s  c o n v i c t i o n s ,  t r i e s  to  c o n v e r t  Howard, b u t  a s  i t  t u r n s  o u t
she  f a l l s  i n t o  h i s  arms and  spends  t h e  n i g h t  i n  h i s  room. The n e x t
m orn ing  she  i s  c o m p l e t e l y  b r o k e n .  She i s  g o in g  t o  q u i t  t h e  Army
b e c a u s e  she  no l o n g e r  b e l i e v e s  i n  God. Howard i s  m i s e r a b l e  when he
s e e s  what  he h a s  done t o  h e r ,  so he t r i e s  to  c o n v e r t  h e r .  What he
i s  a b l e  t o  do f i n a l l y  i s  t o  g e t  C a r l  Loomis ,  t h e  S a l v a t i o n  Army
w o rk e r  who c o n v e r t e d  I v y ,  t o  see  t h a t  he l o v e s  h e r  s e x u a l l y  a s  w e l l
a s  s p i r i t u a l l y .  C a r l  and Iv y  w i l l  m a r ry  and c o n t i n u e  t h e i r  w o rk - -
th e  a f f a i r  t h e  n i g h t  b e f o r e  was a l l  G o d ' s  m a n i p u l a t i o n .  The
C a t h o l i c  W o r ld , however ,  f e l t  t h a t  t h e  m a n i p u l a t i o n  was more on t h e
p a r t  o f  t h e  d r a m a t i s t ,  and d e c i d e d  t h a t  To rch  Song was " an  u g ly
p l a y . " 34
PROGRESS OF THE REVOLUTION IN MANNERS AND MORALS
The l a s t  two p l a y s  t o  be  c o n s i d e r e d  a r e  i m p o r t a n t  i n  p o i n t i n g  
o u t  t h e  p r o g r e s s  o f  th e  r e v o l u t i o n  i n  manners  and  m o r a l s .  The
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t h r e a t e n e d  a d u l t e r y  i n  The Change l ings  (1923) i s  met w i th  a t t i t u d e s  
which range  from calm ac c ep ta n c e  to  h y s t e r i a - - i n d i c a t i v e  o f  the  
r e v o l u t i o n  in  the b e g in n in g  s t a g e s ,  w h i le  a c t u a l  a d u l t e r y  i n  
Goodbye Again (1932) ends  w i th  the  in n o c e n t  husband a c c u s in g  h i s  
w ife  o f  b e in g  o l d - f a s h i o n e d  i n  h e r  r e f u s a l  to  run  o f f  w i th  the man 
she has  s l e p t  w i th .  By t h i s  t im e ,  we may presume,  th e  r e v o l u t i o n  
was w e l l  e s t a b l i s h e d .
I n  Lee Wilson Dodd's The C h a n g e l in g s^^,  Fenwick and Dora Faber  
and Wallace  and Karen A l d c r o f t  a r e  o ld  f r i e n d s  and a re  u n i t e d  
th rough  the  m a r r i a g e  o f  t h e i r  c h i l d r e n ,  Kay A l d c r o f t  and Wicky 
F a b e r .  I n  terms o f  m ora l  a t t i t u d e s ,  t h e  c o u p le s  a r e  n o t  p r o p e r l y  
mated ,  Mr. Faber  and Mrs. A l d c r o f t  ho ld  "modern" views o f  sex and 
m o r a l i t y ,  w h i le  Mr. A l d c r o f t  and Mrs. Faber  have c o n v e n t io n a l  
o p i n i o n s .  Both the  son and th e  d a u g h te r  o f  the  two f a m i l i e s  have 
fo l low ed  the  lead s e t  by th e  p a r e n t  w i th  the advanced o r  l i b e r a l  
v i e w s - - e s p e c i a l l y  Kay, who i s ,  l i k e  h e r  m o the r ,  a modem woman.
The c o m p l i c a t io n  a r i s e s  when Wicky, an E n g l i s h  i n s t r u c t o r  a t  
Y a l e ,  comes i n  to  announce t h a t  Kay has  l e f t  him f o r  a n o th e r  man.
The coup les  s p l i t  o v e r  the en su in g  argument w i th  Mr. Faber  and 
Mrs . A l d c r o f t  t a k in g  a coo l  view o f  the  s i t u a t i o n  and Mrs. Faber  and 
Mr. A l d c r o f t  t a k in g  the  c o n v e n t io n a l  and h y s t e r i c a l  one.  When Mrs. 
F aber  t a k e s  h e r  son home and Mr. A l d c r o f t  leav es  to  f i n d  h i s  
d a u g h te r ,  the  m o d e r n i s t s  embrace. Kay e n t e r s  and,  s e e in g  h e r  mother  
i n  th e  arms o f  h e r  f a t h e r - i n - l a w ,  t u r n s  and runs  away. Kay had
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backed ou t  o f  h e r  e lopement w i th  t h e  n o v e l i s t  Clyde H a l s t e a d ,  bu t  
now she changes  h e r  mind and goes  t o  h i s  room. The o l d - f a s h i o n e d  
coup le  f i n d  ou t  where Kay i s  and leave  f o r  H a l s t e a d ' s  room--Mr. 
A l d c r o f t  t o  t h r a s h  th e  n o v e l i s t  and Mrs. Faber  t o  p r o t e c t  he r  
f r i e n d .  While they  a r e  gone ,  Wicky t e l l s  h i s  f a t h e r  and m o th e r - in -  
law:
So f a r  as  your  i n s t i n c t i v e  emotions  go ,  y o u ' r e  a l l  
m a r r ie d  t o  th e  wrong p e r s o n s - - w h e th e r  y o u ' r e  aware 
o f  i t  o r  n o t .  Any good F re u d ia n  would t e l l  you to  
change p a r t n e r s  and be happy. W e l l , - - b u t  I 'm  no t  
a good F re u d ia n .  I f  you d id  change p a r t n e r s ,  you 
w o u ld n ' t  be happy (6 2 -6 3 ) .
When Mr. A l d c r o f t  and Mrs. Faber  f in d  ou t  about  th e  embrace t h a t  
Kay o b se rv ed ,  th ey  a r e  a f r a i d  t h a t  t h e i r  spouses  may run away t o ­
g e t h e r .  They admit  t h a t  t h e  two of them a r e  ( i n  th e  "n ew -fang led  
l i n g o  f o r  b e ing  d e c e n t " )  i n h i b i t e d .  Mrs. Faber  says :
Only--we m u s t n ' t  t r y  t o  be u p - t o - d a t e ,  Wally.  I t  
d o e s n ' t  become u s .  No. . . . L e t ' s  put i t  i n  the 
s im p le ,  o l d - f a s h i o n e d  way. L e t ' s  say  we b e l i e v e  
in  b e in g - -g o o d  (9 8 ) .
Kay, on second th o u g h t ,  i s  no t  so d i s t r e s s e d  over  what she has  seen .
She t e l l s  h e r  f a t h e r  and Mrs. Faber  t h a t  they  should  no t  s a c r i f i c e
them se lves  t o  " I d i o t i c ,  o l d - f a s h i o n e d ,  u sed -up  i d e a s , "  bu t  t h e n  h e r
emotions  g e t  t h e  b e s t  o f  h e r :
Daddy, Daddy, promise  me no t  t o  change* I 'm  s e l f i s h - - 
I 'm  f r i g h t e n e d ,  . . I  want something t o  hang on to .  . . 
Something b i g g e r  th a n - -O h ,  Daddy, I  c a n ' t  h e l p  i t . '
I  d o n ' t  want you t o  be happy. Not i f  i t  means l o s in g  
y o u - -a s  you a r e ' - - I  want t o  f e e l  you back of me-- 
s t a n d in g  f a s t  (133-134) .
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By Act I I I  a l l  th e  c o u p le s  have been  r e c o n c i l e d .  Mrs, A l d c r o f t ,
th e  modern woman, t e l l s  h e r  husband:
I 'm  n o t  h e re  w i th  you now becau se  I 'm  a coward.
I 'm  n o t  h e re  becau se  o f  any s e n se  o f  d u t y - - t o  
y o u - -o r  s o c i e ty .  . . I  d o n ' t  seem t o  g iv e  t h a t  
f o r  m o r a l i t y - - t h e  c o n v e n t io n s .  . . .  I  suppose 
I  s h o u ld - - b u t  i t ' s  n o t  In  me. 1 be long  t o  my 
t i m e s . - - Y e s - - b u t  more th a n  a n y th in g ,  W ally ,  I  
be long  t o  you (1 3 7 ) .
A f t e r  a l l  t h i s ,  young Kay i s  no lo n g e r  modern. She i s  now d i s t r e s s e d
over  h e r  m o th e r 's  id e a s  o f  freedom and s e l f - e x p r e s s i o n  and wonders:
"Oh, Wicky, w h a t 's  the  m a t te r  w i th  us nowadays? Wht c a n ' t  we be
s im p le r ,  som ehow --decenter?"  (1 4 4 ) .  L ike  Mary Howard o f  Rachel
C r o t h e r s '  When L a d le s  M eet. Kay can a c c e p t  " s e l f - e x p r e s s i o n "  in  th e
a b s t r a c t  bu t no t in  an a c t u a l  s i t u a t i o n .
The p l a y ,  f i n a l l y ,  i s  a  p le a  on b e h a l f  of th e  c o n v e n t io n s .  A. H.
Quinn says of i t :
A f t e r  t h r e e  m a rr ie d  c o u p le s ,  p a r e n t s  and c h i l d r e n ,  have 
s k i r t e d  th e  v e ry  edge o f d e s t r u c t i o n ,  th e  pow erfu l 
c l u t c h  o f  decency draws them b a c k .36
W. David S i e v e r s ,  however, p o in t s  out abou t The C h a n g e l in g s , what
Jo se p h  Wood K rutch  p o in t s  o u t  abou t th e  p la y s  o f  R achel C ro th e r s :
th e  d r a m a t i s t  ig n o re s  th e  co m p lex ity  o f th e  i s s u e  and th e  p o s s ib le
t e n a b le  p o s i t i o n  betw een th e  l i b e r a l  and c o n s e rv a t iv e  e x tre m e s ,
and m ere ly  o f f e r s  a s e t  o f  c o n v e n t io n a l  p l a t i t u d e s :
In  championing th e  s id e  o f c o n v e n t io n a l  m o r a l i t y ,  th e  
a u th o r  s e e s  no m iddle  ground between b e in g  " a  s e n s u a l ,  
s e l f - w o r s h ip p in g  l i t t l e  b e a s t "  and b e in g  m o ra l ly  in ­
h i b i t e d  and f in d in g  God.37
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By 1932 th e  c o n s e r v a t iv e s  had l o s t  o u t ;  an d , f o r  th e  b e t t e r  
o r  th e  w o rse ,  s e x u a l  a t ta c h m e n ts  were o f te n  more c a s u a l  th a n  b e f o re .  
Goodbye A g a in , 3** by A l la n  S c o t t  and George H aigh t t r e a t s  j u s t  such 
an a t ta c h m e n t  betw een Ken B ixby, a n o v e l i s t  and l e c t u r e r ,  and Anne 
R ogers ,  who i s  h i s  s e c r e t a r y ,  m i s t r e s s ,  and t r a v e l i n g  companion.
When th e  two s to p  in  C le v e la n d  fo r  a l e c t u r e  engagem ent, Ken i s  
pursued  by Mrs. J u l i a  W ilso n , who i s  r e l i v i n g  an o ld  e x p e r ie n c e  
when she made love  t o  Ken i n  t h e i r  c o l l e g e  days .  She i s  under th e  
Im p ress io n  t h a t  Ken h as  s u f f e r e d  s in c e  she became m a r r ie d  s ix  y e a r s  
ago and t h a t  she was the model f o r  Miriam ( " t h e  one who c o u l d n ' t  
have th e  c h i l d " )  in  h i s  f i r s t  n o v e l .  As Ken e x p la in s  to  Anne, who 
i s  j e a l o u s :
She seems t o  th in k  t h a t  a f t e r  we l e f t  c o l l e g e  she was 
to  go home and s i t  on h e r  fanny and w a i t  f o r  me u n t i l  
I - - b u t  she d i d n ' t  s i t - - s h e  g o t m a r r ie d - -a n d  now she 
b e l i e v e s  I 'm  s u f f e r i n g  from a  broken  h e a r t  because  
s h e ' s  been  u n f a i t h f u l  t o  me w i th  h e r  husband (3 3 ) .
K en 's  p la n  i s  t o  see  J u l i a  a g a in  and t o  be such an " a b s o lu t e  b e a s t "
t h a t  she w i l l  go ru n n in g  back t o  h e r  husband. But Ken does no t a c t
and J u l i a  does n o t  run .
J u l i a ' s  s i s t e r  and h e r  f i a n c e ,  A r th u r ,  t r y  to  keep th e  two 
a p a r t  b u t  a r e  u n s u c c e s s fu l .  Ken and J u l i a  spend th e  n ig h t  to g e th e r  
in  an abandoned farm house. When th e  lo v e r s  r e t u r n ,  everyone a g re e s  
t h a t  Ken must m arry J u l i a ,  t h a t  i s  everyone e x cep t  Ken, who r e f u s e s  
t o  s ig n  th e  d iv o rc e  documents t h a t  A r th u r  draws up. J u l i a  i s  w i l l i n g  
t o  go away w i th  Ken w he the r  th ey  a r e  m a rr ie d  o r  n o t .  The whole
206
problem seems w i th o u t  s o l u t i o n  u n t i l  a sm a ll  boy wanders I n to  th e  
room. Anne p re te n d s  t h a t  th e  boy I s  R e n 's  son by some woman a long  
th e  way, which makes J u l i a  h e s i t a t e .  M oreover, Anne l i e s ,  th e  
m other o f  th e  c h i l d  was th e  f i c t i o n a l  Miriam of K en 's  f i r s t  n o v e l .  
Th is  c o m p le te ly  d e s t r o y s  J u l i a ' s  ro m a n tic  n o t i o n s ,  and she asks  
h e r  h usband , H arvey, t o  ta k e  h e r  home. Harvey does s o ,  r e l u c t a n t ­
l y ,  a c c u s in g  h e r  o f  b e in g  to o  o ld - f a s h io n e d  and no t broadminded 
enough. Anne h as  saved  th e  day , b u t  now she p la n s  to  leav e  Ken.
He goes o u t  on th e  window ledge  and t h r e a t e n s  t o  jump, u n t i l  she 
a g re e s  to  s ta y  w i th  him on h i s  " t e r m s . ”
A l l  o f  th e  p la y s  t r e a t e d  in  t h i s  c h a p te r  a r e  I n d i c a t i v e  o f 
what A lan  Downer f e e l s  Is  the  most im p o r ta n t  e lem ent in  th e  new 
d ra m a - - re a l is m  o f  theme. The o ld  d r a m a t i s t ,  he s a y s ,  f i t t e d  th e  
a c t i o n  o f  a p lay  t o  a m oral t ru is m .  The themes o f  th e  postw ar p la y ­
w r ig h t ,  howeve r ,
a r e  th e  immediate co n cern s  of th e  a u d ie n c e ,  and t h e i r  
s e l e c t i o n  i n d i c a t e s  th e  t h e a t r e ' s  growing s e r io u s n e s s  
o f  purpose  and th e  p l a y w r ig h t ' s  growing aw areness  of 
h i s  r e s p o n s i b i l i t y .  No lo n g e r  i s  h i s  view o f  l i f e  
bounded by th e  r i s i n g  and f a l l i n g  o f  a  v e lv e t  c u r t a i n .
The c rum bling  of b e l i e f s ,  th e  w i th e r in g  of c o n v e n t io n s ,  
and th e  i d e o lo g ic a l  and p o l i t i c a l  c o n f l i c t s  have
become in e s c a p a b le .39
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CHAPTER VI 
CONCLUSION
The Burns M antle  Best P lay  o f the  Year and th e  Year Book o f
th e  Drama in  America s e r i e s  l i s t s  over  fo u r  hundred p ro d u c t io n s  of
p la y s  between th e  1919-1920 and 1941-1942 seaso n s  w hich d e a l  w ith
th e  i s s u e  o f r e a l  o r  su sp e c te d  m a r i t a l  i n f i d e l i t y .  Many of th e s e
p la y s ,  o f  c o u r s e ,  were n o t s u c c e s s f u l  a s  t h e a t e r  p i e c e s ,  and most
o f them were not p u b l ish e d .  In  term s o f  th e  la r g e  number of p lay s
t r e a t i n g  a s in g l e  them e, how ever, the  amount i s  s ta g g e r in g .
F r e d e r ic k  J .  Hoffman has commented:
I f  l i t e r a t u r e  i s  im p o rtan t  to  h i s t o r y ,  i t  i s  n o t
becau se  i t  s e rv e s  as a s o c i a l  document o r as a
fo o tn o te  to  p o l i t i c a l  o r  i n t e l l e c t u a l  h i s t o r y ,  
b u t  p r im a r i l y  because  i t  i s  a c u lm in a t io n ,  a 
genu ine  means of r e a l i z i n g  th e  major i s s u e s  of 
i t s  t im e .^
In  th e  l i g h t  o f H offm an 's  rem ark , th e  i s s u e  of s e x u a l  m o ra l i ty  was 
v i t a l  t o  th e  American peop le  in  the  p e r io d  between the  two world 
w ars .
While i t  i s  t r u e  t h a t  a d u l t e r y  was t r e a t e d  in  th e  drama b e fo re  
World War I ,  th e  i s s u e  was no t han d led  w i th  h o n e s ty  and co m p lex ity .  
T h e a te r  a u d ie n c e s  o f th e  prewar p e r io d  p r e f e r r e d  to  be e n t e r t a i n e d  
w i th  th e  s m il in g  a s p e c t s  o f  l i f e  and happy en d in g s .  A d u lte ry  as 
p a r t  o f  a p l a y ' s  p l o t  m achinery  o r punishm ent o f  an a d u l t e r e s s  to  
evoke a s e n t im e n ta l  r e sp o n se  was common, b u t  p lay s  d id  n o t a t te m p t  to
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come t o  term s w i th  th e  problem. The a u d ien ce  o f  th e  prewar t h e a t e r  
was very  c o n v e n t io n a l  In  I t s  manners and m ora ls  and would n o t  a l lo w  
th e  f r a n k  d i s c u s s io n  of a problem  o f  s e x u a l  m o r a l i t y .  Developments 
in  American l i f e  a f t e r  th e  w ar, however, re sh ap ed  th e  n a tu re  o f  th e  
t h e a t e r ,  hence a l s o  the  drama, t o  th e  e x te n t  t h a t  th e  change has 
been c a l l e d  a r e v o l u t i o n .
The most s i g n i f i c a n t  developm ent a f t e r  th e  war was the  change 
in  the  t h e a t e r  a u d ie n c e .  The war p e r io d  perm anen tly  e s t a b l i s h e d  
s i l e n t  f i lm s  as  a  v e h i c l e  f o r  p o p u la r  e n te r t a in m e n t ,  and the  p a r t  
o f  th e  t h e a t e r  au d ien ce  who had sough t on ly  e n te r ta in m e n t  was l o s t .  
The a u d ien ce  t h a t  rem ained would n o t  t o l e r a t e  b e in g  bored  by th e  
ex p e c te d  and was an x io u s  to  have th e  w orld  o u t s id e  th e  t h e a t e r  i n ­
t e r p r e t e d  and shaped i n t o  a work o f  a r t .  I t  demanded, m oreover, 
l o g i c a l  end ings  r a t h e r  th a n  happy ones and h o n e s t ly  t r e a t e d  d ram a tic  
themes r a t h e r  th a n  p le a s a n t  ones .
At th e  same tim e t h a t  th e  change in  th e  t h e a t e r  au d ien ce  p e r ­
m i t t e d  th e  p la y w r ig h t  to  d e a l  w i th  p r e v io u s ly  fo rb id d e n  s u b je c t  
m a t t e r ,  th e  r e v o l u t i o n  in  manners and m ora ls  had p ro g re s se d  s u f ­
f i c i e n t l y  to  have c a l l e d  i n t o  q u e s t io n  our n a t i o n ' s  whole m oral code. 
The younger g e n e r a t i o n ,  aware o f  th e  g r e a t  d i f f e r e n c e  between p ro ­
f e s s e d  m o r a l i t y  and t h a t  which a c t u a l l y  was o p e r a t i v e ,  r e fu s e d  to  
a c c e p t  th e  s e x u a l  s ta n d a rd s  o f  th e  p a s t ,  and th e  new woman r e fu s e d  
t o  subm it to  th e  double s ta n d a rd  of m o r a l i ty .  The r e s u l t  of t h i s  
r e v o lu t io n  was t h a t  th e  p la y w r ig h t ,  now a b le  to  t r e a t  I s s u e s  f r a n k ly ,
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a t te m p te d  t o  make a s i g n i f i c a n t  comment on problems o f  American 
l i f e - - s o c i a l ,  p o l i t i c a l ,  and s e x u a l .  One o f  th e  more p o p u la r  
s e x u a l  problems t o  be d i s c u s s e d  was t h a t  o f  m a r i t a l  i n f i d e l i t y .  
American p la y w r ig h ts  betw een th e  w ars  f o r  th e  most p a r t  o f f e r e d  a 
s o l u t i o n  t o  th e  problem  by f i r s t  r e j e c t i n g  th e  o ld e r  a t t i t u d e s  
toward i t .
Of th e  m ajor d r a m a t i s t s  t r e a t e d  in  t h i s  s tu d y ,  o n ly  one, S idney 
Howard, a d o p ts  a m id d le - o f - th e - r o a d  approach  to  a d u l t e r y .  In  
Dodsworth and They Knew What They W anted, th e  p la y w rig h t  i s  w i l l i n g  
to  f o rg iv e  a s i n g l e  a d u l t e r o u s  a f f a i r  in  o rd e r  to  p re se rv e  a 
m a r r ia g e ,  p ro v id e d  t h a t  th e  g u i l t y  p a r t n e r  r e s o lv e  to  behave b e t t e r  
in  th e  f u t u r e .  O ther  d r a m a t i s t s  ad h ere  more c l o s e l y  t o  a  s t r i c t l y  
l i b e r a l  (advanced) or c o n s e rv a t iv e  ( c o n v e n t io n a l )  view o f  s e x u a l  
m o r a l i t y .  In  s e r i o u s  dram a, f o r  exam ple, Elmer Rice en d o rses  
a d u l t e r y  in  S t r e e t  S c e n e , by showing how a woman i s  d r iv e n  t o  i n ­
f i d e l i t y  b u t  i s  pun ish ed  to o  s e v e re ly  f o r  h e r  i n f r a c t i o n  o f  th e  
m oral code; in  The Adding M achine, by p r e s e n t in g  a  c h a r a c t e r  who d id  
n o t  commit a d u l t e r y  b u t who sho u ld  have ; and in  The L e f t  Bank, by 
im ply ing  t h a t  a d u l t e r y  h as  n o th in g  t o  do w i th  th e  su c c e ss  o r  f a i l u r e  
o f  a m a r r ia g e .  C l i f f o r d  Odets a lm o st demands a d u l t e r y  in  Rocket to  
th e  Moon and p e rm its  h i s  c h a r a c t e r s  in  Awake and Sing t o  b reak  w ith  
th e  m oral code s u c c e s s f u l l y .
On th e  o th e r  hand , Eugene O 'N e i l l ,  a d e fe n d e r  o f  th e  conven­
t i o n s ,  n ev er  d e v ia t e s  from h i s  m o ra l ly  c o n s e rv a t iv e  p o s i t i o n .  In  
Welded he shows t h a t  a d u l t e r y  i s  n e v e r  a c c e p ta b l e ;  in  D e s i re  Under
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t h e  E lm s, M ourning Becomes E l e c t r a , and  S t r a n g e  I n t e r l u d e , t h a t  
a d u l t e r y  i s  a  s t e p  to w ard  c o m p le te  d ecay  and d e s t r u c t i o n ;  and In  
Days W ith o u t  E n d , t h a t  o n ly  th ro u g h  th e  power o f  th e  c r o s s  can  an 
a d u l t e r e r  a to n e  f o r  h i s  s i n .
M a r i t a l  i n f i d e l i t y  i s  n e v e r  e n d o rs e d  i n  comedy a s  i t  i s  i n  
s e r i o u s  d ram a, b u t  i t  i s  f r e q u e n t l y  a c c e p te d  a s  an e v i l  l e s s  d e ­
s t r u c t i v e  th a n  th e  e v i l  o f  d i v o r c e .  F o r  P h i l l i p  B a r ry  ( P a r i s  Bound, 
Tomorrow and Tomorrow) , R o b e r t  E .  Sherwood (R eun ion  In  V ien n a ) , and 
C la re  B o o th e  (The Women) , m a r r i a g e  i s  b a s i c a l l y  a  s p i r i t u a l  r e l a t i o n ­
s h ip  w h ich  t r a n s c e n d s  t h e  " b u s i n e s s  o f  s l e e p i n g  t o g e t h e r . "  I n  f a c t ,  
f o r  B a r ry  i n  The Anim al Kingdom and I n  A G arden  a m a r r i a g e  m ust be  
r e t a i n e d  o r  d i s s o l v e d ,  d e p en d in g  upon th e  s p i r i t u a l  r e l a t i o n s h i p  
w h ich  e x i s t s  b e tw ee n  husband  and w i f e .
R ac h e l  C r o th e r s ,  h o w ev er , i n  L e t  Us Be G ay , As Husbands Go, and 
When L a d ie s  M e e t , d e fe n d s  th e  c o n v e n t io n s ;  i n  h e r  p l a y s  n e i t h e r  
d iv o r c e  n o r  a d u l t e r y  i s  e v e r  a c c e p t a b l e .
I t  i s  s i g n i f i c a n t  t h a t  n e i t h e r  o f  th e  m o r a l ly  c o n s e r v a t i v e  p l a y ­
w r i g h t s  was a s  s u c c e s s f u l  i n  h i s  m o ra l  m essage  a s  h i s  l i b e r a l  
c o u n t e r p a r t .  We have  s e e n  e a r l i e r  t h a t  Eugene O 'N e i l l  was f r e q u e n t l y  
m i s i n t e r p r e t e d  and t h a t  R ac h e l  C r o th e r s  was c r i t i c i z e d  f o r  h e r  l a c k  
o f  p r o f u n d i t y .  I f  o u r  drama do es  r e f l e c t  th e  a t t i t u d e s  o f  th e  
p e r i o d  i n  w hich  i t  was w r i t t e n ,  we m u st c o n c lu d e  t h a t  th e  t h e a t e r ­
g o e r s  o f  th e  t w e n t i e s  and  t h i r t i e s  d id  n o t  s e e  a d u l t e r y  a s  so  
h o r r i b l e  a  s i n  a s  O 'N e i l l  and C r o th e r s  would have  le d  them to
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b e l i e v e .  The f a c t  t h a t  a d u l t e r y  was d is c u s s e d  so  o f t e n f however,
le a d s  one t o  conclude t h a t  th e  i s s u e  was s t i l l  v i t a l  and s u b je c t
t o  d e b a te  and a n a l y s i s ,  a s ,  in d e e d ,  i t  i s  today . For W. David
S ie v e r s ,  who c o n s id e r s  a l l  " s e x  p la y s"  as  p s y c h o a n a ly t ic  d ram as,
th e  a n a l y s i s  was th e  th e ra p y  which th e a t e r g o e r s  o f  th e  p e r io d
d e s p e r a t e ly  needed , and c o n se q u e n t ly  th e  drama made an im p o rtan t
c o n t r i b u t i o n  to  American l i f e ;
The drama i s  th e  most p e r s u a s iv e  of a r t - f o r m s  and the  
most s a t i s f y i n g  of t h e r a p i e s .  The complex, b e w i ld e r in g ,  
a m b iv a le n t ,  g ro p in g  human an im al i s  s t i l l  th e  only 
s u b je c t  f o r  th e  drama; h i s  coming to  c o n s c io u s n e s s ,  
h i s  d is c o v e ry  o f  h im s e l f  and h i s  unconsc ious  im p u lse s ,  
and h i s  I n t e g r a t i o n  o f  them i n t o  a m ean ingfu l whole 
w i l l  rem ain  th e  g r e a t  theme o f the  p s y c h o a n a ly t ic  
d ram a--as  w e l l  as  th e  p r i n c i p a l  m otive  fo r  th e  p la y ­
goer to  a t t e n d  th e  t h e a t r e . 2
FOOTNOTES: CHAPTER VI
^Hof£man, p .  x .
^ S i e v e r s ,  p .  453.
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